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GRACIA RICCARDO 
Dramatic Soprano 
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INTERNATIONAL MUSICAL AND|SCHOOL OF SINGING AND PIANO.|} EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 


EDUCATIONAL AGENCY, Lamperti Method of Singing taught by an expert Concerts. PIANIST. Instruction. ART OF SINGING. 
Church, Concert and School Positions Secured pupil of Lamperti the elder. ‘ Pad Pie Contcaien 1204 Carnegie Hall. 172 West 7oth St.. New York 
MRS. BABCOCK, Address Mary W. Gilbert, 826 Carnegie Hall 


Caanectxy Hats, New Yor. 


Telephone: 2634 Col imbus. 








a Pee Sakae . ESPERANZA GARRIGUE, 
LAZAR S. SAMOILOFF, GIUSEPPE CAMPANARI, ART OF SINGING. 


} SS PAY pe amt si aiaih enti For 12 years leading baritone of the Metropolitan 
RO: DAY ID, High! TEAC 7am oF se Sommarce Opera House, will take a limited number of pupils Heathcote Hall, 609 West 114th St. New York. 
ighiy recommendec ry allap . « . 


. ,; th ter. | Apylics b int- Tel, 7814 Morningside. _ 
New York: Carnegie Hall Zerola and other famous artists. sent only, rn os oe ae (Bet. Broadway and Riverside Drive.) 
Phil ' Ral Building, 1920 Chestnut St 134 Carnegie Hall 668 West End Avenue, near o2d St., New York. 
jladelphia faker suildin 








JAMES P. DUNN, 


ompo a ’ ri Church, 
M. F. BURT SCHOOL, GranpD CONSERVATORY OF Music, CLAUDE MAITLAND GRIFFETH pes oly tay M aBigy tod etme jor 


Sight Singing. (Specialty Gregorian Chant and 











sight sing, Eaten Meset se Geket BL eng a i oe gp and st. PIANO AND HARMONY INSTRUCTION. Cathelic Church Music.) Phone 2867-W Bergem 
(x es if yt < egree an orough cours oO ; = 
Special coaching for church trials. Dr 5 Eberhard, Pres't ae W gh whew Monday and Thursday afternoons, Pouch Gallery, . 
New York 202 Corpegic = York. (Thirty-fifth year.) Brooklyn : — 
Addr f School, 48 Lefferts Place 133 Carnegie Hall, New York. 
$$$ ____. Send for circular, Mme. EMMA A. DAMBMANN, 
CONTRALTO 
_— - r r le ry , . . sntiainsienecints $$ $$$$$$_$__— 
MARTHA B GERMAN, ELIZABETH K: PA ['TERSON, Voice Culture and Art of Singing. Copaens and ‘ 
wer Oratorio Residence Studio, Hotel Calumet. 
HAND SPECIALIST. SOPRANO. TEACHER OF SINGING : nee yen enue Cotes” ae Fog Be og 
(Treatment f strained of suscle-bound hands, Studio: 2s7 West ro4th Street Mr. CHA RLES LEE I RACY, nom ae ee ” tes 
, ticity at exp ) , ei A ‘ 
Por Plantae Vistalets, ot ' ‘expansion Fri., Car- Phone, 8101 Riverside. PIANOFORTE INSTRUCTION 
megie It x Pe Address 847 West End Ave Certificated Teacher of the Lescnerizky MetHop : 
Shene, Eive ie Ten Eee a oe ee Studio: Carnegie Hall New York City THE NEW YORK INSTITUTE FOR 
—_—— 3 Deer. VIOLIN PLAYING, PIANO AND 
- JANET BULLOCK WILLIAMS, | __ VOCAL CULTURE, 230 East 6ad Street 
PAI IL SAV AGE, TEACHER OF SINGING Complete musical education given to students 
ICI ULTURE c ie Hall from the beginning to the hry prtecsion. 
Ol . ; . 122 Carnegie Ha -Ep N77! " 2 Cc ; 
OR JOSEPH PIZZARELLO, F.'& H. CARRI, Directors 


New York. VOCAL INSTRUCTION. 


eitinnitnaiammaniiiacatio Voice Developed—Style, Opera 


851-852 Carnegie Hall, New York. 
Sicnor FILOTEO GRECO, 








MARY T. WILLIAMSON, 





,r KNITEL-TREU SOLO PIANIS 
MAX KNITEL-TREUMANN, THE ART OF SINGING ie PP pnt: i 
BARESURE | Studio: 6a East Thirty-fourth Street, New York. M Leschetizky Method. 21 East 7sth St, 
V ot Cuiture Art of Singing. Telephone: 3747 Madison Square. HALLETT GILBERTE "Phone, 1302 Lenox. 
( egie Hall ALLEL md a 
etait address fth Ave., New Rochelle, N. Y¥ seh Nadeama | RN TENOR—COMPOSER 
‘Sprin r ide.” “A Rose and a Dream,” 





“Two Roses,” sung by Mme. 


LOUIS ARTHUR RUSSELL Jomell os fi 1. Mr. ano Mrs. THEO. J. TOEDT, 
P 














ha 4 ander 32 a7th St. 
ADELE LAEIS B ALDW IN, Metropolitan Schools of Musical Art. hone, 3021 Bryant VOCAL INSTRUCTION. 
CONTRALTO Carnegie Hall, New York. and Newark, N. J. Home Studio: 163 East 62d St., New York 
Teache f nging and Lyric Diction Tel. 4778 Columbus. 
Tel. «: ; } 315 Carnegie Hall Ea 
assimilate Mrs. REGINA WATSON, : ce 
SPECIALTY.  Repertoir b et , VON DOENHOFF, 
- : - + > c - r 6 AL ep olre wor w oncer 
E PR ESS( »N M I] LF R, MORIT Z E. ot HW ARZ, Pianists, and the training of teachers VOICE—HELEN PIANO—ALBERT. 
TEACHER OI INGING Ass’t Organist, Trinity Chureh, New York. 46 E. Indiana Street, Chicago, Ill. 
. = vi ; ‘ iS 1186 Madison Ave. 
» Carnegie Hall RECITALS AND INSTRUCTION ° 
Telephone, 13 Columt Address Trinity Church, New York. Phone: 1332 Lenox. 
' WILLIAM NELSON BURRITT, 
EUGENIE PAPPENHEIM, \DOLF GLOSE __ VOICE SPECIALIST DANIEL VISANSKA, viotinist, 
rHE CELFBRATED FRIMA DONNA f a sioeshesbostactd AND REPERTOIRE BUILDER. Returned from Berlin after nine years’ succeseful 
P Culsure in All tts Branches. Concert Pianist, Pianw Instruction. Coach for 5 East 32d Street, near Madison Ave. concertizing and teaching, will accept engagements 
P Inn. ror W. 78th St.. New York City. professional and advanced singers ; Phone 2187 Madison Square and a limited number of pupils. Address: 
seeding. clephone 48 Schuyler Residence studio; 8: Morningside Ave., City. 889 St. Nicholas Ave., N. Y.; Phone, 3050 Audubea, 


*Phone, 2193-] Morningside. Mondays and Thursdays, 10 So. 18th St., 


i netaik thin taal < 8 WALTER L. BOGERT. \ 3 
MARY HISSEM DE MOss, HENRY SCHRADIECK, SONGS | 


BARITONE 











SOPRANO Prof. of Violi I Conservatory. : JEAN PAUL KURSTEINER 
Formerly Prof. o iolin, Leipzig Conservato Teacher of Singing. Lectures and Recit rO SDIU 'OICE 
6 W. ooth St Phone, 3582 River Head of Violin Dept., Amer. Institute of Applied 5 ; « moneens Cee : FOR MEDIL M VOICE 
x Music, N. Y., and Combs Conservatory, Philadel- | 130 Claremont Ave., New York. Tel. 291 Morn’side Three Night Songs, O Br reath of the Golden 
phia. Residence studio, 5;5 Wash'n Ave., Bklyn. Day,” “If 1 Were a Raindrop Mr. Kirsteiner 
ainsi will receive pupils at hig residence studio, The 
Belnord, B’way and 86th St., New York. , A 





“LORENCE E. GALE, | ‘ as 
erie SOLO PIANIST . nisl ae : F. W. RIESBERG, a 
J IHN W. NICHOT D, INSTRUCTION—PIANO, ORGAN, HARMONY, Dre. EDOUARD BLITZ 





Recitals and Concerts 
































instruc tion, ” Leach tizky Method. See ee ye ee oe \CCOMPANIST. ® . 
1g W. 7oth St Telephone, $331 Colembus. | 330 W. sith St.. N. bo peg, Bre mms g With the “Musical Courier”; Sec'y Manuscript SCHOOL OF SIGHT SINGING. ‘ 
ao aalities “ Society; Organist Central Baptist Church, New 8 Hall | 
be York 439 Fifth | Ave.; Tel. 4292 Murray Hill, Cond: _— — tan Comin 
eee ee Residence, Park Hill. Yonkers, N. . Director Artistique Kursaal, Ostend, ‘Deleian. 
HATTIE CLAPPER MORRIS, silos haiti Sei abom x 
TEACHER OF SINGING IN ALL BRANCHES DUDLEY BUCK, } 
1730 Broadway, Cor. ssth St TEACHER OF SINGING 
Feiephone, 4117 Columbus - ai JESSIE DAVIS ELLA MAY SMITH, 
Summer ourse at Specia Aate - ’ 
—_———— | 810 Carnecre Hatt, New York. PIANIST INSTRUCTION — PIANO, SINGING, MUSIC 
” ste, . HISTORY. / ‘ 
Concerts—Recitals— Lessons. “ is : 
etal . ‘ > pprer I Studio: 503 Huntington Chambers, Boston. HISTORICAL LECTURE RECITALS. 
FREDERICK FE. BR IST< ay - — ime arama ne ap eo Residence Studio: 60 Jefferson Ave., Columbus, 
rEACHER O1 INGING Ohio. Telephone, Automatic, 2294. 
No. 143 West gad St, New Yor | WILBUR A. LUYSTER, ne: ‘ | 
SIGHT SINGING CARL FIQUE, Piano 
(Galin-Paris-Chevé Method.) KATHERINE N¢ )ACK-FIQUE, EDY THE SNOW Ht NTINGTON s 
Special Fg age of church —_— Normal Drematie. Seoren er yg . aveeeee of Etanaerte. Rpg ne 
GNYRIETT cy < choo! ic Vocal Instruction— Soprano method. or beoklet and terms and to 
HENRIETTA A. CAMMEY ER, Choral Direction. ee fa FIQUE MUSICAL INSTITUTE, lesson hours, address 47 Church St., Montclair ' 
I Assistant t Wm. Mason Address: Metropolitan Opera School, 1425 Bway 128 DeKalb Avenue, Brooklyn. ‘Phone 824-J. Morning hours may be cnaaged 4 
MANOFORTE INSTRUCTION MUSICALES cr adults. Other studios—3o3 Carne all, 
F : Y. ‘Phone r2s0 Columbus; 322 E, Froamt Se, 3 
Apartments, 162 W. sath St SS Fe ——— Piainfield. ‘N. J. "Phone so1-R’ Plainfield 4 
Phone S Columbus 
ae ~ ~ j3Dc y ™ _ ms 
i inoltainican Miss EMMA THURSBY, ExLinor Comstock Music ScHoot, 
SOPRANO A resident and £7 school. Leschetizky yo MILTONELLA BEARDSLEY, F 
-AIDTRTT Se) "_CERI Will receiv limited ber of pupils. iano teachers all Leschetizky pupils. Vocal, Har- E 
HENRIET TA SPEKI SEELEY, . Pte eB oe Geumarer Park, as mony, on Ensemble Playing, —o 4 PIANIST. ’ ¥ 
SOPRANO FACHER OF SINGING, ° & G Cy, N York City. | on current eras. Classes Arranged in Frenc ta 
" ” me a oo een 7 Classic Dancing. Literature and History of Art. ae Sane i saya } : 
an Rr lway ero itan Opera ° . oO > 0 diso N f 
Residence, 9184 Bathgate Ave. Phone 3967 Trement | - — - aa Mise E.snos Comstock, 1600 Madison Ave., ¥. ¥. 143 Carnegie Hall, New York. ' ‘3 
¥ 3) 
igtioninemnt ete — % 
fer BRUNO HUHN, i 
ZIEGLER INSTITUTE OF NORMAL SINGING, | TEACHER OF STYLE, DICTION AND REP-] ANGEL AGNES CHOPOURIAN, | HERBERT WILBER GREENE, { 
Muse, Anna E. Zrectza, Director ERTOIRE FOR VOCALISTS. DRAMATIC SOPRANO. SCHOOL OF SINGING. , 
Met. Opera House Bidg., t425 B'way, New York. The Wollaston, 23: West 96th St., New York. Oratorio—Concerts—Recitals—Instruction. zor Carnegie Hall. £ 
Tel. 5468 Bryant. (Subway express station.) ‘Phone 8833 Riverside. 864 Carnegie Hall. Caia Aaarup Greene, : 
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Crag> 


MIDDLETON 


R 4073 Kenmore wan” © Chicago, Ill. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





mandy Pepys 
¥ PL LER «. «. cescruue 


Sixth Ave., Pittsbarg, Pa. 


DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 





MAX HERZBERG 


a ¥~ Leading Artists. 
Advanced Piano Pupils acce Vocal Coach. 
215 Manhattan Ave., New ork PRORE RIVER, 10200 


x SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - 





Chicago, Hl. 





GRACE WELSH-PIPER 





VOICE 
Meotrepolitan Opera House Bidg , New Yerk 
10 Seuth isth Street, - - Philadeipbta 
MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Residence, Hotel Crenoble Studio, Carnegie Hall, New York 


ARTHUR M. -uighas 


BARITONE 
Pine Arts Building ° 


MORTIMER WILSON 


PHILADELPHIA 











Address, Balance of Season, t= Philharmonic 
DIRECTOR OF 
VIOLIN 


A 
x Department 


Permerly with Pitisburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saretegs Springs, N. Y. 


FRANGES de VILLA BALL 


SOLO PIANIST 
Instrnetion, LESCHETIZKY METHOD 
$785 CARNEGIE HALL ‘Phone, 1360 Colembas 


EDITH WATKINS 





GRISWOLD |? 


F LEGLER «se 


Dramatic Soprano. Oratorios, Concerts 
A Address. 615-625 Orchestra Hall. Chicage, nm. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John  WESTERVELT 


Concerts, Oratorios, ie 
1353 N. State St., icago. 


|THE STERNBERG 


SCHOOL OF MUSIC, Inc. 


Fuller Building, 10 South 18th St., Philadelphia 


CLARENCE DICKINSON 
CONCERT ORGANIST 

Orguaist and Cheirmaster Brick Presbyterian Charch, Condacter 

Mendelssohn Giee Civb, 412 FIFTH ATERUE, KEW TORY GITY 


Mrs. THEODORE WORCESTER 


CERT PIANIS 


Address: fe. yin Buliding Sean im, 
STEINWAY PIANO USED 


sMOTLEY: 


C Soloist St. Patrick's Cathedral O 
I Hotel Bristol, 122 West 49th St. 
@ Management, LeROY HETZEL 


114 West 72d Street - - New York 


VIOLINIST 
V 2502 North !7th Street, Philadelphia, Pa. 























Italian O 
41 East 524 Street, New York 
‘Phone, Plaza 3236 
Ghenernent ANTONIA SAWYER 
1425 Broadway 


Mme. =r Hoffmann 


Cratoric and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Seloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUrsioO: Steinway Hall 
Address, 144 East 150th Street New York City 


PAULINE MEYER Pianist 


Excl. Mangnt., Harry Culbertson Fine Arts Bldg.. Chicago 
Personal addrese 3140 Vernon Ave. 











DUBINSKY 
ELSIE DE VOE cam 


Address, 609A WOODLAND PAKK 
CHICAGO, ILL, 
TELEPHONE DOUGLAS, O48 


CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 


T. Carl! WHITMER 


COMPOSITION - 
8429 WALNUT STREET, - PA nnTTseuRon P mA 
and Pennsylvania College for Women 











avacny WILLIAMS 


ARTISTIC SINGING 
peciahzation of wae Production 
406 KIMBALL HALL, - CHICAGO 





|— KROEGER . 


Bw aed KROEGER SCHOOL of peu 
te Recitals and Lecture Reci 
Mesicel Art Ball Art Belling . ST. LOUIS, MO 





ETTA EDWARDS 


Pormerty of Boston 
Voice Calture and Reperteire 
4000 Delmar Boulevard 
St. Louis, Mo. 





‘CHAPMAN GOOL 
Sx le 


SOPRANO 
ADORESS 
7314 Broadway, few tors 
Telephone, 4578 Scheyier 
Fergusson, Berlin; King 
Dufft, N_ Y.; Geo. Dixon, 
Cumming, Katherine Blood. 


ulford, Viola Gillette, Maude 
ernandez, Edith Miller. 


tic Training (including Action) 





Teacher of Geo 
oat. mt, Portes Dy Dr. ‘Carl 


Shannah 
oa Boman 
=] ae 





‘KITCHELL 


TENOR 
wa La aes ae oy St 


wae WAENSEL 230 TONES 
1 East 424 Street, NEW YORK 





TENOR 
Concerts, Oratorie. Recitals 


GHP MAN === 








VIRGIL 


Summer School ¥ 
June 25 to July 27 


Teacher's Certificate Given 


Send Post Card for Summer School Catalogue 


Mrs. A. M. VIRGIL, Director, 42 West 76th Street - - 


New York 


jones DOWNING ‘ftoeiritte 


FOR SALE: Principal Music Dealers or Music Art Shep 
608 Fine Arts Building, * Chicago, Il. 


JOHN B. MILLER. Teno 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
a Endicott, Sist St. and Columbus Ave.. New York 


o LUTIGER GANNON 





E 715 ki op rprgasinng ch 
KATHERINE ALLAN LIVELY 


Tel.. Drexel 7815 net East 45th St.. Chicage 


if RL CUN FOR DracH 


249 West 104th Street vD Riverside 5924 
Accompanist 


MABEL HUGHES scx: 


S15 Lexington Ave.. New York Telephone. 1663 Murray Hil! 
INSTRUCTION 


ALTA MILLER Maezo-Soprano 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
FR. DEE 

















Ez Contralto, 
s Oratorio, 
T Recitals, 

H Concerts 


E Address: 4173 Lake Ave., Chica: Phone 
FR Exclusive Management: HARRY CULBERTSON 
Fine Arts Building, Chicago, Ill 


FRANK WALLER, 22:5 


Assistant Conductor Boston Opera Co. 
te Parle eattl September 15th. 6 Rue Edmond About 


HE BEETHOVEN TRIO 


M. Jennette Loudon? [Otte B Roehrbers Carl.Brueckner 
— Vielio elle 


‘or Date“Address, M. J. LOUDON, Mer 
629 Fine ‘arts Bull Iding, CHIC 


PTT 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 38th St., Mew York 


LEON RICE, Tenor 


ORATORIO - CONCERT - RECITAL 
The Beinord, Broadway and 86th Street 
New York City 








ICAGO, ILL. 








Engagements may a through any musical 


gency 
Personal Representative: _ HINES, 
1402 Broadwa: 





‘FRIEDBERG 
~ Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mer. distinguished artists. 
_ 1488 B'way "Phone, 127 ‘ Bryant. 
BARITONE—TEACHER OF SINGING 
“Benitez I consider eminently suited to impart 
the art of singing in all its branches. Students 
who diligently work with him wan find great bene 
fit thecelvens "Emilio pe GOCORZA 
165 West 7ist Street "Phone, 6621 Columbus 


Geraldine DAMON 


VOCAL. INSTRUCTION 
Wallace Building. Pittsbargh 





Not all may become Artists, but every one ma 


be taught to sing artistically. 


HAGGERTY-SNELL 


BARONESS LITTA von ELSRER 


Vv Ins ction 
502 Park Avenue, New York Phone, 6792 Plaza 


KARL SCHNEIDER ttm 


CONCERT and INSTRUCTION 
1708 Chestnut Street - + Philadciphia Pa. 


N. V. PEAVEY 


Concert Pianist and Teacher and Coach 
9° Euclid Avenue, - - Breokt N. v. 
and 56 East 34th Street, = New Yor 


ST. CLARE KNODLE 


ST. ——. 
UDIO OF MUSIC 


1523 Qua Le . 
asi W. — =~ 


KRIENS Phone, 6391 Col, 


HANS MERX 


GERMAN LIEDER SINGER 
Metropolitan Opera House Bidg., 1425 Broadway, New York 
Concert 


Antonio FROSOLONO viens: 


Pupils accepted at Gasttenee Studio 
1227 East 44th Place, Chicago. ! Phone, Drexel 5079. 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIS. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR Eguqeaces 
Florence, Via del Conti 7, P 2 do 


Mr. and Mrs. JOHN DENNIS 


MEHAN 


SUMMER SESSION FOR SINGERS 
July 8th to August i7th 
Tel.. 5946 Columbus Sulte 70, Carnegie Hall 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West 8th St.,N.Y. 











Philadeiphia, Pa. 


Com 
Vio 





























MRS. BERGEY, Pianist 
| Teachers of Singing and Piano 
= 600-01 nade Steinway Hell, _Chicags. | ii 


RARE OLD VIOLINS 


Violas, Cellos as Bows 


Highest Grade Italian 
and Silver Strings, 


Leather String Case free 
with $1.00 purchase 


Artistic Repairing 


S. PFEIFFER 


1368 Broadway, near 37th St, New York 


PAULINE SMITH 


Pupil of SBRICLIA, with JEAN DE RESKE and NORDICA 
Vole list 1 


e Specia 
1520 Chestest Street Philadeiphia 


Lp - 7.6 oe 













TEACHER OF FOCAL MUSIC 243 West 1024 $1., Hew York 


. 620 Addison Ave., Chicago 








wt MIURPHY 


METROPOLITAN OPERA 7 
For concert engagements « 
The WOLFSOHN MUSICAL B BEAU 
1 West 34th Street, New York 





VIGTOR HARRIS | 


TEACHER OF SINGING IN ALL ITS BRANCH 


THE BEAUFORT 
146 West 57th Street 
Tel. 3063 Columbus 





states RAGNA 


Kimbail Hall 
Chicago 


LINNE 














GWILYM MILES 


BARITONE 


we ben Concert 


STUoIO: pon > meee Bab 


A Few Advanced Pupils Accepted 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P.Nelson Company 


CHICAGO 











The One of the three 
Great Pianos 


GVERET of the World 


THE JOHN ony COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 



























1867 






TABLISHED 
Direct 








Clara Batt 
trains and educates after the best methods of 
Foremost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 

Elecution MUSIC Languages 


CINCINNATI CONSE ERVATORY of MUSIC. es 





“ys|| instructs, 


Location ideal with respect to home comfort and lux- 
urious surroundings. nest most com ly 
equipped bulldings devoted to music tn America. Day 
and resident students may enter at any time. Illus- 
trated Catalogue FREE. 


MISS CLARA BAUR 
Highland Ave., Oak St and Burnet Ave.. CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


‘Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 
Dramatic Art—Maud A. Mimer. 


JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


KRANICH & we 


noose PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 


) STERLING Zianos 


High Standard of Construction 
DERBY, CONN. 














Piano—John J. Hattstaedt, Victor Garwood, 
Alien Spencer, Henlot Levy, Silvio Scionti 

Singing—Karleton Hackett, Ragna Linne, David 
D. Duggan, Jennie F. W. Johnson, John 
T. Read. 

Organ—Wilhelm Middelschulte 


























It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 

Choose quality always. 


Send for Catalog 


The (able Company 





Manufacturers 


[ucago 
































-=FLORIO! 


TEACHER of SINGING 


: Studio: 104 West 79th Street : 
Phone, 7662 Schuyler 


New York 


Grand Opera Tenor Dramatic 
(Scala, Milan) 








tistic 
aan Teacher o of the pure Italian 
“Bell Canto’’ 





Ce UD and FER ne Maeve 





Victor KUZDI 


VIOLINIST 


Concerts, Musicales 
and Instruction 


Studio at New York Institute of Musie, 860 West End Avenue, New York 





Virgil Scheo!l of Music 


45 Bast 224 St., New York 


: : 
Spring Term Begins March 25th 
Enrollment, March 23rd 
SEND FOR PROSPECTUS 








Assistant to Mr. Oscar Sagncer 
TEACHER OF SINGING 


Interpretation and Artistic Finish 
"Phone, 4881 Loner 124 East oad St., New York 


KIRK TOWNS seston 


Member Board of Directors Chicage Musical College 


E BAS Oo | H 
“JA H meaner |S 








VON STEIN 
ACADEMY OF MUSIC 


incerp. Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avense 
LOS ANGELES, CAL. 


LESCHETIZKY »=::%-: 


HAROLD NASON, Director 








1712-14 Chestnut Street . Philadetphia 

s BUTLER ec. 

N Concerts 
Pupils Accepted 


Auditorium Building - Chicago, Ill. 

















HARRY CULBERTSON, Fise Arts Sidg., Chicage 


STANDARD THOMAS 


Carnegie Hall, New York 
American Representative of the 
KING CLARK STUDIOS OF BERLIN 








LOCAL. MANAGER 
323 S. Wabash Avenue, Chicago, iil. 


2 GARTON 








JOINT RECITALS 
SIBYL JAMES 6G, 
SAMMIS-MacDERMID 
Soprane Composer-Accompanist 
AVAILABLE Exciosive Management: 


Limited Number HARRY CULBERTSON 
Oraterie and Grebestra! Engagements. Flee Arte Bidg., Chicage 











bien ie 


SOPRANO 
St. Bartholomew's Church, New Y: 
Management. WALTER R, ANDERSON 
5 West 38th Street 


MAXIMILIAN 


PILZER 


VIOLINIST 
Direetion: oe A aaa = 
1425 Broadway New York 














Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Address, 2469 Broadway "Phone, 4848 River 


uns tT Dp Concert 
Organist 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 





IANO ORG 
Pe tS Mendelssohe Clad 











ene ety: 


a 
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LG BERLIN ff/ 


Jenaer St. 21, } 
Bertin W., June 8, 1912 


For the first time in its half century's history, the All- 
gemeiner Deutscher Musikverein held its annual festival in 
an Eastern German city—Danzig. It is not likely that the 
members of the association will care to meet there again, 
for the conditions were far from favorable 
helm Theater in which the concerts were given is a 
wretched place and quite unworthy of a city of the im- 
portance of Danzig. The local orchestra, which had been 
augmented by members of the Berlin Philharmonic, proved 
to be a fairly efficient band of musicians, but the chorus 
was beneath criticism; and, moreover, the chorus was an 
important factor, because of the numerous choral compo- 
sitions among the list of novelties. 

The two orchestra concerts aroused on the whole mild 
interest only, according to all reports, and it remained for 
the chamber music concerts to save the situation. Usually 
one finds excellent choirs in every German town of any 
importance and it is therefore a matter of surprise that 
so large a city as Danzig should be so poorly equipped in 
this respect. But it seems that the leaders of the musical 
life of Danzig are very conservative people and wholly 
lacking in intiative. The Danzig festival, whatever else 
may be said of it, has, at least, stirred up the local musical 
forces and awakened them from their lethargy, and the 
seeds sowed there during the last week of May will un- 
doubtedly bear good fruit later. 

n Re 

The opening number of the program of the first orches- 
tra concert, Ernst Boehe's “Tragic Overture,” is not a 
novelty, having already been given in various German 
cities.’ H. G. Noren’s violin concerto, which followed, was 
given its first public performance. 
impressions of the work after having heard it played by 
Petschnikoff at his home before an invited audience of 
connoisseurs. It is said to have gained materially by the 
performance with orchestra. The instrumentation is clever, 
effective, often original and not too heavy. The solo part 
appeared in a much more brilliant light with the orchestra 
background. For Petschnikoff’s performance of the nov- 
elty the warmest praise is heard on all sides. The orches- 
tra, under the composer’s leadership, acquitted itself of the 
difficult score with the utmost certainty. The third num 
ber of the program was of special interest because it was 
written by a woman composer, Gisella Selden, this being 
the first time in the history of the association that a com 
position by one of the fair sex has been found on a pro- 
gram of the annual festival. The selection of this number 
caused a great deal of dissatisfaction, however, among the 
many members of the Verein; and justly so, as it proved 
to be an amateurish composition quite unworthy of a per- 
formance at such a place. It is a choral composition en 
titled “Der Pilger.” Nor did Richard Mors’ symphonic 
overture, “Und Pippa Tanzt,” impress the audience as 
being an important novelty. Mors knows how to write for 
orchestra, and he has acquired a certain amount of technic, 
but his far fetched themes and the monotony of his har- 
monies, or disharmonies rather, proved to be very tedious 
Two vocal numbers by Heinrich Stahmer for baritone, en- 
titled “Es graut der Morgen” and “Ein Mal noch,” made a 
better impression, but they showed neither originality nor 
depth. They were well sung by Anton Sistermanns, Real 
originality and no small degree of skill were revealed in 
the final number of this program, which was an excerpt 
from Alfred Schattmann’s comic opera, “Des Teufels Per 
gament.” Although the concert performance was not satis 
factory, because lacking in all of the stage paraphernalia 
so necessary to a dramatic success, it was, nevertheless 
clear from the score that Schattmann has something of his 
ewn to say and that he knows how to talk in tones in the 
most effective manner. At any rate, the music indicates 
that this opera would be worthy of a complete perform 
ance on the stage. Vocally the parts of this excerpt are 
very difficult. Milly Merkel, Adelaide Pickert and Franz 
Egenieff had no easy time of it, and the way they acquitted 
themselves deserved praise. Excepting Noren’s violin con 
certo and this operatic fragment, the result of the offerings 
of the first concert was practically nil. 

nere”e 

Of greater interest was the first chamber music concert 
given on the following evening. The program was made 
up entirely of novelties which had never been performed 
anywhere, and thus at this concert at least was the object 
of the association attained, for the purpose of these annual 
festivals is to present novelties to show the musical world 
at large what the year in Germany has brought forth in 
the way of productiv'ty. At this chamber music concert 
three movements from a string quartet by Jan Ingenhoven 
served to introduce the very gifted young Dutch composer 
who now lives in Munich. Ingenhoven has fantasie, orig- 


I recently wrote my 


The old Wil- ° 


inality of invention and the charm of individuality of treat- 
ment. He writes well for strings and his work, as per 
formed by the Wendling Quartet, made a sympathetic im 
pression. ‘There is, it is true, a certain monotony in his 
mode of utterance, but there is always the saving grace 
of brevity. The second number consisted of variations on 
an old “Ave Maria” by Julius Weissmann, written for the 
violin and piano. Harmonically not without interest and 
with here and there pretty contrasts, the work as a whole 
failed to hold the attention. 
Marx, beautifully sung by Eva Lessmann, made a sympa 
thetic impression, although they revealed little originality 
A divertimento for string quartet by Josef Haas proved to 
be an interesting and humorous work. Charming, light 
and merry in character throughout all of the movements, 


Four new lieder by Joseph 


this piece scored the biggest success of the evening. Both 
this and the Ingenhoven Quartet were given excellent pet 
formances at the hands of the Wendling String Quvartet 
of Stuttgart 
nee 
After the concert the out of town guests were officially 


received at the Hotel Artushofe. The burgermeister of 





A RECENT SNAPSHOT OF MR. AND MRS. PUTNAM 
GRISWOLD 


Danzig delivered a speech in which he pointed out among 
other things that Danzig, although it had been so long 
neglected by this important musical association, was not 
at the end of the world and was still to be reckoned among 
the civilized cities. The next morning a business meeting 
of the Verein was held in the Danziger Hof. As there 
were no new officers to be elected, no real business matters 
of importance were transacted. The Istel affair, which 
caused such a storm of approval and disapproval las: year, 
was discussed and the question as to where next year's 
festival should be held was brought up. Curiously enough, 
Jena, the town where the Istel trial was held, was sug 
gested for next year, although no definite decision was ar 
rived at. Paul Marsop, in an effective speech said, in brief, 
that the chief attention of the association in future should 
be directed toward the dramatic art. Hitherto the work 
of the Verein has been almost entirely in the interests of 
concert music. At the second chamber music concert, sev 
eral interesting novelties were produced, although the pro 
gram as a whole did not offer as much of value as the first 
The opening number, a piece entitled “Music for seven 
string instruments,’ by Rudi Stephan, is a gloomy, melan- 
choly composition, which, although depressing, is not with- 
out individual features. A sonata for violin and piano, by 
Willy Renner, which followed, on the other hand, revealed 
very Brahmsian tendencies. Of a very different caliber is 
Paul Scheinpflug, who was represented by a very interest- 
ing string quartet, op. 16. In this work, marked individ- 
uality, a glowing temperament: and a strong instinct for 
dramatic effects are revealed. Paul Juon’s piano quartet, 
op. 50, that followed, is also a composition full of ideas, 
and the structure reveals the hand of a master. The 
themes have a strong Russian flavor. Scheinpflug and Juon 


carried off the honors of the evening. Five songs by Wal- 
ter Bransen were out of place on this program, since they 
contained neither thoughts of interest nor value, nor are 
they technically well written. 
nRne 

The second orchestra concert proved to be a disappoint- 
ment. Edwin Lendvati’s symphony, which received a ter- 
rible roasting from all of the Berlin critics when it was 
first performed here in public two years ago, opened the 
program. It was not calculated to brighten up the none 
This Hungarian, 
like Arnold Schénberg, of Vienna, is more or less of a 
musical anarchist, and what he has had to offer thus far 
has not enriched musical literature 


too festive atmosphere of the occasion. 


Carl, Davis’ “Sturme- 
smythe,” for chorus and orchestra, based on Lenau’s poem, 
merely served to show that the composer either had not at 
all penetrated into the meaning of Lenau’s poem or that his 
powers of expressing himself in tones are exceedingly 
limited. Of much greater interest than these two works 
was a fantastic symphonic poem, entitled “Haschisch.” by 


A. P. Boehm 


of a man on awakening from a dream caused by haschisch 


Boehm attempts t 


| portray the sensations 


Che Oriental coloring is not very strong. Disappoimting 


was Otto Lies’ symphonic poem entitled “After Sunset at 


Sea.” These tones suggest naught to the mental eye of 
the beautiful cloud effects and gorgeous coloring that one 
frequently has at sea, just after the sun has gone down 
At the Ziirich festival two years ago Lies introduced him 
self very favorably, but he does not seem to 
oped. Nor were two vocal numbers for soprano and tenor 
by Rudolph Werner much better. If thes 
represent the cream of all the hundreds of works com 


posed during the year in Germany, then inspiration in the 


have devel 


programs really 


productive field is at present at a low ebb. It is a question 


if any of the works will live, and probably not more than 
} 


wo or three of them will be performed during the coming 


winter by the societies of the principal cities Among 
these will be Scheinpflug’s quartet and Noren’s violin con 


certo, Fritz Binder, the festival conductor, deserves credit 


for the zeal with which he rehearsed and presented the 
numerous works for orchestra, The soloists and chamber 
music performers were all artists of reputation, so that 


there was really little to criticise in the performances them 


selves. But at these annual music festivals it ig what is 


presented that is of chief consideration 
anne 
Che Berlin Philharmonic Orchestra, as | reported some 
time ago, has been engaged by the city of Berlin to give 
concerts during the summer for the people at exceeJingly 
low rates of admiss‘on The first one of hese occurred 
on June 1 in the large hall of the Friedrichshain Brauerei 


[his is a very good auditorium and seats 2,600 comfort 
ably At this opening concert there must have been many 
more present, for the hall was packed to its utmost ca 
pacity and no less than «xx people were turned away at 
the doors, which shows how ger the masses here are for 
good musi To be sure, it is a most extraordinary thing 
to hear a good classical program by one of the greatest 
orchestras of the world for thirty pfennigs (7 cents). The 
program comprised the Tannhauser” overture, Saint 
Saéns’ “Danse Macabre,” the first Liszt rhapsody, the 
Bruch G minor concerto and Beethoven's fifth symphony 
This is the first time in the history of music in Berlin that 
sO great an organization has played strictly for the masses, 
for the object of the city fathers in subsidizing the Phil 
harmonic Orchestra is to enable the working people and 
those who have not the means to attend even such cheap 
*hilharmonic “Pop 


concerts as the ps’ (which cost 18 


cents) an opportunity to satisty their hunger for good 
music It is a most worthy undertaking and the orchestra 
will play twice a week at various halls in the northern and 


eastern parts of Berlin, where good music is otherwise 


never heard throughout the summer This concert served 
to introduce to Berlin Dr. Kunwald’s successor, Hilde- 
brandt. The newcomer made a favorable impression. He 
1s a routine conductor, has good conservative ideas of 
tempi and he enters into his work with evident zeal He 
gave a very satisfying account of the various orchestra 
numbers. The Bruch G minor concerto was admirably 


played by Concertmaster Julius Thornberg, who succeeded 
Anton Witek last year 
reliable technic, 


Thornberg a very finished 
an absolutely perfect intonation, and he 
draws a smooth, agreeable tone. As an interpreter he re 
veals excellent taste, and warmth of expression is one of 


his principal assets 


nner 

Mr. and Mrs. Putnam Griswold are stopping in town 
for a few days prior to their departure for Switzerland 
where they will spend the mmer Mr. Griswold’s enor 
mous success at the New York Metropolitan Opera has 
been widely commented on in Berlin and his many friends 
here wil watched with keen interest 1 development 
the Royal Opera are delighted at brilliant reception 
New York Mr. and Mrs. Griswold came straight from 


San Francisco, where they were the guests of Mrs Phrehe 
Hearst at her sumptuous home. Mr. Griswold will make 
several appearances as “guest” at the Royal Opera Houses 
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Berlin next fall before sailing for America. White-Smith Company, prove that that gifted young Amer- Osborn-Hannah, and a long list of very capable if less 
i ‘rrangements for a concert tour of the jcan composer has materially progressed in his art since he known artists. 
‘ the autumn of 1913 left Berlin. Hendriks is a lyric composer, possessing Arthur Hartmann’s article on the “Chaconne” of Bach 
a ne charm and individuality ArtHur M. ABELL. represents to a great many violinists the Alpha and Omega 
Fernow, the head of the Concert Direction of the subject. This is best proved by the fact that, al- 
ngeg Jascha Heifetz, the wonderful violin Something About Hartmann. though it appeared in Russia, France, Germany, Holland, 
vhom I wrote last week, for a tour of he England, Norway, Sweden, Denmark, Finland, Roumania, 
ncert n Germany next season [The Warsaw When Arthur Hartmann was a boy of nine he played Belgium, Italy, Australia, Hungary, Bohemia, and in the 
y paid a fee of 2,000 rubles for the boy — with “peng Richter, a latter declaring him “already a largest music paper of America, the editions have been 
{ the concert in which he was soloist masfer of his instrumen i : e : : ic 
ible of that of any other of the winter s When the lad appeared under Sir Charles Hallé, Sir progeny em gga ee ae 
iS @ able sensation. Charles wine Hartmenn, senior, a letter a the one on file ‘in the respective newspaper offices. Add to 
nal Ss following tribute’ “Your son is a star that rises but once this the universality of Hartmann’s message, the significant 
r piering was recently offered two important in a century . Sa cle wae wri . y, 
he Mannheim Opera and the other with the world’s fine artist, but has shown also impressive pos- dnd Gio Reston to appreciate adinah Mle Chetan Shallt Lavt. 
I Orchestra he latter position is the one saw 
pied by Carl Halir, Spiering preferred, how On looking through the various souvenir books accumu- 
d i lated by Arthur Hartmann since the day of his public 
ne ® debut (at the age of six) to date, one finds that he has 
n p iven Beethman von played upwards of one dozen concertos by Rode, Kreutzer, 
( German Empire, in the DeBeriot, Viotti, also performances of obsolete concertos 
ace, { \mericans contributed such as Spohr, Lipinski, Bazzini. In the last twenty years, 
i e afternoon—Mrs. lrank King or, in other words, starting from the time that he was 
two Strauss lieder, to wit, “Zueignung ten years of age, he has performed, of concertos, Saint- 
e meine Minne \ Helen Stanley, also Saéns’ No. 1, C major (with the composer in Paris), No. 
‘ pupil, w ing together with Mrs. Clark 2, “Concertstiick,” No. 3, B minor (almost fifty times with 
Ma e butter Helen Stanley, as has the Berlin, London, Leipsic, Vienna, New York, Warsaw, 
en announced, has been engaged for the Chicago Cologne, Helsingfors Philharmonic Orchestra, Girzenich, 
e beautiful voices and finished art of ete.—to mention only the most important), Lalo “Con- 
ppreciated he distinguished certo Russo,” Concerto in F (last played in Baden and 
e | Gérlitz), and “Spanish”’ symphony; Tschaikowsky, Men- 
nne delssohn, Mozart (last played in Paris), Beethoven, Bach, 
‘ nd Brahms festival, which was recently given at grahms, Bruch, Mackenzie “Pibroch” (as well as the 
en by the German Brahms Society, under the man “Scotch” fantasie of Bruch, Tirindelli, Joachim’s “Hun- 
ement of Emil Gutmann, was a great succes Next week garian’’ (last played in Copenhagen), Paganini, Nachez, 
na tu count of it, together with some in Goldmark (last played in Budapest), Wienawski, three 
napsh f prominent persons who were present by Vieuxtemps, Chausson’s “Poeme,” Pitt’s “Ballade,” 
RRR Ernst’s “Hungarian Airs,” etc. 

Wilham xinshaw, t eae er the Metre politan Op Arthur Hartmann surely is a great artist if the esteem 
™ M nshaw, is spending a few days means anything in which he was and is held by men like 
ai “ ‘th <aafieiaedrss prairie Grieg, Sinding, Saint-Saéns, Guilmant, Debussy, Hugo 

Bayreuth and then rpabtaline herent tlimieitah Hees oi bis Kaun, Leschetizky, Franz Ries, Richard Strauss. From 

a 2 Sane Sere eee itely, has a each one of the above named Hartmann has letters, pho- 
; and etn tographs, and autographs, all inscribed to “Meister Hart- 
mile : mann.’ Queen Carmen Sylva gave him a large photo- 
h Mt ul testi 1 at Aix-la . . i: “SEG Be . ° . : 
; pepe Me sll alae basta graph, with the Se inscription in English and in 
last tv day which goes to show that ‘ ight by Pohle, Buffalo, N. Y. her own writing : 
, . ARTHUR HARTMANN To Arthur Hartmann 
, re losing vogue unl given tor some In remembrance of many beautiful hours spent with the maestro 
i ' oan troducing of novelties, as sibilities as a composer. When some of his songs were (Signed) Etizaserm (Carmen Sytva). 
the : sestivel sor giving ‘en! perlermanoss done by Charles W. Clark in London, several newspapers Carl Busch says quite simply: “King Arthur is the 
‘ at ; \\ nt e be? 7% PE nar yt en considered them the best lieder since Hugo Wolf's In rane vir —_ ee 
New York, one of the leading critics wrote: “Arthur Haensel & Jones have secured Hartmann for another 
which | lw cen Be ittended Hartmann, the famous violinist, was represented by three tour (his third tour in America under their manage- 

1 a ) a te pe 1g Dances Es. *7mae 0! such exquisite workmanship, artistry and real ment), i wot 4 qvery biggrin “s ballave = sate 

| ends} coteaats uidiadead teeth that a Debussy might well have been proud of hav- ann will have a big season, as he has not been heard 
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KUPSTBINER ST. 6 BERLIN W.. GERMANY 


.MORATTI 


a! VOCAL INSTRUCTION 
> For four yoars the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 
BERLIN W., PRAGER ST., tt 


E, POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed Pupils ap- 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher's Course; also to piano, 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany 
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with enthusias 
as Schumann-Heink, Bonci, 
harles W. Clark, Seagle, Holmquist, Gwilym Miles, Jane 


ing created them.” The songs have met 


tic acclaim from such artists 





~ MAURICE — VERA KAPLUN 


RONSON 


Pianist-Pedagog Concert-Planis 
BERLIN W., BOZENER ST. 8 


HARMONY and COUNTERPOINT 


IN VIENNA 
LOLITA D. MASON 


Wien, VII Buchfeldgasse 6, Tiir 11 
Short and concise courses, Modulation and Analysis 
easily made clear and applicable 








VICTOR HEINZE 


PIANIST AND TEACHER 

For many years the well known and successful exponent of 
Leschetizky’s principles of piano playing. 
Berlin W., Luitpold St. 35 


here for three years. At the completion of this tour he 
will start from his Paris home a systematic tour of each 
country of Europe, Algiers, Egypt and South Africa, 
which will keep him in the old world until 1915. 


Mr. Calley—I thought both your girls played the piano? 
Pa Hyley--Mamie does, but Carrie never could stand to 
make others unhappy.—New York Globe. 
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Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


BILDUNGSANSTALT 
JAQUES-DALCROZE 


Begins its First Great Festival Per- 
formances, in the new Festival Hall in Hellerau 
June 28th, extending until July 11th. Appli- 
ications for seats should be made at once. 

Addrese : BILDUNGSANST ALT JAQUES-DALCROZE . Dresden Rellerae 78 














MAESTRO FRANZ 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


EMERICH insta 


INSTRUCTION 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


martes DaLMores, tenor, Met litan Opera Co. and Covent Gar 
len Lohengrin of Bayreuth festival 
. x. basso, Metropolitan Opera Co 
RAN MACLENNAN, tenor, Berlin Royal Opera 
ws Tawzter, tenor, Royal Cpera, Karisruhe 
Franz Eocenrerr, baritone, Berlin Royal Opera 
. WICKHAM, mezzo-soprano, Metropolitan Opera Co. 
Paut Krrret, tenor, Vienna Imperial Opera. 


stLrere Marto SaMMARcO, baritone, Metropolitan Opera Co. and 


Covent Garden, 
INSTRUCTION GIVEN IN ENGLISH, 


* are those of pupils of Mme. Emerich, 


’ es marked 


Telephone, Amt Wilmersdorf No. 2067 


Purwam Garswoip, basso, Metropolitan Opera Co 

MARGARETHE MATZENAUER, mezzo-soprano, Munich Royal Opera and 
Metropolitan Opera, New York. 

*Hetena Fortt, soprano, Dresden Royal Opera. 

*Davipa Hess, soprano, Stockholm Royal Opera. 

*Frances Rose, soprano, Berlin Royal Opera; next season, Metro- 
politan Opera Co 

Marcetta Linpm, the famous concert singer. 


GERMAN, FRENCH AND ITALIAN 





BERLIN, W. W. Nicolsburgerplatz 


King Clark 
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Kurtirstendamm 63, Berlin, W. 
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else, indicates that she has gifts far above what is ex 








pected in a young girl Musicians in Rochester declare 


that she will become a remarkable performer, and that al 


ROSE MUSICAL FESTIVAL IN PORTLAND, ORE. {= :1i:s :0» «ts sore seats of stud 





Her teacher wishes M Gruppe to go abroad in ordet 


to continue her studies and play before critical audiences 








445 Sherlock Building, \ 
PoRTLAND, Ore., June 5, 1912.) 


Friday, June 7, the opening night of the Rose Musical 
Festival, Haydn’s “Creation” was given by an adult chorus 
of 250 voices, assisted by an orchestra of thirty-six pieces 
In all, five meritorious performances were given in the 
Gipsy Smith Auditorium, which has 7,500 seats. The 
soloists were Mary Cheney, soprano; Ellison van Hoose, 
tenor, and Oscar Ehrgott, bass, all of New York. Fred 
erick Elmer Chapman directed the choral numbers and 
Carl Denton and Harold Bayley directed the orchestra 
Needless to state, the soloists, who are well known to 
MusicaL Courier readers, received an ovation. Mor 
daunt A. Goodnough played artistic accompaniments for 
the soloists, and William L. Patton did good work at the 
pipe organ. A chorus of 1,000 children participated in 
two programs. One concert, which was free, brought out 
6,000 people. The other performances were poorly pa 
tronized, owing no doubt to several large open air counter 
Next year’s festival will be given earlier in 
Dr. Albert Ehrgott, the manager, is busy rais 


attractions. 
the season. 
ing funds to meet a deficit 
bestowed and he deserves much credit for the hard work 


His services were gratuitously 


he did. Two programs follow: 
SATURDAY, JUNE &, 3:30 P. M 

Overture, Martha Flot 
Orchestra 

Creation Hymn ‘ Beethove 

Childre: Chorus 

Aria, Upon That Day (oper Hans Heiling) Marschner 
Mr. Ehrgott 

Ronde d’ Amour Westerh 

Vienna Memories .. ae Joh. Straus 
Orchestra 

From the Land of the Sky Blue Water Cadmar 

The Moon Drops Low ose. : oeosCad 


(From American Indian Songs.) 
Mary Cheney 
My Old Kentucky Home Stephen Foster 
Childret "s Chorus 
March, Pomp and Circumstanc ‘ évu ance 
Orchestra 
pO RC re ‘ énedaae wena ses cas ae Gens 
Chorus and audience 
SATURDAY, JUNE 8, 8:30 P. M 
Coronation March, from Le Prophete » Meyerbeer 
Orchestra 


Hiow Lovely Are the Messengers (St. Paul) Mendelssohr 
Adult Chorus 
Overture, William Tell Rossit 
Or tra 
Celeste Aida, from Aida caee Verdi 
M Van Hoose 
On to the Battle, Or f Toa \ Alfred Gau 
Adult ( t 
One Fine Day, from Madame Butterfly Puccini 
Mary Cheney 
My Love Dwelt in a Northern Land Elgar 
Adult Chorus (4 capella 
Aus aller Herren Landert Spanis Moszkowski 
Serenade, Roccoco Meyer Helmund 
Salute d'Amour .. .. «Elgar 
Orchestra 
March of the Toreador (Carmet Bizet 
\ t Chorus 
Honor and Arms, from Samsor Handel 
Mr. Ehrgott 
Unfold, Ye Portals, f Redemptiotr Gounod 
lult Ch 1s 
a ed 
The Orpheus Male Chorus, W. M. Wilder, conductor, 


gave its second concert in the Masonic Temple, June 5 
Among the best song numbers were “’Tis Morn” (Gei- 
bel), “The Garden of Sleep’’ (De Lara), and “The Trum 
pet Calls Away” (Dow). This new organization, which 
makes a specialty of 4 capella singing, is a valuable addi 
tion to musical Portland. Much improvement was notec 


a 


in the work of the chorus. Rose Coursen Reed, contralto, 


was soloist. Her first selection, “Ah! Rendimi” (Rossi), 


JOHNSON SCHOOL OF MUSIC 


Oratory and Dramatic Art 
GUSTAVUS JOHNSON, Director Minneapolis 


SALZEDO =~ 


Concerts and Recitals RENARD, 25 West 
HARP jr lstrection 424 St., New York 


JEAN B.GRIFFEE *=.::=-- 











Horan 








stirred the audience, and each number she gave was en 


cored. E. F Saccesses of Moratti Pupils. 


Coursen was Mrs. Reed’s accompanist 


nee [wo recent engagements mack 


for the coming opera 














At the fourth annual meeting of the Northwest Mus season Of I9I2 are se of Elizabeth Schiller as Jugend 
Teachers’ Association, which was held recently at Walla lich and Clara Huntington, as coloratura soprano, for the 
Walla, Wash., W. H. Boyer, of Portland, was elected pres Stadttheater in Trier, Alsace, Germany. Both singers are 
ident of the association Joun R OaTMAn pupils of Vittorino Moratti and were engaged without the 

sual preliminary Gastspi The engagement is a most 
favorable one, as it does not bind them for a longer period 
Hazel Gruppe a Promising Pianist. than they desire, but also calls for numerous Gastspiels 
Hazel Gruppe, a promising young pianist just sixteen during the winter seasor s well the opportunity of 
years old, a cousin to the distinguished Dutch cellist, Paul appearing only in the leading roles 
Gruppe, was presented in a [his, including the recent engagement of Elsa Hirsch 
recital Tuesday evening berg in Posen (as me soprano) makes the third one 
June 11, at Assembly Hal this spring from the Moratti studio, where one finds in the 
in Rochester, N. Y liss maestro not only an earnest and intelligent demonstrator 
Gruppe is a pupil of Charles of the true bel canto method, w s discerned so readily 
E. van Laer, and her teacher in the unusual tone producto iS pupils, Dut one find 
and family were congratu here also a thorough n an in the full sense of the 
lated on the success of her word—one fully a inted with the entire musical litera 
concert. Miss Gruppe was ture 
assisted by Mrs Stuart Vittorino Moratt ing man t very long known 
Sabin, soprano, im the fol to the pu lic t his | yt determine the character of 
lowing program the voice, its requirements, t ther with the more itm 
R ' portant part of placing and building it faultlessly, have 
Me rought him mos le ed s is brilliant future 
W Pp. 34 i \ $ surely open f s netive talent. an 
Miss what 1s more :mportar he ft parting to his st 
{ f f R ; : Denne ’ 
HAZEL GRUPPE LR eae oa 7 \ number of other pupils are also preparing for operas 
M Sabir 1 well as for ncer \ Clara i) le is se 
Two Etudes, Nos. 3 and 4, fror Pp. 1 ( t lected by Mad e Gries the widow ot the great com 
Miss ¢ mi poser) to sist ii n 
Oh, that We Two We Maying G 
i MM co Dhe iract t ‘ that emanate from the 
If I Were a Bird Hense Moratti studios spe i itself d i merit is recog 
Butterfly ( nized witl t é 5 ral fe al singe are 
Fantasie Impromptu p. 6 Chopi al studying a resent mong ther Paul Pets wh 
Mise t 
Orpheus with His Lute Mar has _— ‘ " , a ip = and 
Lullaby oO 1 ready engaged | ' ext season 
Mrs. Sabir 
Polonaise I 
M ‘ pe De hyn t i te you 

Miss Gruppe’s playing is notable for brilliant techn had wings right now ire e'f t as a curiosit 

and musical feeling, which perhaps, moré than anything jn a sideshow Atlanta Constitut 
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GRACIA RICARDO AT “WETHERMEL.” 


























i} Conn., has the good fortune to claim Gracia hind a not too impatient pet horse, although in season 
" resident duri the singer’s brief visits to Madame is more apt to indulge her Honolulu bred love 
Just before sailing for Europe on the of less tame beasts. It means on winter evenings and the 
before last, Madame Ricardo made a fly- cool damp nights of early spring an open fire in the rooms 
Wethermel,” the beautiful arts farm, which is of the great old house, built in the early half of the eight- 
! me. The name of the place, “Wether eenth century, but modified without touching its quaint at- 
from one of the William Morris fairy mosphere, to meet the need of modern comforts and some 
luxuries. It means gathered about the gracious lady at 
: certain hours of the day and part of the long evenings a 
; few chosen friends and once in a while a single pupil who 
has won by his or her recognition of a master the right to 
hed a glimpse of her method, even though such privilege to 
the pupil invades the peace for which ‘‘Wethermel”’ finally 
a stands to Madame Ricardo, the peace which only utters 
freedom from all that demands can bring, the opportu- 
nity for the perfect relaxation which is perhaps the most 
Sal cherished privilege of “Wethermel.” 
aa Che secret of that absolute ease and purity of tone pro- 
{ duction which with a faultless diction in four languages, 
= and a warm dramatic temperament, easily account for 
a Gracia Ricardo’s high place among the lieder singers of 
the world 
GRACIA RICARDO'S HOM! cecilia dikztoai somalia 
¢ 
ss ts ae dais teens es dade Hartmann's Orchestral Debut. 
| ' , se a 4 : Arthur Hartmann has been booked as solosist with the 
ees nu \ id to the Red Lad in the story. It is there : ’ : 
; - ae Shel 2. ¥ New York Symphony Orchestra, November 24 next He 
he prano may indulge in whims and fancies which ee ie - 
; . . i has already been secured on the Artists’ Course at Kan- 
enied to the nger in the midst of the musica! sea ; j 
sas City, and negotiations are under way with a large 
number of the prominent music clubs to hear th’s sterling 
F W ; means to Madame Ricardo long rambles — yjojinist on the occasion of his third transcontinental tour. 
the deep woods which cover part of the two hundred = fyartmann has made arrangements to have André Dori- 
ab ometimes the rambler follows for an hour the aj the famous French pianist and accompanist, appear 
leg brook, whicl one of the chief charms of the place to with him on his coming tour. Mr. Dorival played with 
~ dent of tone, as a healing and spiritualizing power wr Hartmann on two long tours of Europe. 
at the world Sometimes the ramble ends on a hillside in 
i edi n, which perhaps holds the secret of this pes one mee 
k el nastery of tone. “Wethermel” means J. Humbird Duffey, Tenor, in “Rose Maid.’ 
: to Gracia Ricardo a seat on the stone wall (which sur J. Humbird Duffey, who originally sang as baritone in 
t ediate grounds) with Joe, the shepherd dog, some of the leading choirs of Greater New York ard vi- 
Fa i eside her, a tree for a back, a book (usually in her be cinity, has made a great success in the part of the tenor 
aie German tongue). for a pastime, and on this last Duke in “The Rose Maid” at the Globe Theater He 
r sit of earl imme 1 riot of birds, in the trees comes of a Virginia family. As a boy, he took up the vio- 
1; it me gray tiger cat, with her four gray kits, lin, then sang in a Baltimore choir, and in 1901 he came 
) isement to this lover of cats any moment. It to New York. He was baritone soloist in oratorio pro- 
sy | i f es through the rolling wooded country be ductions all over the country with Schumann-Heink, and 
A NM ay A C A oe E SOPRANO, Metropolitan Opera Company 
Concerts and Recitals 
Address ter Dates: F. - RENARD 
25 West 424 Street, New York 
e The World Famed "Cellist 
. Management: ANTONIA SAWYER 
Ry 1425 Broadway - - New York 
1 ee OVIDE MUSIN’S VIRTUOSO 
a | 
Ay SCHOOL 
if of VIOLIN 
| 76th Street . - Musin Studios - - 


Si West 


NEW YORK 








Ss CE 


nT ERILL 
CILE AYRES 


BASS-BARITONE 


Formerly Metrepolitan Opera 
MANAGEMENT, 


THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


PIANIST 


Masagement: 
ANTONIA SAWYER 
Season 1912-13 








WILLIAM POMEROY FROS 


TENOR 
251 West End Avenue 
New York 


Tel., 4817 Columbus 





[——_ Mme. 


de VARRENE-STOG 


Touring Under 
ANTONIA (SAWYER, 1425 ‘Broadway, - - 


K Soprano 


New York 





ELVYN 


KIMBALL PIANO USED 


Returns in October, 1911, for 
American Tour, 1911-1912 


Por Terms, etc., Address: 


MR. EDGAR SMITH 


KIMBALL HALL, Ciicago 


the tessitura of his voice gradually becoming higher, two 
years ago he sang successfully the tenor solo part in Ju- 
lian Edwards’ “Lazarus,” and from August 29 to Septem- 
ber 24 the heroic tenor role pictured herewith in “Pao- 
letto,”’ given in Cincinnati, Ohio. His part in “The Rose 
Maid” gives him opportunity for really beautiful effects, 
for soon after his entrance he sings a high B flat with the 
choral ensemble; then later comes a high B, and finally a | 
ringing, swelling high C. His acting is manly, sympa- 
thetic, his appearance winning, and he has the figure to go 
with the part. Excerpts from the press follow: 

Publish it from the housetops—the management has found a tenor 
with a voice as melting as Apollo’s lute.—St. Louis Times. 





| 
j 
Iie has a well trained tenor voice, smooth and powerful.—Evening 


Post. i? 





He has a voice of much sweetness and freshness, and sings with 
admirable effect.—New York Times. 





J. H. Duffey sang the leading role admirably. He has a par- | 
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J. HUMBIRD DUFFEY, \ 
As Dom Pedro in “Paoletta.” 
ticularly fine, resonant voice, and made a distinct hit.—Journal and 
\merican 1 





Duffey as the Duke made quite an effect with his high notes.— 
Commercial Advertiser. 


—_—— 





J. H, Duffey carried off the vocal honors.—Herald. 
In J. H. Duffey the management revealed a tenor with startling) 
high tones of pure quality.—Telegraph. i 





Tschaikowsky. 
| have heard music, and I cannot sleep. 
I have been in some sad and distant land 
Where silent steppes to dim horizons creep, { 
And long slow rivers wind through choking sand. 


_ 


have heard winds tempestuous in the night. 

I have heard waters wailing far away. y 
have heard forests trumpet in their might, 
And moan together at the break of day. 


= 


have heard voices sobbing in the dark ; 
Because of love and loneliness and pain. i 
have heard singing when I seemed to hark 

To twilight fields and low skies gray with. rain. | 


ao 


_ 


have heard marching and the roll of drums 

Across those steppes, within those forests dim; 

And I have felt the sudden thrill that comes 

Upon the chanting of a mighty hymn. i 


I have heard music, and I cannot sleep. \ 
My heart shall know nor peace nor pity yet; ' 
For in me whirl, like clouds across a deep, 
Things I can neither utter nor forget. 
—Century Magazine. 





Charles Mitchell, one of the most picturesque Indians in 
Maine, owns a piano and a cornet, and is a skilled per- 
former on both. He is a Passamaquoddy and spends much 
of his time in hunting and fishing. Often when traveling 
about the country he is arrayed in the garb of his an- 
cestors.—San Francisco Argonaut. 
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KATHARINE GOODSON’S APPRECIATION. 
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Dalcroze Festival Performances in Hellerau. 

In answer to much inquiry, the Dalcroze Institute, of 
Hellerau, near Dresden, gives notice that the following or- 
der of representations has been planned for the coming 
festivals, viz.: On the first evening, June 28, with repeti- 
tions of the same on July 4 and 9, a pantomime by Jaques- 
Dalcroze, entitled “Narcissus and Echo.” 


On the second evening, June 29, with repetitions July 5 
and 10, scenes from Gluck’s “Orpheus.” On the third 
evening, June 30, Gluck’s “Orpheus” again, with other 


numbers, and repetitions July 6 and 11 The aforesaid 
numbers are given with particular reference to the ex- 
traordinary interest displayed for them. As to the remain 
der of the program, the Institute has not been able, 
to publish any exact order for the many different exer 
determined until 


as yet, 


cises, etc, as this could not be fully 
after the first general rehearsals 

In any case, on every evening of the festival the pro- 
gram will be opened by some rhythmical exercises, to be 
performed by tie children of Hellerau, while other selec- 
tions from rhythmical gymnastics will be so divided and 
distributed that for every evening old and new compo- 
sitions will be given; for instance: On one evening 4 
Bach fugue and some scene or pantomime like “Von Nacht 
on another evening, the grand fugue of Men- 
grand hall 


zum Licht” ; 
delssohn, with 
for the festival is now completed. 
every new appliance and every de 


chorus, etc. The 
It embraces every new 


closing 


feature and departure, 
vice for the betterment and improvement of older usages 
that modern invention and discovery have been able to 
devise. The stage includes room for 300 performers, while 
the audience room has a seating capac:ty for 600 persons 
The orchestra is placed in the pit, as in Bayreuth; the 
main features of the new departures are the adjustment 
and appliances of light. These are so manipulated as to 
produce the utmost variety of effects from the finest to the 
most glaring. It will be readily seen that dramatic effect 
is greatly enhanced by the use of light. Thus scenes of 
tragedy that begin at dusk, or in the early dawn; 
grand denouements of joy, where the bnghtest, most bril 
liant lights are thrown across the stage, are rendered much 
In addition to a number of other gifts 
from 


or the 


more impressive 
for the furtherance and expenses of these festivals, 
various art patrons, the Royal Department of the Interior 
in Saxony has just donated 1,000 M 


Mrs. WisKe Visits Musicians’ Club. 


Mrs. C. Mortimer Wiske, wife and coworker of the mu 
sical director of the Paterson (N. J.) Music Festivals, 
visited the Musicians’ Club in New York last week, and 
while in the city paid other calls of a professional nature 
Mr. and. Mrs. Wiske have planned to spend their holiday 
in Maine. On their return to Paterson in the autumn Mr 
Wiske will announce some plans for next year’s festival, 
when special Verdi and Wagner nights will be given 
During the winter Mr. Wiske will also give some other 
concerts with the clubs he directs in Paterson and the ad- 
joining city, Passaic. 

Patersonians have made a particular 
Tetrazzini concert in Paterson during next season. Be- 


request for a 


Tetrazzini's engagements at Covent Garden, Lon 
don, it has not been possible to secure the diva for the 
lovers in the “Silk City” hope to 


hear the great soprano in their city in the winter 


cause of 
festivals, but the music 
Besides the Music Festival Association that has recently 


a large new 
I 


been organized in Paterson the city is to have 
& J 


theater with a seating capacity of 2,500. As readers « 
Tue Musica Courier know, the music festivals in Pater 
son have been given in the Fifth Regiment Armory; but 
with a large theater it is expected that future festivals may 
be held there, 


they will give three night concerts and abandon the after 


and instead of two nights and a matinee, 


noon concert 





Whitmer Recital at Waynesboro. 
June 13 T 
a recital in the 


Carl Whitmer, the Pittsburgh organist, gave 
Methodist Episcopal Church, Waynesboro, 
Pa., before a good sized audience of music lovers who 
knew of Mr 
tions, as well as through his work as director of music at 
Women at 

| 


Among the most interesting numbers of the well arranged 


Whitmer through his playing and composi 


the Pennsylvania College for Pittsburgh 


program were those from his own pen, entitled “March 
for a Festival,” “In Meditation” and toccata in F sharp 

fhe Waynesboro Daily Record said 

None who has yet played the new Methodist organ has s we 
manifested its many caabilities Professor Whitmer registrat 
was superb and every stop and every beautif tone of the orga 
was shown to the audience in incomparable man: 

In all respects the recital was a musical event which 18 

ess that f un alified pleasur with the sele« 

the n be on the program and the unlimited musicianly sk 

1 was given to the execution of each of them 

Professor Whitmer ig gift the highest degree as " 
Temperament, discriminatior the skil of ftaithtul work, are @ i 
and he manifested them in cach of his numbers yesterday evening 

His cital was begun with one of his newest « positions, “Mar« 
for a Festival It is a brilliant work, f { brightness 
nd richest harmony 

Late in the program were his “In Meditat wen 
churchly composition, full of reverence, which is intr a 
call ¢ prayer on the chimes, and toccata F shary 
tremely intricate piece f writing and exceeding! Mieult 
exccul 

That all were played in a masterly manner ex nly faintly 
the grace and adequacy of his rendition of then 

Throug 1 the wide range { i progra there as the 
ex site nterpretat the same faultless x ition r e 1 
iancy of st 





Elman to Return in October. 


Mischa Elman wiil return to America in the autumn 
His first New York recital for the season of 1912-1913 
will take place at Carnegie Hall, Saturday afternoon, Oc 
tober 26. Elman closed on June 1 at Queen's Hall, Lon 
don, one of the most phenomenal European tournees ever 
The London papers agreed 
the greatest of 


made by so young an artist. 
that the 
modern virtuosi.” 


Russian violinist was “one of 


A Bach fest took place during the first week of June in 
Stuttgart, Germany, under the auspices of a Bach society 
which is carefully guided by Immanuel Faist and Samuel 
de Lange. 
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Charles W. 


Clark Finishes American Tour. 








W. Clark, the eminent American baritone, sailed 


me in Paris last Saturday, after completing 
| tour in America. Mr. Clark, who has 
residing in Paris for the past ten years, made a short 


f two months last year and with such pro 
é cee that the Redpath Musical Bureau of Chi- 
ag h nagers, secured him for a more extended 
which has just been brought to a close 
Clark has appeared in sixty concerts, through the 
We nd Middle West, the farthest point being Helena, 
\ busy has this artist been that he has had but 


it home in the past eighteen months, for he is 


popular in Europe as here and his services are in 

tant demand. Last year he made a tour of England 

September to Christmas and then sailed direct to 
ner where he began his 





n New York on january 3 
Ir. Clark will spend the en 


ubroad teaching in 








leasure enjoyed in the same 
‘ s alleged narco subtlety.” 


Paris and making a tour in 
nce, Spain and Portugal as . 
Christ: following a RS. y 
ol engagements in | ng- ¥ 
al i. 
ir. Clarl ecretary in Paris 
nui ate that a large « lass 
waiting him, and as he ex 
1 to devote considerable of 
pupils this year 
ympanied nm among eal 
Lucile Stevenson, soprano i 
1ZoO, W made such a 
ivorabie impre ion in con certs 
ently with the Minneapol 
i T 
| t pr bl retur) 
\ 1 in 
) i ippoint 
i Frederick 
| ‘ Lr ( la 
{ tal ip 
\ 
I i 
i f singing 
Terent phase ) 
nop litan and 
‘ i ned upon 
Ipi¢ i nit Ss 
nce a t lor 
\ proof i $ 
y ! r inging artist ex 
idherence » tine r 
fa r ng its rendering and his power of 
eflacement on such occasions His work demands 
t icentrative force, often amid many distractions. 
ly well trained memory is an adjunct to concen- 
’ nly in music, but in all else 
st lusive proof of the presence of this force 
at it requires dogged perseverance for 
rity them to earn substantial living 
( d 1 accompanist Gordon Campbell, who 
with him, present very peculiar spectacle 
velit Contrary to most artists, they carry no 
requently the ard a train for a recital with no 
ge than a dress suit case containing their even 
! the While on the platform neither singer nor accom 
rr guides of any sort he notes, the 
and the program are firmly fixed in their heads 
I M ire obliged play or sing 
intly become so impervious to their work that their 
rest on many diverse subjects during their active 
ents witl t se of triction or undue loss of nervous 
there is less to weake concentrative 


He also believes in the ill effects of too much music. 
“Music, like every other diversion or study, must not be 
taken in too great quantities,” he asserts. Therefore he 
frames his programs with a view of giving the auditors 
just enough. His recitals rarely exceed an hour and a half 

but it is ninety minutes of music, minus intermissions or 
waits between songs. He possesses that subtle faculty of 
creating an interest at the start and holding it to the end. 
As he is a master of several languages he can present song 
groups in the original and with proper diction and inter- 
pretation. His programs are usually arranged so as to 
present a French, a German and an English group. His 
repertory is ever being enlarged, for one of Mr. Clark’s 
artistic traits is a passion for new music. He is ever learn- 
ing new songs, some of which are prepared while traveling 





~ 
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CHARLES W. CLARK IN HIS PARIS STUDIO 


His memory is remarkable, but it is only a part of his ar- 
tistic equipment, for, after all, memorizing is only the art 
of concentration, which art Mr. Clark has perfected to an 
astonishing degree. 

Not the least prominent characteristic of Mr. Clark is 
his jovial nature and his great capacity for friendship. To 
know him is to bask in eternal sunshine. It is not pecu- 
liar, therefore, that he should have a fund of interesting 
inecdotes to relate, one of the pithiest being the following: 
After a recital in a certain city where his photographs had 
been displayed prominently, he was followed by a police- 
man for a considerable distance, who finally accosted him 
with the remark: “Say, you couldn't get away if you 
wanted to.” : : 

\ppended are several recent press tributes : 

Mr. Clark carried off the solo honors of the evening by reason of 


the admirable qualities of diction and the many interpretative refine 


ments wherewith he reinforced his splendid vocalism Chicago Trib 
June 2, 191 
Mr. Clark ) Sterling artist brought beautiful singing and mu 
sical intelligence to his reading of the music allotted to the Philos 
er Chicago Record-Herald, Tune 3, 1012 
Charles W. Clark set the standard by his admirable reading of 
he poem, shutting his book and telling us about it as though he had 


pondered the matter until he knew what he meant to say. Why the 
oratorio singer should not be expected to know his music so well 
as to be independent of the book is a thing we have never been able 
to understand, and Mr. Clark, by mastering so thoroughly a new 
work, has demonstrated that there is no reason why everybody 
should not do the same. That the thing is difficult is nothing to 
the point, the only question with the artist should be the doing it 
in the best possible manner. Learning the words and notes is 
merely the mechanics of singing, which anybody worth talking about 
can do if he will but take the pains. What counts is so getting into 
the spirit of the thing that he cam make it convincing to the au- 
dience, and this can only be done when the artist has so made it a 
part of himself that he can send it straight to his hearers without 
the interposition of the printed page.—Chicago Post, June 3, 1912. 


Mr. Clark elected to be heard in the monologue of Hans Sachs 
from “The Mastersinger.” He delivered this imposing lyric declama- 
tion with that gorgeous wealth of tone and that finished command 
of diction that have gained for him his present distinguished posi- 
tion upon the American concert stage. 

Mr. Clark was heard further in a group of four Debussy songs, 
which were quite the most remarkable expositions of modern French 
art which the season has brought to notice. He defines French in- 
terpretative ideals as founded upon a restraint and economy of 
interpretative means, an exquisite refinement of the sensuous beau 
ties of tone and a dramatic sense for sudden and striking climaxes. 
With so much of worth from which to select it is difficult to choose 
the most effective moment. The singer seemingly presented all four 
songs with equal measure of convic 
tion. But the conviction remains that 


7 


the composer achieved his happiest 
moment of lyric inspiration in “Man 
doline."—Chicago Tribune, June 5, 
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MUSIC IN LAFAYETTE. 


Larayette, Ind., June 20, 1912. 


The Lafayette Conservatory 
of Music will close its year’s 
work ‘with its annual June re- 
citals, which will be held Friday 
afternoon and evening, June 21, 
and Monday and Tuesday, June 
24 and 25. ‘The sixth annual 
summer school opened this week 
with a large enrollment and will 
continue eight weeks. 

RRR 

Under the auspices of the 
Walther Luther League the 
Amphion Glee Club of Ccencor- 
dia Seminary, St. Louis, Mo., 
gave a very pleasing and de 
lightful program June 13 at the 
Y. M. C. A. Auditorium. A 
large and enthusiastic audience 
was present and the club was re- 
called a number of times. 


Announcement has been made 
of the engagement of Alma Le 
Galley, daughter of Dr. and Mrs 
H. W. Le Galley, to Harry Evert 

, Barnes, of New York Cicy, the 
wedding to take place late in the summer. Miss Le Galley 
is a prominent young soprano, and a member of the First 
Baptist Church choir. 

nRe 

Che Glee and Mandolin Club of Perdue University 
closed its season with a typical college concert, and the 
affair was a most enjoyable one. A miscellaneous pro 
gram, embracing modern classic and popular music, was 
presented .in a pleasing manner. The glee club is com- 
posed of about thirty voices and is especially well bal- 
anced. The work of the Mandolin Club was charming 
rhe numbers were given with spirit and vigor and were 
heartily applauded. Lena M. Barr. 





Max Herzherg in the Country. 

Max Herzberg, the pianist, left New York Wednesday 
of last week for a quiet place in the country. He will 
not return to town until early in October, when announce- 
ments for the new season will be made. 

She—What was it the choir just sang? 

He—From the appearance of the congregation I should 
think it must have been some kind of a lullaby.—Laughter 
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SEATTLE SYMPHONY 





HAS NOT DISBANDED. 














Seatrie, Wash., June 4, 1912 

The Seattle Symphony Orchestral Society has not dis 
banded. It is simply a question of a temporary calm, pre- 
ceding a storm. The past season has been a success ar- 
tistically, but owing to insufficient public support it has 
been decided to discontinue concerts for the present 
High praise is given to the ability of Mr. Spargur, con- 
ductor, and his associates, including Albany Ritchie, first 
violinist. 

Mr. Spargur, having gone East to fill an important sum- 
mer engagement at Cincinnati, the question of conductor 
for the future is uncertain. 

Last night William B. Clayton, the competent manager 
of the organization, informed THe Musicat Courier cor 
respondent that he had received no less than thirty-eight 
applications for this honorable post. Mr. Clayton makes 
his headquarters at the office of Sherman, Clay & Co He 
stated that there was a strong sentiment, especially among 
the ladies, in favor of making definite arrangements to 
continue the giving of public programs. However, a ces- 


sation was decided upon until deeper general interest was 
shown 

Thus the organization still exists as a society only, but 
the trustees are given power to call meetings at any time; 
so developments may confidently be looked for 

Among prominent Seattle people greatly interested in 
the welfare of this vital part of the city’s musical Ife is 
Mrs. Bentley, whose attitude toward musicians is of a 
sanguine and helpful nature. 

At the present time Seattle is undergoing a reaction in 
general matters of business, especially real estate Thus 
it is not to be wondered at that orchestral conditions suf 
fer from this passing depression. The city is noted for its 
active and ambitious spirit, which seems to permeate its 
valleys and its hills. Where such amazing progress has 
been made in every way, it is not likely that real estate 
or music Or any other necessary adjunct of modern civil 
ization will long be allowed to remain in quietness, 

The motto of the Pacific Coast must be upward, as well 
as onward, May HAMILTON 








MUSIC FESTIVAL 





IN LAFAYETTE. 





LAPAYETT Ind., Tune 9, 112 
Lafayette’s first May festival, which was held the last 
week of May, was a most brilliant event and was in every 
way a success. The festival was given under the auspices 
of the Lafayette Oratorio Society and was the most pre 
tentious musical event ever held in this city. 

There were three concerts, the opening one being given 
by a children’s chorus of 400 voices, under the direction 
of Rena M. Rice. A miscellaneous program was presented 
Florence Dippel, a young violinist of Indianapolis, and a 
pupil of Ferdinand Schaefer, was the soloist of the evening 
Little Miss Dippel showed marked ability with the violin 
and was received with great enthusiasm. The second con 
cert was given by the Russian Symphony Orchestra, with 
soloists and the Russian dancer, Lydia Lupoukowa The 
soloists, Vera Curtis (soprano), Eva Mylott (contralto) 
and Henri Le Bonte, were well received 

The closing concert was devoted largely to the work of 
the Oratorio Society and the orchestra, and it was most 
artistic and enjoyable. ‘The society gave three numbers 
Gounod’s “Gallia,” “Hiawatha’s Wedding Feast,” by 
Coleridge-Taylor, and “The Message to Spring,” by 
Strauss. The society, under the direction of Ferdinand 
Schaefer, sang each number charmingly, and even the most 
difficult passages of the various selections were faultlessly 
rendered.. An especially interesting feature of the pro 
gram was the debut of Alfred Calzin, the French pianist, 
with the Russian Symphony Orchestra. Mr. Calzin played 
the Ludwig-Schytte concerto and fully demonstrated his 
powers as a musician. 

The success of this year’s undertaking means that the 
May festival will be a permanent institution and that each 
year’s program will be more elaborate and enjoyable than 
the one preceding it. Ferdinand Schaefer has been re 
engaged as conductor of the society and plans for mext 
year’s work are well under way. 

The programs for the festival follow: 


MONDAY, MAY _8 P.M 
Welcome, Sweet Spring , Rubinstein 
Serenade jew ewan Schubert 
In Liberty’s Name Gounod-Parks 
a RE PECTS AIRE Donizetti-Smit 
Massa’s in de Cold, Cold Ground vo ... Parks 
Boys’ Glee Club 
Allegro Brillante ‘nike ; : eooce se Dancla 
Florence Dippel 
The Lord Is My Shepherd : i: ‘ Smart 
CMD. nc cnd ceneess ves ‘ e+ +++Handel 
Hymn of Peace ‘ Beethoven 
There’s Music in the Air 
Annie Laurie se : ‘ . dade es Scott 
Lincoln School Clildres 
Adoration ... : , sek . Borowsky 
Salut d’Amour ° ... Elgar 
Mazurka , ove Wieniawsky 
Florence Dippel 
Oh, Italia, Beloved .. ‘ : Donizetti 
Waltz from Faust re Set twbeoeed Gounod 
Wind of the Sea + - ‘ Johns 
The Arrow and the Song ; oe Boyd 
Girls’ Glee Club 
The Two Grenadiers . ; . see . Schumann 


TUESDAY AFTERNOON, MAY 2:1, 3 O'CLOCK 
ORCHESTRAL CONCERT 
Overture, Tannhauser ...........- 1 cbbés 26s ibeth dia Wagner 
Sheherezade ........- aake eves . .....Rimsky-Korsakow 
The Sea and Sinbad's Ship 
The Story of Prince Calender. 
The Prince and the Princess, 
The Festival at Bagdad, the Sea, the Ship Dashes against 
the Rock with a Bronze Horseman Thereon, Conclusion 
Russian Symphony Orchestra 


Butterfly ... ~~ ( 
Mile. Lopoukowa 
Jewel Song from Faust . Gounod 


Vera Curtis 


Rerceuse, from suite Nur and Anitra...... .-. Ujinski 
Dance of the Dwarfs... ; ‘ Iljimska 
Russian Symphony Orchestra 
Valse Triste eeseee . ecceeee Sibelius 
Mile. Lopoukowa 
La Boheme . evorberesece , Puce 
Mr. La Bonte 
Variations par ee Drigo 
Mile. Lopoukowa 
Samson and Delilah Saint-Saén 
Eva Mylott 
Russian Dance Rubinstein 
Mile. I ikowa 
Ride of the Valkyries Wagner: 

Russian Sympt y Orche 
FUESDAY EVENING, MAY at, 815 O'CLOCK 
Gallia . Gourn 
Soprano sek Vera Curtis 
Coneerto for the piano Ludwig-Schyt 
Hiawatha’s Wedding Feast Coleridge-Tay 
Tenor solo, Henri La Bonte 
Peer Gynt Suite Gries 
Greeting to Spring (Blue Danube) Waltz Strauss 
Russian Symphony Orchestra 
L. M. B 


Cecile Ayres in Newark, Ohio. 
Che following press notices refer to a recent successful 


appearance which the young pianist, Cecile Ayres, made 


in Newark, Ohio 


Not only is Newark indebted to ber for her own beautiful work 
but in introducing Cecile Ayres, of Philadelphia, late of Berlin, sh 
sprang & genuine surprise Where in the world this elfish litth 
sprite of a girl, bubbling with fun and life, with a witchery { man 
ner past belief, got her lovel temperament at playing and great 
technical skill is the wonder It was like tying down a fairy u 

Midsummer Night's Dream.’ Her performance of a Grieg ballade 
was marvelous She alternately caressed and stormed at her an 
and whether through the difficulties of the Saint-Saéns toccata 
the tender lightness of the gavotte from “Iphigenia in Aulis he 
showed a delicacy of touch, a fineness of interpretation an 
breadth of tone and technic that marked her genius Newark 
(Ohio) Daily Advocate, June 14, 1912 


In little Cecile Ayres, of Philadelphia, we found a real artist--a 


pianist of Continental training She has the electrical personality 
that goes with a great genius Tiny, bewitching and with the ay 
pearance of lovely girlishness, she simply held the hearts of her 
listeners under the control of her fingers The Grieg ballade, the 


Leschetizky toccata and that of Saint-Saéns were marvels of tech 


nical skill and artistic interpretation given with an ease and charm 


ing cajolery that were fascinating She literally played with her 
piano and was accorded the most spontaneous bursts of applaus« 
ever given a pianist in Newark The witching personality, coupled 
with her ability, were irresistible Miss Hirshberg deserves great 


praise for presenting such a surprise and delight to her Newarh 


audience Newark (Ohio) Tribune 





Vanni Marcouz’s London Success. 

The great basso, Vanni Marcoux, has just met with re 
markable success in the role of the father in Charpentier’s 
“Louise” at Covent Garden, London. 

The Referee, in speaking of the event, says of Marcoux 

His crescendo of passionate despair in the last act culminated 
such imtensity of expression that the audience acquired that peculiar 
stillness which arises from riveted attention and expectation 

Mr. Marcoux will sing the role for the first time in Bos 
ton in December with the Boston Opera Company 





“Who is greater, Strauss or Wagner?” 
“Ask Strauss.” 


ee = 





Chickering 
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endowment with 
extraordinary qual- 
ities; the possession 
of individuality and 
the utmost stability 
of character. The 
unquestioned lead- 


ership of 





throughout the 
whole world is due 
to the extraordinary 
musical qualities 
with which it is 
endowed; its tone of 
such superb indi- 
viduality as to be 
inimitable, and the 
absolute stability of 
these qualities make 
it the one best 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, on such as contemplate a visit to 
France, may be addressed to Frank Patterson, I 
Square de la Tour-Maubourg, to whom ticKets 
should also be sent by those who desire their re- 
citals er concerts to be attended.) 


)UARE DE LA Tour-Mausounce, 
Paris, June it, to! ' 
Ime. Marcel Chailley gave a most successful 
Vednesday last, assisted by Yvonne Gall, of the 
ist, G. Blanquart. The program was as 
) f pia flute iolin and orchestra.... Bach 
Schumann 
Schumann 
Schumann 
I César Franck 
y ty, 
.. Lalo 
{. Marcel Cl 
Busser 
Busser 
Busser 
y the auth 
César Franck 
{ ey 
ect { M. Albert Geloso 
very excellent program, well arranged and well 
| it goes without saying that it was also well 
f ne exceptional abilities of M. and Mme 
re well known The Chailleys are popular in 
e Salle dé Agriculteurs, where this concert 
proved altogether too small to accommodate the 
wd that demanded admiss:on All of the seats 
the standing room crowded beyond the police 
| people sitting on the stairs which lead to the 
he first number on the program, the concerto for 
te, violin and orchestra, by Bach, was excellently 
M. and Mme. Chailley and M. Blanquart 
if the “Brandenburg” concertos composed 
é hestra has, of course, a relatively unim- 
rt in it, but I must call attention to the very 
ting of M. Geloso, and the fact particularly 
es subdued; a difficult thing when 
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dealing with these old-fashioned orchestrations, and a 
thing that is most often neglected in all of the productions 
of Bach’s works that one hears here in Paris, As to the 
three soloists, in a piece of this kind individual perfection 
is not as important as perfect ensemble, a perfect blending 


of tone-force and quality, and M. Chailley’s splendid mu- 





CHAILLEY, 


MARCEL 


sicianship was brought into strong prominence by just this 
There was much expression, one might almost say 
but no one of the three in- 
struments was ever unduly There was never 
a moment of seeming hesitation or doubt or misunder- 

tanding, the so unfortunately frequent result of insuffi- 
cient rehearsing. M. Chailley is too much of an artist to 
permit such a thing, though how he finds time for rehear- 
sals in addition to all of his other occupations, his private 
and his association with the National Conservatory, 
It is wonderful and very gratifying to ob- 


quality. 
much individual expression, 
prominent. 


work 
is hard to see. 
serve the genuine love of the French people for the clas- 


sics. This Bach concerto was enthusiastically received 
both for the beauty of the work itself and the perfection 
of its interpretation. No less enthusiastic was the welcome 
of Mile. Gall in the Schumann and Franck songs. Mlle. 
Gall has a voice of beautiful tone quality, but her singing 
brings up the question so often asked: “Is it necessary for 
the sake of tone production to sacrifice both enunciation 
and dramatic expression,” Writers like Schumann and 
Franck, who evidently made their music to fit every nuance 
of the poems, should certainly not be sung in such a manner 
that not a single-word could be understood. If a singer 
has a beautiful voice and that only, let her sing works from 
the meaningless Italian school where the voice is treated 
more or less like an orchestra instrument. It is always 
a pleasure to hear Lalo played by a Frenchman who gives 
an interpretation which only the native can give. This 
is especially true when, like M. Chailley, the player pos- 
sesses those particular qualities which Lalo’s music more 
than that of any other violin composer particularly calis for: 
warmth and depth of tone, a smooth, flowing technic, 
rapid, light and full of grace, and a certain depth of pas 
sion, well controlled and reserved for particular passages 
only. In my judgment M. Chailley’s production of this 
Lalo concerto was an exceptionally brilliant one. There 
was nothing slipshod about it, noth'‘ng left to chance or to 
the inspiration of the moment. Everything was carefully 
studied in advance, every effect of interpreta:ion meditated 
and intelligently worked out and developed as the composer 
intended. The accompaniment of the 
quisite. 


orchestra was ex- 


Henri Busser, who is one of the conductors at the Op- 
éra, is a composer of great talent. I have already spoken 
of his compositions in this place and praised their sanity 
(a rare quality nowadays) and excellence. But I was 
rather disappointed in the songs given at the foregoing 
concert. Like so many modern composers, he seems to 
compose at the piano and for the piano. The voice wan- 
ders along in an aimless sort of way, seemingly quite ‘n- 
dependent of the piano. If one could only not listen to the 
voice this method would be all very well. Unfortunately, 
however, the human mind is so constituted that where 
there is a song with words we cannot give our undivided 
attention to the ensemble. The thing impresses itself upon 
us as a song with piano accompaniment, not a duet for 
voice and piano. The two things are not of equal promi- 
nence in the mind and may not be treated so by the 
poser without a strong chance of failure, and when the 
composer absolutely inverts the whole thing, makes the 
piano of more prominence than the voice, he goes straight 
to his destruction. In spite of all the moderns who are 
doing this very thing the fact remains a fact unchanged as 
the future will prove. Of course, if orchestra is substi- 
tuted for piano the matter is altogether changed. That is 
the reason why even the best parts of Wagner's later op- 
eras are actually more interesting for piano alone than for 
piano and voice. Therefore there is nothing to criticise 
about Busser’s songs except their manner, which is the 


com- 
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prevailing manner in France today. It is a disease and 
he will, no doubt, get cured of it when the rest do. 


ene 


Madame Chailley is a splendid pianist and a splendid 
musician. She is as much at home in ensemble work as 
she is in solo. She has gained more than one public honor 
for her ability and her teacher, Raoul Pugno, says she is 
his best pupil and has even called upon her to substitute 
for him as soloist when sickness prevented his appearance 
All of which speaks well for her ability, but to be convinced 
of her real greatness one has only to hear her play. Her 
interpretation of the variations by Franck was a perfect 
delight. It results not only from deep study, not only from 
brilliant technic, but from a wealth of inborn musical 
talent, of genuine feeling and inspiration. She possesses 
all of the resources of the virtuoso and also that which one 
cannot be taught, that which must be inborn and can 
never be acquired. Madame Chailley played this same 
concerto again on the following evening with the Orches- 
tre Medical with equal success and gave in addition to it 
the impromptu in F sharp minor and the ballade by Chopin 
and the charming “Papillons’ of Dubois. She scored a 
triumphal success 


nner 


The Chailleys are not only soloists but teachers as well, 
and on Saturday last they invited their friends to hear the 
work of their most advanced pupils. An excellent pro 
gram was arranged and was most excellently executed. It 
will suffice only to mention some of the principal com- 
positions rendered: Bourrée, Bach; sonata in E minor for 
piano and violin, Mozart; sonata in D major for piano and 
violin, Beethoven; sonata in F major for pano and violin, 
Grieg; sonata in C minor, Grieg; concerto in G minor, 
Max Bruch; concerto, Dvorak; and some smaller pieces, 
making twenty-seven numbers in all, a formidable group, 
indicating an immense amount of successful work on the 
part of the teachers, 


nner 


I hear that Gabriel Pierné is to spend a month in Amer- 
ica next spring as “guest conductor,” appearing with choral 
societies and orchestras and directing his own composi 
tions. Pierné is not a great composer perhaps, certainly 
he has not the sort of originality that advertises a man as 
being a modern wonder, but his oratorios are delightful, if 
not deep. His “Children’s Crusade’ has been a favorite 
for some years and his more recent “Saint Francis d’As- 
sise’’ has proved a genuine and well deserved success He 
has the experience and the routine of a regular conductor 
—which cannot be said of all those who conduct their own 
works—being the regular conductor of the Colonne Or- 
chestra, which gives concerts every Sunday afternoon at 
the Chatelet Theater. His trip to America ought to be a 
great artistic success 


Jean Huré has just completed his series of six concerts, 
four under the auspices of the “Concerts Mozart-Haydn,” 
a society which has Gabriel Fauré for its president and the 
Countess d’Arnoux for its founder, besides a list of prom- 
inent people as patrons and patronesses, and two under 
the auspices of “L’Ecole Normale de Musique,” of which 
Mr. Huré is the director. The Mozart-Haydn concerts 
gave works by Bach, Handel, Mozart, Schubert, Beethoven, 
Eccles, Pergolese and Schumann. The other two concerts 
brought forward works by a number of young composers 
whose names are unknown to me and will no doubt forever 
remain unknown to the world at large, and by Mr. Huré 
himself, who has genuine talent and is a better composer 
than he is either conductor or pianist. The performances 
of the works of the old classic masters were not satisfac 
tory. The orchestra was small, badly balanced, and in 
sufficiently rehearsed, and the concerts were given in a hall 
whose acou*tic properties are ill suited to orchestral en- 
semble. The idea of giving these old works, rarely placed 
on the programs of our larger orchestras, is a good one 
and deserves to be encouraged. It should be realized that 
Mr. Huré is laboring under certain difficulties and sincere 
hopes are entertained that next season we may be able to 
welcome him in a different hall and with a different or- 
chestra, both in size and personnel. As regards Mr. Huré’s 
ability as a composer much may be said in warm praise, 
but one cannot help being surprised at the seeming lack of 
normal development between his early and his later works 
Of the two sonatas for cello and piano, one dated 1903 
and the other 1909, the first is actually the best, both in 
invention and construction. It is a very good work. Both 
of these sonatas contain many passages of great beauty, 
real melody combined with most pleasing and original 
harmony as different as may be from the now so popular 
and so wearisome experimentations of the Debussyites 
Cellist should look up this first sonata. It is in F sharp 
minor and in one movement. Mr. Huré also brought for- 
ward “Three Songs of Bretagne,” which appear to be 
ether arrangements of folksongs or very clever imitations 
of the folksongs of this region; and most peculiar little 
melodies they are, more like “plaints” or “refrains” than 
regular songs. They consist seemingly of a single eight 
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bar phrase ied over and over in different keys. grad- 
ually rising with increasing emotion and gradually falling 
with sadness or grief. And they manage to be very ef 
fective and not in the least monotonous. Mr. Hure’s ar 





MADAME MARCEL CHAILLEY 


Pianist 


rangements are really splendidly done. “Le Petit Cordon 
nier” is especially attractive 
RAR 
The following interesting letter was sent to Thuel Burn 
ham through this office recently: 


MAC DOWELL MEMORIAL ASSOCIATION, 
Peterborough, New Hampshire 


May 16, 1912 
Mr. Thuel Burnham, care The Musical Courier 
1 Square Latour-Maubourg, Paris 
My Dear Me. Burwnam—lI read in a recent number of Tue 
Musica. Courter of your having played in Paris the MacDowell 


Sonata Tragica.” 

I want to express my appreciation of the time and thought you 
must have put into thig composition to so evidently have made the 
fine impression with it that you did 

I hope some day to have the pleasure of hearing and seeing you 
nd believe me, ‘ 

Very sincerely yours, 
Margtan MacDowets. (Maes. Eowarp) 

Mr. Burnham was heard in another MacDowell number 
yesterday, the great concerto in D minor, op. 23, and this 
splendid pianist’s interpretation of the work was, if possi- 
ble, even more forceful than that of the “Sonata Tragica.” 


We rarely have heard a rendition more replete with noble 
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dignity and virile energy—just those qualities tor which 
me loves MacDowell. Mr. Burnham also played the Grieg 
concerto, and it was interesting to compare the works of 
these two composers who have been said to be so rouch 
alike, but who, in truth, are so very different, each having 
so distinct a personality of his own that no thought of 


resemblance or even of association ever enters the mind 

Needless to say, Mr. Burnham scored an enthusiastic suc 
; , 

cess. As was already noted in this place, he leaves Paris 


toward the end of June to spend the summer in Chicago, 
making a short tour of the Eastern States in the fall and 
returning to Paris in October 
RRR 
Edmond Clement has returned to Paris after a success 
ful winter in America and has given a few representations 
the Opéra-Comique which have drawn tull houses and 
caused much enthusiasm. Our readers will be glad to 
learn that an extended tour has been arranged for Clement 
in America next winter. He is t e at the Boston Opera 
and, it is rumored, also at the New York Metropolitan 
He will also be heard frequently in concert 
RRR 
Reinhold von Warlich gave an interesting recital last 
week, accompanied by Philippe Jarnach | 
consisted of Schumann's “Liederkreis, 


lis program 
»p. 39, six “Eliza 
bethan Love Songs,” composed in the sixteenth and seven 
teenth centuries, and four ballades by Carl Loewe The 
recital was a great success and altogether a very brilliant 
affair Mr. von Warlich could not have been in better 


voice, and his full, clear tone, his perfect enunciation and 
musicianly interpretations were much appreciated From 
Paris Mr. von Warlich went to Diisseldorf and from there 


he goes to London, where he will be heard in recital and 


lls also a number of private engagements 
Rn Re 
Charles Bowes has just finished a very busy winter an 
seems to be beginning a still more busy summer Among 
those of his pupils who are returning to America for the 
summer are: Lily Verkler, of Chicago; Miss M. Lyons, of 
Louisville; Lillian Cetten, of Boston, and W. S. Wright, 
of Ogden, Utah Miss Verkler and Miss Cetten return 
to Paris in the fall to continue their work with Mr. Bowes 
n ne 
Oscar Seagle gave two receptions last week, one of them 
being in honor of the well known pianist, Edna Gunnar 


Peterson, of Chicago Among those present were Dr 


Vogt, choir director, of Toront Dr. Davies, Mr and 
Mrs. Walter Bruckner, Mrs. and Miss Clement, etc Mr 
Seagle sang a number of operatic airs and French melo 


dies. Miss Peterson also gave some numbers 
nur 

The other day Henry W. Savage called on Madame de 
Sales and heard some of her pupils sing, expressing him 
self as being greatly delighted with their work and sug 
gesting the possibility of engagements for some of them 
At a recent recital at Madame de Sales’ Mrs. John Mac 
Arthur was heard to advantage with violin obligato, and 
Jeanne Delsolay’s rich contralto was much enjoyed. Miss 


Delsolay also scored a brilliant ess at a recital 





cently at the Hotel Cecelia 
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GERTRUDE DUFFEY 


COLORATURA SOPRANO 
Pupil of Jean de Reszke 
INSTRUCTION 
Address : 610 West 116th Street . . 


MAUD POWELL 


“The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman’”’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 


BAERNSTEIN- RECNEAS 


TEACHER OF SINGING 


New York: 133 West 8Oth Street 
Tel., 3786 Schuyler 
In Philadelphia Tuesdays and Pridays 


RATCLIFFE CAPERTON 


Successor TO THE MAESTRO 
GIOVANNI BATTISTA LAMPERTI 
LAMPERTI SUMMER SCHOOL OF VOCAL MUSIC 
Baxter Bullding, Portland, ne 
Until Jane 15th Address, THE GLADSTONE, - Philadelphia 


New York 














com POSER PIANIST 
JOHN Concert end Rate 
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AD AM 51 pho ganas 


REINALD WERRENRATH 
BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 


1 West 34th Street - - New York 





|GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini_ and 
other well-known singers of Grand Opera 
or Concerts 

VOCAL STUDIO: 1425 Broadway, 
Metropolitan Opera House Building, New Yor, 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 

advanced upils 
rite for Circulars 
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THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


OOSEY & CO. LONDON 


Catalog, Including al! the latest important additions now ready 
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Just Published 


A NEGLECTED SENSE 


PIANO-PLAYING 


By DANIEL GREGORY MASON 


Price, 55¢. Postpaid 


of accurate piano-playing is a sense of 
elicate and, through training, so highly 
is capable of guiding the hands and 
the labyrinthe of the keyboard with only 
aid from ears and eyes. On this tactile 
on vision or even on hearing, should the 


a? 


Painful uncertainty of amateur playing” ; 

+ guidance”; “The tactile sense latent in 

low it may be developed”; “The order of 
measurement by the hand”; “Recognition 
“Space-measurement by the arm”; “Ap 

utile sense in general prectice”; “Concen 

ises on the soundless clavier”; “Secondary ed- 


tactile guidance. 


G. SCHIRMER 


East 43d Street New York 








Jane Osborn-Hannah and Her Daughter. 

The private life of an artist is always of interest to the 
public, which is eager to know something about the home 
and family. Before the footlights an artist is the embodi- 
ment of the character assumed, his own personality be- 
ing momentarily sunk into another. There is nothing in 
the work of a good actor that suggests what he or she 
may be, Even the voice must be disguised and the 
features altered. To know public persons as they really 
are it is necessary to see them in their homes, to observe 
their mode of living and how they conduct themselves off 
the stage as well as to notice what they are interested in. 
Che private life of many an artist is an open book, be- 
cause of the publicity purposely given to it. Everything 
they do finds its way into print. Sensationalism in adver- 
tising is one of the besetting sins of art, and no matter 
what an artist does or says it must be noted publicly. 

Some, of course, are more modest and prefer to regard 
their private life as a more or less sacred affair. There 
is one phase of an artist's life, however, that is deserving 
of wide publicity, All the world honors a good wife and 
This is the foundation of a happy and a suc- 
cessful life. When an artist’s home and family ties are 
sufficiently strong to occupy every moment not demanded 
by art work, the fact should be recorded. Jane Osborn- 
Hannah is one of these. Her private life is one of devo- 
tion to her home and her family. Even during the busy 
season, when her time is in constant demand, she never 


mother 


forgets or neglects those nearest and dearest to her 
Madame Hannah is proud to be known as a good 
mother. In her daughter Frances she has not only a great 
talent to develop and foster along proper lines, but a de 
votion and a desire to be “just like mamma,” that places a 
great responsibility upon her. Although born in America, 
Frances has spent the majority of her ten years abroad 
making the most of her opportunities by learning the lan- 
guages of the different countries in which she has resided. 
She is not to be considered a “wunderkind” or a prodigy 
in any sense, though she has inherited a large amount of 
musical and dramatic talent from her parents. In Leip- 
sic, when about the age of seven, she could sing six or 
seven of her mother’s roles in German—roles of great 
length, such as Elsa, Elizabeth and Madame Butterfly. 
The dramatic talent in her nature is perhaps stronger 
than the musical, as it is creative and imaginative, for the 
latter must of necessity be more or less imitative in one 
of her years. At the time when her mother was preparing 


} 
’ 


he role of St. Elizabeth for its first rendition in the 








Gewandhaus, in Leipsic, under the direction of Arthur 
Nikisch, without suggestion and with no instruction from 
her mother she undertook to supply the dramatic work 
for this intensely pathetic part. 

The great scene of the roses she costumed according to 
her ideas, and worked up a death scene which was remark- 
able in conception and realistic in the extreme. If she 
can get hold of an old crown, a discarded wig, a few veils 
for draping purposes and a few jewels she can fix up a 
costume and play many parts to the edification and won- 
derment of her schoolmates. 

Her talents have been allowed free scope, and naturally 
encouraged when opportunity offered, but never forced 
aside from some fancy dancing, in which she has enjoyed 
tuition. Her natural bent is to follow in the footsteps of 
her mother, and in summer, when operatic work is laid 
aside, household duties come to the fore. She is now very 
much interested in sewing, a lesson which she was taking 
as the photographer caught her. 





Frederic Gerard in Reims. 

The young American violinist, Frederic Gerard, recently 
played in Reims, France. The following is from the 
Reims paper, L’Eclaireux de |'Est: 

Worthy of mention is a concert we recently attended in which 
three artists of well known reputation took part, viz.: Madame 
Mellot-Joubert, dramatic soprano; Henri Schidenhelm, pianist, and 
Frederic Gerard, violinist. The latter interpreted faultlessly and with 
great brilliance of style the well known polonaise of Vieuxtemps, 
the Mozart concerto in E flat major and the Grieg G major sonata 
for violin and piano. The concert closed with the famous cantata 
of the “Pentecost,” by Bach, for voice, violin and piano, which it 
is always a pleasure to hear. A special feature of Mr. Gerard’s 
playing was his marvelous handling of the bow in the staccato-leget 
passages, and the sonority and beauty of his tone in the Mozart 


aria. 





Howard Wells Pupils in Demand. 

Another pianist from the studio of Howard Wells, of 
Berlin, who is meeting with success is Isabel Kennedy, of 
Cincinnati, who has just been engaged for the piano de- 
partment of the American College for Girls at Constan- 
tinople. Miss Kennedy has been in Berlin the past season 
studying piano with Mr. Wells and in eddition has taken 
his course of normal training for teachers. Ske begins 
teaching in Constantinople in September. 


“Do you believe in musical suspensions ?” 
“Yes, by the neck, until dead.” 


JANE OSBORN-HANNAH AND DAUGHTER, FRANCES. 
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prices have been raised on the choice seats Student rates 
continue as before It is welcome news to hundreds who 
were compelled to miss the popular concerts last year, on 
account of lack of space, to hear that these concerts will 
be given in Music Hall ir & PARTLON TYREE 





\ |g CINCINNATI 


Phone, Avon 2923 R 
CincInNATI, Ohio, June 2 


9 The Westmoreland, Mason Street, Mt. Auburn, 
| 

rhe commencement exercises at the various schools of 
music have brought forward a large number of gifted 
young students and revealed a few with remarkable talent 
Among those whose graduation implies something more 
than the usual facility of technic and knowledge of musical 
form is Cecelia Hoffmann, of the College of Music. Miss 
Hoffmann is a pupil of Douglass Powell, the well known 
English baritone, who has been very successful in his work 
at the college. Her voice is a lyric soprano, delightfully 
pure and sweet, and she uses it with discrimination and 
taste. At the college commencement, Thursday night, she 


sang Bishop’s “Lo, the Gentle Lark,’ with flute obligato 
I & 


by Ellis McDiarmid. Both song and accompaniment were 
given with that ease and spontaneity usually associated 
with older artists. Ellis McDiarmid received a gold medal 
and a certificate “with distinction” for his attamments as 
a flutist. Norma Mark displayed a fine coloratura soprano 
in the Mad Scene from “Hamlet” and Nell Gibbs played 


me movement trom the Saint-Saens concerto tor piano 





and orchestra in a professional manner Louise Ford, 


reader, gave the Potion Scene from “Romeo and Juliet.’ 
Her talent for dramatic work is evident. The college o1 
chestra, under Johannes Miersch, played the first move 
ment of the eighth Beethoven symphony and the chorus, 
directed by Louis Victor Saar, sang a Mendelssohn cantata 


RRR 


John Thomas, an exceptionally endowed young student 
from the composition class of Edgar Stillman-Keliey at 
the Conservatory of Music on Friday night quaffed that 
divine elixir that all composers in all times have deemed 
well worth expending their lives to attam. He was hon 
ored by the presentation of his composition, a fugue in D 
minor, by the conservatory orchestra at commencement, 
and was so enthusiastically applauded that he was forced 
tribute. Com 


’ 


tne 





to come forward and acknowledge 
mencement night was a gala event at the conservatory, 
the beaut:ful decoration of ferns and palms making an 
artistic background for the graduating class and the large 
audience that overflowed into the corridors. Dr. Ezra hk 
Bell, of Baltimore, made an able and interesting address 
and presented diplomas to the graduates, twenty-four im 
number, with one post graduate The conservatory or 
y Pier A. Tirindelli, furnished a most 


chestra, directed | 
enjoyable program, opening with the Elgar march, “Pomp 
and Circumstance.” The Massenet suite, “Scenes Pit 
toresques,” was given with a great deal of color, and in 
the “Fete Boheme” much brilliancy The “Scene de Bal 
let” was especially lovely, with its rich, warm melody in 
the cellos, and in this two young conservatory cellists, 
Harry Kaplun and Leonard Watson, pupils of Julius 
Sturm, carried off the honors. The other numbers were 
Overture, “In Highland,” Gade; “On Quiet Woodland 





Path,” Richard Strauss; “Spherenmusik,” Rubinstein. 


nR,e 


Clara Baur presented her pupil, Effe Dunlap, in a song 


reaital which attracted an interested audience to the Cin 


cinnati Conservatory of Music Thursday even:ng. Miss 
Dunlap is intellectual, sings with excellent understanding 
and cultivation and her applause was commensurate wit. 
her success. The Haydn aria, “With Verdure Clad,” sh 
gave with great beauty of tone and exquisite finish and 


showed much taste in a group of ballads of MacDowell 


and Tirindelli. he program came to a brilliant conclu 
sion with the aria, “Ah non Credea,” Bellini. Miss Dun 
lap had a delightful assistant in Gayle Ingraham Smith, 


violinist, who lent variety to the program by two groups 


of solos in which she revealed depth of musicianship and 
finished artistry. The two concert givers had the capable 
support at the piano of Lena Palmer, an accompanist of 
much skill. Wilhelm Kraupner brought into public rotice 
Alma Rabe, a gifted young pianist, who played an exact 
ing program last Wednesday evening. Miss Rabe under 
stands the resources of the piano, is art:stic in her imter- 
pretations, and plays with delightful crispness. Her schol- 
arship was at once asserted in her Bach prelude and fugue, 
and she delivered her program with assurance. Her con- 
cluding number, the Grieg A minor concerto, displayed 
her brilliancy and capacity as a pianist in a splendid man- 





New York Oratorio Society Gets Madame Rider- 
ner. Mr. Kraupner presented two other talented pupils i Kelsey. 
recital Monday night, Ethel Williams and Margaret Jones 


both young women displaying unusual musical gifts. The L. FE. Behymer, the Los Angeles manager, has agreed 
graduation recital of Gertrude Isidor, violinist, pupil of ‘° "@'T@nse the frst concerts Corinne Rider-Kelsey's 
Signor Tirindelli, attracted a large audience last Tuesday Pacific Coast tour in order to allow her to appear with 
evening. Special mention is due the artistic ease with New me Oratorio Society in two performances of 
which she carried through a program the proportions The Messia to be given at Carnegie Fal, New York 
which were unusual. She is well equipped technically an _ J ecember 26 and 26 Madame Ridet Kelsey will ga 
musically, both of which qualities she emphas‘zed through i flying trip from Texas to New York t to sing these 

tw pertor ances, al derstood that she will re 


out the evening in such taking numbers as the “Concert 














Pathetique” of Ernst, the introduction and rondo of ‘““'YS @ YF Be: wmediately afte 2 ee 
Saint-Saéns and the concerto B minor complete of Saint formance she will leave New York for | Angeles, wher 
Saéns. She had a valuable accompanist in Harold Morris — will open t ; : ' , . es 
who also contributed a group of Chopin and Liszt wit Soe: NoAae 
brillancy and temperamental warmth. Mrs. Theodor B It will be remembered tl N , RIder-N = 
mann’s class was heard in a highly creditable recital last n ten const e performance f “The Mess:ah” with 
Monday afternoon, when a number of talented young girls the Ne¢ York | . > y ny the sub 
took part, among whom were Theresa Livingston, Harriet S¢tibers to those cert ve repeatedly urged the re 
Holmes, Marian Sacht, Frances Skinner, Bettie Besuner turn Of this artist in that part 
Marguerite Reid and Jane Griffith. Mrs. Frederic Hunt It was in t part f The Me ah” = that 
ington gave her closing pupils’ recital of the season las Madame Rider-hWe m er first } ippearance 
Tuesday afternoon It proved to be an excellent exhil concert, Novembet gog, with the St. | s Choral-S 
tion of the serious work the young pupils are accomplish phony Society I t th Q ed a wide and 
ing under Mrs. Huntington, and some excellent talent wa enviable reputation a e of the world’s greatest smgers 
brought out. of Hande mortal work She | tudi the Handel 
CINCINNATI CONSERVATORY OF MUSIC RECITALS FOR spirit and tradit ' rhe — os = 
LAST WEEK fectly suited t ’ t f ng that two well 

Monday evening, June Recital | i f he classes of known publisl le re ecure he nterpreta 
yge Bom Helen May Curtis, Edgar St n Kelley and J tive markings » series landel d Ha song 

Wednesday ev ng, June t9—S 1 A ' w by Is wit the Rid Kelsey Oratori 
Hugo Sederberg, assisted by Ma Belle Blocksom, sopran api \lbum,” now 

five > ax g, June P Ww f Leo | page setae = mS 

I la fteri | t : Ida ? he N K UI , ry Sern 
Ulme ae ! n ! rt | h lent 

Sat lay ever 2 | ’ ’ ' y ji ] 
of Hans Richar ie. ae te ies an 

ner Von Ende's Summer Plans. 

Alma Gluck will not appear as soloist wi the Cinei Herwes Ean \ \ | e (Adrie 
nati Symphony Orchestra next season announced. Sh¢ Remeny t Newport, RB vech r a three 
has been engaged for a song recital by the Matinee Musi weeks’ stay, then to © for re wer then to M 
cal and cannot therefore accept an engagement w the gan tor tw ver nd the rem eT t the mimes 
orchestra The orchestra association has a promising sea expect t pend in the Adiror taking | Roxane 
son before it, with an imposing array of soloists, many the onl hild, along Mii n Ende has far reaching plans 
them new to this city, and Dr. Ernst Kunwald for condu emt e \ Ende Music Scl “ will be an 
tor. Owing to the itmited seating capacity of Emerv Hal nee t 








LENA DORIA DEVINE (nc 


Sole Teacher of the American Prime Donna, 'Bianche Dufticid 
STUDIO: Metropolitan) Opera House Bullding, 1425 Broadwey - - NEW YORK 


Representat We: 
mw BRACEY BEAUMONT 
603 West 138th Street 
inte th ennai 
Representative : 
eee 
New York City 
Telephone 4224 Audubon 


A. CARBONE =. «A. BONE 
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MUSIC IN BUFFALO. 


Bell "Phone, North 1445 J, 
819 Richmond Avenue, 
Burrato, N, Y., June 14, 1912 


h credit is due Simon Fleischmann, who arranges 

free organ recitals given at Convention Hall on Sun- 
fternoons, for ‘securing so many distinguished or- 

‘ during the past season. Mr. Fleischmann hopes to 
raise the standard from year to year by eliminating, as 
possible, those who do not prove satisfactory. The 

is a complete list of all the players who were 


eard the past winter: Clarence Eddy, New York City; 
William J. Gomph, director of music of Lafayette Avenue 
Presbyterian Church, Buffalo; Harry Benjamin Jepson, 
prof 1 of applied music and university organist of 
Yale University, New Haven, Conn.; Bertram S. Forbes, 
organist Central Presbyterian Church, Buffalo; Walter P. 
Stanley, Oberlin, Ohio; Ruby Belle Nason, Buffalo; Mason 


lade, organist and choirmaster St. Andrew’s Episcopal 
Church, Chicago; George E. Fisher, organist Lake Avenue 
Baptist Church, and private organist for Eastman, the mil- 
lionaire manufacturer, Rochester; W. Ray Burroughs, or- 
ganist Delaware Avenue Baptist Church, Buffalo; Kath- 
erine Howard Ward, of the Cosmopolitan School of Music, 
Chicago, Ill, and also organist of the First Methodist 
Church, of Evanston, Ill; Mark Andrews, organist St. 
Luke's Church, Montclair, N. J.; John F. Grant, organist 
and choirmaster of the Church of the Ascension, Buffalo; 
William P. Lamale, organist and choirmaster of Park Con- 
gregational Church, Grand Rapids, Mich.; Henry J. Leinz, 
organist St. Louis Ciurch, Buffalo; J. Fred Wolle, conduc- 
tor of the Bach festivals, Bethlehem, Pa.; J. Angus Win- 
ter, organist at Jordan Hall, Boston, Mass.; John Adams 
Warner, organ'st and choirmaster Third Presbyterian 
Church, Rochester, N. Y.; Carl Winning, director of the 
Buffalo Saengerbund; Everett E. Truette, organist and 
choirmaster of the Eliot Congregational Church, Newton, 
Mass.; Percy J. Starnes, city organist of Atlanta, Ga.; 
William C. Carl, organist and director of music in the Old 
First Presbyterian Church, New York, and musical direc- 
tor of the Guilmant Organ School, New York. 

mn ne 

So successful have been the delightful series of concerts 
under the management of Mai Davis Smith during the 
past few seasons that the announcement of six subscrip- 
tion concerts arranged by Mrs. Smith for next season is 
received with pleasure. The following distinguished art- 
ists anid organizations will appear: Tuesday evening, Oc- 
tober 29, 1912, Alma Gluck, the brilliant young lyric so- 
prano of the Metropolitan Opera House, New York, and 
Pasquale Amato, the distinguished baritone of the Metro- 
politan Opera House, New York (their first appearances 
in Buffalo); Thursday evening, November 28, 1912, Julia 
Culp, the great lieder singer (first appearance in Buffalo), 
ind Fritz Kreisler, the world renowned violin virtuoso; 
Tuesday evening, January 7, 1913, New York Philhar- 
monic Orchestra, Marie Rappold, soloist; Tuesday evening, 
January 28 1913, Boston Symphony Orchestra, Dr. Carl 
Muck, conductor (from the Royal Opera, Berlin); Tues- 
day evening, February 25, 1913, Madame Melba and assist 

g artists; Thursday evening, March 20, 1913, Cincinnati 
Orchestra, Dr. Ernst Kunwald, conductor (formerly con- 
ductor of the Berlin Philharmonic Orchestra), soloist Leo- 


pold Godowsky, pianist 


emR 
The following program was played by George E. Bagnall 
at Convention Hall on the occasion of the commencement 
exercises of Bryant & Stratton’s Business College: Sonata 


in E minor (first movement), by Rogers; “Onward, Chris- 
tian Soldiers,” transcribed by S. B. Whitney; allegretto, 


by Wolstenholme; “Alla Marcia,” by Andrews, and “Jub- 


late Deo,” by Silver 
RRR 
lhe Rubinste'n Club has engaged as accompanist for the 
following year Clara Diehl, who will succeed Florence 
mer, Miss Diehl is a musician of ability. and very 


Miss Zimmer resigned in 
to devote more time to her musical study. 
RnR, 
The musical comedy, “Morning Star,” which was given 


prominent in musical circles 


the Tonian Club a short time ago, proved so successful 
and enjoyable that the club hopes to give another musical 
luction next season by the same authors, Harry R. Lee 
and David S. Walsh, of Syracuse University. The Syra- 
cuse University students will first present this work. Mr. 
Walsh and Mr. Lee were present at the Buffalo production 
and were much pleased with the faithful and efficient work 
f Adelbert C. Curran, who staged and directed it, and 
May Sickmon, who taught the dances 


ee 
Che musical season is closing, with the usual number of 
pupil recitals At one of these Winifred Pincott intro- 
duced a number of her piano pupils in a well chosen pro 


ram at the Buffalo Seminary. Miss Pincott was assisted 
Mrs. William Hart Boughton, soprano, Ethyl McMul- 
cting as accompanist, in a sympathetic and musical 
manner. Following are the names of those who played: 
Katherine M. Holt, Henrietta Putnam, Mildred Caudell, 
Dorothy Sells, Hilda Sjoden, Selora Gaskill, Ruth Janes, 


Marie Stagg, Ella M. Bruso, Helen Burns, Ardis A. Wet- 
more, George R. Ackerman, Olga Nye, William D. Wood- 
cock, Ruth F. Jackman, Ethel E. Rogers and A. Ernestine 
Sprong. 
neReR 
A unique and extremely enjoyable concert was given at 
Calumet Hall by the Royal Athenian String Orchestra, the 
famous Mandolinata of Greece, sent to this country by the 
Grecian Government to show what is being accomplished 
in musical art in that country. It hardly seemed credible 
that an organization composed of instruments, by many 
thought to be incapable of the production of a sustained 
and flowing melody, should attain those effects in such a 
superlative degree, combined with delicate tone gradations. 
nd 
The South Side Choral Club, under the direction of 
William J. Sheehan, closed its first season with a concert 
on Tuesday evening, June 11, at South Side Presbyterian 
Hall. The club was assisted by the Ariel Quartet, com- 
posed of Mrs. William Jones and Mrs. E. L. Hume, so- 
pranos; Rose Schwindler and Mrs. M. D. Sackett, con- 
traltos; Mrs. Carley, contralto; D. M. Plantz, tenor; Wil- 
liam J. Sheehan, bass; Myrtle Young, Mrs. Craig and Mr. 
Doncaster, accompanists. 
mRe 
Another recital of interest was that of Mr. and Mrs. 
rank Davidson for their piano and violin pupils at the 
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PAUER 


Will inaugurate his first American Tour as soloist with the 
New York Philharmonic Orchestra at Carnegie Hall on 
January 16th and 17th, 1913. 
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Now Booking 
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Linwood Avenue Methodist Church, on Friday evening, 
June 14. Leschetizky, Henselt, MacDowell, Tschaikowsky, 
Grunfeld, Mendelssohn, Bach, Saint-Saéns, Schumann, 
Liszt, Cesar Cui, Godard, Drdla, Chopin, Sibelius, Reges 
Juon, Wagner-Brassin, Debussy and Moszkowski was the 
long list of composers represented on the program. Those 
who took part were Ellen Luedeke, Miss Mohr, Miss Rubin- 
stein, Nora Harvey and the Misses Kincaid, Allen, Frost 
and Dillon, 


Mr. and Mrs. Davidson gave another recital at the same 
place on Monday, June 3. The participants were Mr. 
Whitney, Miss Duschak, Miss Schroeer, Mrs. Koepf, Miss 
Johnson, Miss Stebbler, Miss Whitman and Mrs. Garret- 


son. RRR 
Julius Lange, conductor of the Buffalo Orpheus, with 
his wife and daughter Irmingarde, leaves next month to 
spend the summer traveling in Europe. 
nner 
H. Collier Grounds, organist of the Holy Angels’ 
Church, presented his piano and voice pupils in recital at 
the Holy Angels’ School Hall on Tuesday evening, June 
11. A large audience attested the interest in the work of 
the following pupils who participated: Genevieve Abrams, 
Wallace Anderson, Leah Kelman, Mildred Koenig, Laura 
van Volkenburg, Lily Kobel, Dr. Galvin, Maud Smith, 
Selma Zuckmaier and Frances Smith. 
mere 
Still another recital to add to the list was that which 
Carolyn B, Faller gave at her home Monday evening, June 
3, introducing fifteen of her pupils in a varied program. 
Cora Jutta TAYLOR, 





Later Buffalo News. 

Rurrato, N. Y., June 20 1912 
The usual summer exodus is well under way, Dr, and 
Madame Blaauw having left for a summer in Europe, and 
James V. Lewis, the well known organist and piano 
teacher of this city, sailing for Europe on June 26. While 
abroad Mr. Lewis will visit musical friends. Still another 
who will spend the summer away from home is Mary 
Mistelski, who, after attending the New York State Mu- 
sic Teachers’ Convention, will go to Whitney Point to 

study piano for the third summer with Ethel Newcomb. 

a 

Many recitals made up the musical calendar for this 





month. Another to add to an already long list is that of 
Martha Renwick, a pupil of Angelo M. Read, which ,took 
place on Tuesday morning, June 18, at Mr. Read’s studio. 
The composers represented on the program were Schmitt, 
Chopin, Arensky, Sinding, Haydn, Pachulski, Mendels- 
sohn, Lund, Skabo and Szalit. Mr. Read also presented 
in a piano recital at his studio on June 17 his pupil, Mary 
E. Case, who rendered several vocal selections in addition 
to her other numbers. : 

nae 


Frances Helen Humphrey invited a few friends last Fri- 
day to meet her pupil, John Cardo (Callahan), who dur- 
ing the past winter has been winning so much distinction 
on the operatic stage, where he has been singing the lead- 
ing tenor role in the “Naughty Marietta” company. Mr. 
Cardo was heard with pleasure several times during the 
afternoon in solo numbers and also in duets with Kath- 
erine Kroninberg, who is gifted with a clear, beautiful, 
soprano voice. Hazel Dickman, contralto, contributed two 
songs, adding much to the enjoyment of the occasion. 

RRR 


Marvin Grodzinsky has been spending a busy winter 
teaching, as evidenced in the number of his pupils heard 
in recital this June. At a piano recital held at his studio 
in the “Surrey,” on Elmwood avenue, last Friday evening, 
Mr. Grodzinsky introduced several of his advanced stu- 
dents. Those participating in the program were Elberta 
Hiles and Miriam Hubbard, of East Aurora; Mildred 
Schuh, of Niagara Falls; Gladys Pond, of Corning, N. Y.; 
Helen McCarthy, Marie McCarthy, Harriet Richbart, 
Mar'e Bailey, Evelyn Lehrhaupt, Helen Smith and Carrie 
Faller. 

ner 


A number of Buffalo people whose musical interests 
take them away from the city during the winter are re- 
turning for the vac-tion. Among these are Ruth Ashley 
Lewis, leading contralto of the Royal Opera, Halle, Ger- 
many, and Guy S. Maier, who has been studying in Boston 
during the last two years. Miss Lewis will resume her 
work at Halle in the autumn and Mr. Maier will return 
to Boston to continue his studies at the Conservatory. 

Cora Jutta TAyLor. 





Appreciations of Christine Miller. 


Following are several press appreciations of Christine 
Miller: 

Last evening the Mendelssohn Club introduced in Christine Miller 
a star of the first magnitude. Miss Miller's voice is a contralto of 
phenomenal range and beautiful color. She has besides, that elusive 
quality known as magnetism and won her audience from the start. 
Miss Miller’s enunciation was a joy, and its like has rarely been 
heard here.—Albany Evening Journal, December 14, 1911. 

Miss Miller is alive with rhythm—every graceful movement of her 
body vibrated and tingled with a sensitive response to the moods ot 
the composer. She is naturally a lyric singer, one rarely endowed 
by nature, one skillfully taught in all the branches of her art. 
The beauty of her tones, her exquisite management of mezza voce, 
her smooth and even legato, and excellent control of breath make 
her singing of lieder immensely satisfying. Her diction is above 
reproach.—Des Moines Capitol, February 13, 1912. 





Miss Miller is a delightful woman as well as a singer of ability. 
Her gracious personality and sweet womanliness are a part of the 
charm which one feels in a program with Miss Miller as the star. 
It is not surprising that she is asked again and again for return 
engagements.—Des Moines Register and Leader, February 13, 1912. 





This is the fourth time that Miss Miller has been heard with 
the Indianapolis Maennerchor, and her popularity was attested by 
the enthusiastic reception she received from the large audience. She 
possesses a beautiful voice of liquid quality, fully placed and ex- 
quisitely modulated. Miss Miller also has a charming personality 
which creates a warmth between the audience and herself, and which 
adds to the general effect of her artistry.—Indianapolis Star, March 
o I9t2, 


Musical Graduation in Greensburg, Pa. 

The Seton Hall School of Music in Greensburg, Pa., 
held its graduation exercises in Cecelian Hall, Monday, 
June 10. Jane Cecelia Rogan, Marie Martha Sybert and 
Frances Clare Evans were graduated from the piano de- 
partment and Claire Flavia Kennedy and Marie Martha 
Sybert from the voice department. The case of Miss 
Sybert receiving diplomas from both departments is quite 
unusual. Miss Rogan played numbers by Chopin, Mas- 
senet, Saint-Saéns, Poldini, Friml and Rubinstein; Miss 
Sybert played selections by Liszt, Lassen, Chopin, Henry 
Holden Huss, Phillipp, MacDowell and Alabieff, and sang 
songs and arias by Schneider, MacDowell, Spross, Brain- 
ard and Charpentier. Miss Kennedy sang songs by 
Homer, Harold, Rogers, and Marshall and an aria from 
“Mignon,” by Ambroise Thomas. The Misses Kennedy 
and Sybert united in a Schubert serenade. 

A. M. Foerster, the widely known Pittsburgh composer 
and teacher, was the examiner of the tests in which con- 
certos and sonatas by Beethoven, concertos by Mendels- 
sohn and Weber, preludes and fugues by Bach, and some 
Chopin and Liszt numbers were played. Another feature 
of graduation week was a recital of Foerster’s beautiful 
songs by Miss Cunningham, with the composer at the 
piano, 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
Aiewed as are deemed worthy of notice, and Tur Mvu- 
SICAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
bouk reviewed in this column relinquishes its copyright to 
any part or ail of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicau 
CourIER assumes or claims any interest in the copyrights; 
it merely means that we are not to de held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


White-Smith Music Publishing Company, Boston. 


“Metopy HARMONIZATION.” 





ty George Foss Schwartz. 
In preparing these melodies for harmonization it has 
been the author’s intention to produce a suggestive rather 
than an exhaustive work. The student will see from the 
text of this little booklet that he is expected to derive a 
figured bass from the melody, rather than to write the 
upper parts over a given bass Any serious student of 
harmony knows that the harmonization of given basses, 
especially if they are figured, becomes more or less me 
chanically easy, in so far as finding the harmony is con- 
cerned. But to put a bass under a given melody is by 
no means so mechanical a performance. For in harmon- 
izing a melody the student is thrown very much more on 
his own resources and must rely more on his own judg- 
ment than he is obliged to do when harmonizing a given 
bass. In all good methods of harmony the harmonizing 
of melodies occupies a very important part of the book 
In our opinion there is too little attention paid to this 
branch of the study of harmony, and it is for this reason 
that we have given so much space to this diminutive book- 
let of George Foss Schwartz. We think the author is 
wise in helping the student as much as possible by giving 
him melodies in eight measure period. Those long, ir- 
regular phrases, like the top line from an instrumental 
fugue, which some of the severer theorists give to their 
students of melody harmonization, have the tendency to 
discourage the student rather than to help him on his 
way. The only fault we find with the work is that there 
is not enough of it. Too many young students are prone 
to believe that a study is finished when the text book 1s 
finished. 
As played by the Imperial 
Arranged for piano by 


“Two Russian Fork Sones.” 
Russian Balalaika Orchestra 
Harriette Cady. 

These are merely simple and straightforward arrange 
ments of some of the music which the popular Russian 
orchestra plays. Harriette Cady has not attempted any- 
thing of the Liszt transcription nature, and we commend 
these two dances, or folk songs, to those who wish to 
recall the music they heard the orchestra play, or who 
would like to get from the piano as good an idea as pos- 
sible of the Russian orchestra. The first number is called 
“Russian Wedding Song,” and the second is “Comic 
Song.” They are published together under one cover. 
“SonGc oF THE VoutGA Boatmen.” For violin, with piano 

accompaniment. Arranged by Harriette Cady. 

The violin part of this arrangement is simple, and well 
within the power of almost any amateur, and the accom- 
paniment is full of rich, sonorous chords, that sound well 
on the piano. This is a very practical, as well as musi- 
cal, arrangement of a characteristic Russian melody. 


F. W. Baldwin, Pablisher, Orange, N. J. 
“New Metuop or Teacntnc Cxorps anp Scares.” By 
Mrs. Fairchild-Plume. 

This little work omits musical notation and gives letters 
and fingerings instead. In other words, it is confined en- 
tirely to the mechanical side of the trouble the pupil, 
particularly the very young pupil, has in learning the first 
steps through the mazes of scales and chords. We gladly 
add our recommendation of the usefulness of the work 
to the praises it has already had from Ovide Musin, Wil- 
liam C. Carl, Gustav L. Becker, and others. 


F. E. C. LeucKart, Leipsic. 
“Six Srupres oF Moperate Dirricutty For THE Piano, 
Op. 142." By Algernon Ashton 

We have long known this prolific composer as the writer 
of symphonies, quartets, sonatas and serious songs, but 
this is the first time we have met with him in the peda- 
gogic field. He has had a long experience as a teacher of 
the piano at the Royal College of Music in London, and 
we are therefore not in the least surprised that so thor- 
ough a musician and so practical a piano teacher should 
produce studies of so much technical as well as musical 


merit. It is, of course, impossible to say at this early date 

whether these studies of Algernon Ashton will outlive his 

other works. Such things have been known in history 

for instance, J. B. Cramer, who is famous throughout the 

world today by his studies alone 

“Toccata Brictante.” Op. 144. For two pianos. By 
Algernon Ashton. 

This extremely brilliant and, at the same time, solid 
toccata, is dedicated to the two American artists who have 
made a specialty of two piano recitals—Rose and Ottilic 
Sutro. 

A work of this nature can only have been a labor of 
love on the part of the composer, for the sale of music 
in this form can hardly tempt the commercially minded 
It sounds as if the composer had thoroughly enjoyed writ 
ing this score, for it is filled with tripping rhythms, and 
scintillating figures and passages. Nor is this music 
merely a difficult piano solo arranged for two pianos. The 
instruments are not doubled to make the sonority of two, 
but they converse antiphonally one with the other, and 
the different voices are to be distinguished by the rhythmi- 
cal contrasts. 

This work should be in the repertory of all those pian 
ists who play two piano music, for it is far and away 
above the popular arrangements of much of the piano 


duet and two piano music 


“The Messiah” Sung by Children. 

For the first time in the history of music, Mary Fidelia 
Burt, of Carnegie Hall, New York, and 48 Lefferts Place, 
Brooklyn, author of the “M. F. Burt Scientific Sight Sing- 
ing Method,” accomplished the remarkable feat of having 
school] children in grades below the seventh sing the prin 
cipal solos and choruses of Handel's “Messiah,” which 
they have learned, not by rote, as is usually done, but by 
understanding and intelligent study at the biweekly music 
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lessons. These have included the necessary tactors ol 
sight reading, ear training, dictation, staff writing vocal 
training, technical facility, phrasing and musical expres 
sion. 

In learning this difficult music, every number was at 
first sung at sight by the children, the facility being gained 
afterward. Their exercises in writing these songs on the 
staff were exhibited. They were beautifully done and ex 
cited much admiration. The solos were rendered in every 
instance by at least four children, to illustrate what !s pos 
sible in unity and precision of execution of difficult runs 
and of syncopated time; also that such work was not given 
to a few phenomenally gifted children, but to children of 
average mentality, willing to study carefully. This work 
was delightfully done. The difficult syncopated time and 
puzzling entrances of the choruses and of “Rejoice 
Greatly” were rendered with such exactness as to demon 
strate Miss Burt’s method 

The excellent accompanying of Louise Berghaus made a 
strong and sympathetic support for both choruses and 
solos. 

The exhibition took place at St. Patrick's Hall, near 
Kent avenue, under the auspices of the Sisters of 
Mercy. 

Miss Burt has exhibited at the successive Music Teach 
ers’ National Association Conventions, held in New York, 
the various phases of her accomplishment with chiidren, 
individually and in class, including s‘nging at sight any 
tone in major, minor and chromatic modes; reading at sight 
in any key (selection being made by the aud’ence) ; demon 
starting the fine ear training by taking any of this work 
down in her musical stenography and then singing it for 
verification by audtence and musicians. At the last con 
vention, the class of school children exhibited also sang 
the “Spinning Chorus” from Wagner's “The Flying Dutch- 
man” with great success, and an advanced pupil sang 
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Wagner opera from pages chosen by the audience, the 
work being afterward verified as correctly done 

Miss Burt’s summer course for teachers will be at her 
home, 48 Lefferts Place, Brooklyn. For the past two years 
she has been at work on her “Manual for Teachers of 
Public and Private School Music,” 
class work in sight singing, ear training, dictation and 


which includes graded 


ongs, arranged in daily lessons for the lowest primary 
to the highest elementary classes, and also for high schools 
Leon Rice Delights Many. 
Leon Rice has been dispensing musical delights to large 
audiences of late. Four recent appearances brought forth 
the following comments from the press 


There igs no doubt left wpon the mind of the auditor as to what 
kind of a language he is singing in Every word is so enunciated 
that it can be clearly distinguished, and his modulation is wonderful 
He has such complete control over his voice that as it sinks from 
the full to the mez tone and then t a whisper it has the effect 

on the ear that the dissolving view, as it fades away, has upon 


the eye.—Red Bank (N. J.) Standard 








In its combination of range and sweetness and the strength and 
finish that only long study and the best of training can give, Mr 
Rice’s voice ig remarkable His wife, Janie Caesai-Rice, was again 
that rare personage, a perfect accompanist Fall River (Mass) 
Herald 

It proved to be about the finest recital of the kind ever given in 
this city The audience ine led many muse erities of this city 
md all were unanimous in the prais ft exquisite vocalization 
of the soloist 

Mr. Rice’s is a real tenor voice, a decided rarit many so called 
tenors being partially baritones His tomes are w lerfully sweet 
yet powerful, and his range is remarkable lites enunciation left 
nothing to be desire and his stage presence was particularly pleas 
ing His high tones were especially excellent His voice possesses 
that resonant quality « much to be admired and in his pianissimo 
work the absolute purity and strength of his voice were particularly 
noticeable New London (( n.) Telegraph . 

He has a fine tenor voice f go powe! it it is mot the excep 
tional qu . f the voice { f te, but the remarkable 
skill and case with which it is handled The great flexibility and 
feeling which was displayed « i not help but arouse admiration, 
and the skill of a master was apparent, even to one unfamiliar with 
music to any great degree llis enunciation im all of his singing and 
his freedom { mannir are ints which call for commendation 
Hartford (Conn) ¢ ra 


Elsa Deremeaux Destined to Win Popularity. 


Elsa Deremeau 





x, an American pianist of German and 
French ancestry, will be heard in America next season; 
she is an artist who is destined to win popularity, Madame 
Deremeaux is a pupil of Joseffy and Godowsky. With 
the former she studied in her own country and with the 
latter in Europe for a number of years. Recently. at a 


private musicale, Madame Deremeaux played some Schu 


mann compositior during which she evoked great en 
thusiasm among the guests privileged to hear het Nat 
urally, an artist of her schooling and experience loves thi 
classics, but she has devoted much time also to modern 
music that :s worth while 

Madame Deremeaux is under’ the management o! An 
toma Sawyer New Yorkers will hear the new pianist in 
the early autumn, and demands for her have already com 
from some of the towns in Connecticut and New Jersey 
where she will play under the auspices of clubs. Because 

f her rare charm of manner, Madame Deremeaux seems 
certain to become a favorite at private mus‘cales, where 
breeding counts for much in achieving success 


Henri Scott's Success in Evanston. 
At the North Shore Festival, Evanston, Ill., Henri Scott, 


the operatic basso, gained new honors, and also won fresh 
encomiums from the press, will be seen from the fol 
wing 
It remains t peak of M Scott, w parts of 
Valentine and Mephistopheles Faust This artiste membe 
‘ e « 7" One Compa ast ca ing Ss music witt 
nant ¢t I sa Z that w Me fea g of Ever 
bravest Hearts May Swell and Mr. Scott uses it well Chicago 
Re« Hera 
Her Scott was ar ‘ s M to “ he added the 
ace n of Valent n place of the proper “Calf of Gold 
m6 ch mor ty t t, we d t understand 
H ang it we but we « ; have much preferred hearing hia 
g e other it het ‘ get t of the ina 
¢ appeared to take gut w @ lightly fron 
Pre to Eng bal knew he did it well iH 
mee was im fine shape “ . t esonant th 
hen we heard } ast winter ed h to the r 
Chicago Evening Post 
Henri Scott was an excellent, almost a picturesque Me; h 


Chicago Daily News 


Hambourg Received Gift from Coanaught. 


As Tue Musicat Coverier stated some weeks ago, Boris 
Hambourg, the Russian cellist, played at a musicale in 
Toronto last month by ommand f the Duke of Con 
naught. Later the distinguished artist received from thx 
royal Governor General a pair of gold cuff links bearing 
he royal crest set in diamonds Phe musicale took place 


at the residence of Sir William MacKenzie, “Benvenuto,” 
of the brilliant events of the spring; the date 


of the event was May 22 


and was one 
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Organists’ Convention at Ocean Grove. 

Organists from all parts of the United States and Can- 
ada are planning to attend the fifth convention of the Na- 
tional Association of Organists, to be held at Ocean Grove, 
N. J., August 5 to August Io. Clarence Eddy, the na- 
tional chairman, has recently completed a tour of the 
country, and local branches of the association, formed in 
all the leading cities, report to him that delegations are 
coming from every State. 

One of the chief subjects to come before the convention 
will be the standardization of the keyboard. Last year a 
commission of twenty was appointed to report at this 
coming convention. The concert organist, unlike the con- 
cert pianist, has to master a new keyboard in every organ 
while on tour, and an effort is to be made to adopt a 
standard keydesk. The various builders report that they 
are willing to come to an agreement as soon as the play- 
ers reach an understanding. Some predict that the or- 
ganists will never agree among themselves as to the style 
of the console desired. 

The United States Marine Band, of Washington, has 
been secured for the opening day, August 5, when two 
concerts will be given. On Wednesday evening, August 
7, the annual banquet will take place at the Arlington Ho- 
tel. Saturday, August 10, will be devoted to an outing, 
and on Saturday night the convention will close with a 
performance of Mendelssohn's “Elijah,” by a chorus of 
700 voices, with leading soloists, orchestra and the Ocean 
Grove organ, under the direction of Tali Esen Morgan 

The “ragtime gospel hymn” will be discussed by or- 
ganists and ministers, and an effort will be made to ratse 
the standard of the hymns (in some of the denomina- 
tions), wich of late years has been steadily growing worse. 
The “Organ as a Concert Instrument,” together with the 
“Free Organ Recital,” are other subjects that will arouse 
great interest. It is said that the organist is the only 
musical artist who gives free recitals, and that this prac- 
tice has lowered the value of the “king of instruments” 
in the eyes of the people at large. 

Unlike the American Guild of Organists, the National 
Association of Organists admits to membership all or- 
gamsts and choirmasters without any form of examina- 
tion or a test on payment of one dollar a year. Many of 
the leading members of the association are members of 
the guild, and it is the aim of the N. A. O. to urge mem- 
hers to take the guild examinations and in this way pro- 
mote the best interests of organists everywhere. 

rhe Auditorium at Ocean Grove has a seating capacity 
of nearly 10,000, and is provided with the famous and 
largest Hope-Jones organ in the world. During July and 
August concerts are given under the direction of Tali 
Esen Morgan, and the average audience numbers not less 
than 7,000 people. Ocean Grove, on the Atlantic Coast, is 
fifty miles south of New York City, and adjoins Asbury 
Park 


Great Artists Photographed at Sea. 

The accompanying photograph, taken aboard the Kaiser 
Wilhelm der Grosse last month, when the great North 
German Lloyd steamship was about half across the Atlan- 
tic, bound for Europe, will interest many musical people. 


JULIA CULP SCORES GREAT SUCCESS. 
Bapen-Bapen, June 7, 1912 
The Mozart-Schubert festival, under the direction of the 
local conductor, Paul Hein, and Dresden’s conductor, 
Ernst von Schuch, was the attraction of the past few days, 
drew large audiences and made a lot of people happy. 
The orchestra was increased by drawing musicians from 
the Carlsruhe and Mannheim Opera orchestras. 
: neRre 
Julia Culp, with her glorious voice and her really mar- 
velous power of indicating the vital elements of song, 
made such an impression that the people refused to give 
her any rests, which she needs as much as she needs notes. 
She had a remarkable reception and became the center of 
the festival. 
Ree 
Schubert and Mozart symphonies were played with fine 
delivery of musical measure, and the Klingler Quartet pro- 
vided the chamber music numbers, and Karl Klingler 
played the Mozart A major violin concerto. 
nner 
There was a disappointment in one case, and it made 
the musical people, here for the festival, rather sad. Fried- 
berg, the pianist, who is highly esteemed, hurt his right 
hand the day before he was to play and was placed hors 
de combat. Busoni’s pupil, Egon Petri, was quickly se- 
cured, and played Mozart very beautifully. The results 
of the festival were such as to assure another one next 
June. Taz. 





lise Veda Duttlinger in Russia and Finland. 


The true musicianship, temperament, powerful tone and 
all the technical properties of a finished artist brought 
great success to Ilse Veda Duttlinger, the youthful Amer- 
ican violinist, at her recent appearances in Russia and Fin- 


land. Some excerpts from the press are appended: 

At a private musicale given in St. Petersburg on May 14, Miss 
Duttlinger again delighted a large and select audience with her ren 
dering of the Jacques Dalcroze violin concerto. 

This was the first time this concerto had been played in St. Peters- 
burg and Miss Duttlinger made it a great success. The reports of 
her playing are brilliant for her ease in technic and especially for 
her true musical feeling, temperament, rhythm and beautiful tone 
—St. Petersburg paper, 

The soloist Thursday for the symphony concert in the large au 
ditorium of the City Hall was Ilse Veda Duttlinger. 

Miss Duttlinger is really a great artist. She masters her instru 
ment with astonishing ease and her technic is faultless. She draws 
a wonderful tone and her conception is full of power and tempera- 
ment. All of these talents were fully brought out in her rendering 
of the intricate Dvor4k concerto. This concerto was played for the 
first time here with orchestra accompaniment and the wonderful in- 
terpretation of the young artist was received by the public with 
great enthusiasm. Also in the three extra numbers which she was 
forced to play, one felt the presence of a true artist.—Karjala, Wi- 
borg, Finland, April 20, 1912. 





Sunday, Ilse Veda Duttlinger was again soloist of the symphony 
concert. This time she played the Mozart D major concerto and 
with her wonderful rendition enchanted the whole audience. 

Her beautiful big tone and fine musical interpretation could not 
be praised enough and she has a great future before her, as the 
young artist is only eighteen 

The stormy ovation of the audience would not end until the 
young violinist had given five encores and even then they were not 
satisfied Karjala, Wiborg, Finland, April 30, 1912 




















ON BOARD OF S. S. “KAISER WILHELM DER GROSSE,” MAY, 1912. 
From left to right: Walter Henry Rothwell, conductor of the St. Paul Symphony Orchestra; Arthur Nikisch, conductor of 


Berlin Philharmonic Orchestra; Efrem Zimbalist, violinist; 


(sitting). 


Elena Gerhardt, Fritz Sturmfels, Elizabeth Rothwell-Wolff 
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Demands from Everywhere for Julia Culp. 





Antonia Sawyer, who is booking the first tour in this 
country for Julia Culp, reports that demands are coming 
in from everywhere .or the lieder singer. So far, the 
Middle West and the Far West are leading in the num- 
ber of engagements offered to Madame Culp; but, Mrs 
Sawyer says, the “East will not be far behind.” 

By the way of Berlin, Mrs. Sawyer heard last week 
that a Boston manager, who was in the Prussian capital 
about the time the announcement came that Madame Culp 
would make her first tour of America during the season 
of 1912-1913, at once informed a party of musicians that 
the famous Dutch mezzo would probably sing with most 
of the leading orchestras as well as in recitals in the prin 
cipal cities 

Julia Culp’s debut in America was scheduled to take 


place at Carnegie Hall, January 6, but it is quite possible 


that the premiere will occur at an earher date. At first 
it was planned for the singer to arrive in New York about 
the end of the year or the tst of January, 1913, but since 
so many requests have been received for the singer her 
American manager and European advisers are endeavoring 
to urge Madame Culp to come in the late autumn. 
Madame Culp is one of the first singers born in Holland 
who has won the hearts of the people in the British Isles 
Of her London successes everybody knows, but she was 
just as successful in Scotland. When she sang in Edin 


burgh the Scotch audiences all frantically applauded 





her. Lieder singers are generally supposed not to depend 


entirely upon their voices, since the musical world looks to 
them for illustrations of the higher interpretative powers 
which opera singers so often lack when they attempt lieder 
singing. However, in England and Scotland, where voice 
counts for more than anything else in the lyrical artist, 
the critics waxed quite enthusiastic over Madame Culp’s 
voice. The scholarly reviewer for the Scotsman of Edin 


burgh stated 


In all respects Julia Culp is a v alist of te except " “ 
He vou s beaut tt > « t the te 

et tw be ay whe etely vely 
hee hea Ed gh before I what makes Madame ( 
voice so remarkable v tha ts she beauty of 

th and expre css 

In Germany and Russia, Madame Culp has been a 
claimed in language that would seem strained and extray 
gant if literally translated, but all of the criticisms and 
the opinions tend to contirm the early statements concern 
ing Julia Culp. She is one of the greatest singers in the 
world today and she has attained to her eminence her 
youth 

Madame Culp is a protegée of Queen Emma, the ther 
f Queen Wilhelmina of Holland The Dut people in 
the United States, as well as the Germans and music lovers 
generally, will unite in extending a warm welcome to the 
singer on her arrival in this country 





GERMAN CONSERVATORY GRADUATION. 

Che New York German Conservatory of Music held its 
annual graduation concert at Carnegie Lyceum, Tuesday 
evening, June 18 The audience was large and enthusiast 
and listened to a program that merits nothing but praise 
All the work of this conservatory is artistic and thorough 

The program opened with the Beethoven trio in E flat 
major, first movement, the Misses Benitez, Maschmidt and 
Namias giving it a clean and careful rendition Ellie 
Ebeling followed with Gounod’s “Ah, je veux vivre.” Her 
voice is a clear soprano and the aria was sung with ex 
cellent effect. Gertrude Alces, who played Liszt’s second 
polonaise for piano, showed remarkable strength and gave 
a most intelligent and expressive interpretation. Isadore 
Deimer played Ernst’s concerto, op. 23, F sharp minor, 
for violin He commands a beautiful singing tone, his 
technic is clear and accurate, and he played the concerto 
with exquisite expression. William Juliber, who assisted 
it the piano, was excellent. Blanche Outnater’s rich con- 
tralto voice was heard to advantage in Wagner's “Ger 
echter Gott” from “Rienzi.” There is breadth and power 
in her voice, and she gave a very fine interpretation 

Emily Green played brilliantly Moszkowski’s “Caprice 
Espagnol” for piano. Louis Tushnett, who followed with 
a concerto for cello by Eckert, showed the usual clever 
work of these pupils, and the same may be said of the 
impromptu from “Manfred” for two pianos played ly 
Mrs. Sogn and Mr. Escher. Bruch’s concerto in G minor 
for violin was played by Edna Wuestenhoefer with much 
vim and spirit Donizetti's “Regnara nel Silenzio” from 
“Lucia” was sung by Minna Wessel. It was excellently 
rendered, and her tone is pleasing and her trills are es 
pecially fine, Else Nicolini rendered Grieg’s A minor 
concerto, first movement, in a thoroughly artistic manner 
She plays brilliantly and with great expression 

B. R. Throckmorton presented the gold medal! diplomas 
and certificates and a ladies’ chorus completed the pro- 
gram. Mention should be made of Marta Klein’s very fine 
accompaniments 

The awards were made as follows 

Gold Medal—Emily Green. 

Diplomas—Sister M. Fidelis, Sister M. Florence, Ger 
trude Alces, Chester Escher, Edna Wuestenhoefer, Anna 
von Soosten, Louise Brunjes, Mrs. F. Sogn 

Certificates—Mamie Friedrichs, Marie Eilenberger, Bea 
trice Campbell, Minnie David, Minnie Franke, Miss M. A 
Dillon, Anna M. Albertine, Mabel C. Empie, Edith Gilbert, 
Hanna Eulenstein, Rose Furman, A. Joseph Jordan, Reim- 
hold Schwinzer, Hyman Himoff, Katharyn Davey, Caridad 
Benitez, Rose Bartsch, Dolores Smith, Florence Fleischer, 
Catherine Helekal, Lillian Smith, Gladys Whitehead and 
Lillian F. Wilson 

August Fraemcke and Carl Hein are the directors of the 
conservatory 


Jomelli to Retarn Next Season. 

Jeanne Jomelli, who it at present having a great success 
at Hammerstein's London Opera House in the “Children 
of Don.” will return to America and be available for two 
months next season—namely, February and March. Haen- 


sel & Jones again will manage Madame Jomelli’s tournec 


and already she has ben booked with many important 
music clubs, et Cable advices from London state that 
‘In the first production, the greatest success of the evening 
was achieved by Jeanne Jomelli. Arthur Nikisch con 
ducted.” 


Louise Gorse Pupils Play. 


The recital on June 17 at Vassar Institute, Poughkeep 
sie, N. ¥ yy the young pupils of Louise Virginia Gorse 
proved a delightful event and the work of the childret 
reflected much credit upon their tea her An interesting 





feature was presentation of a bouquet of roses to Miss 








Gorse by the pupils The following took par Evelyn 
Tallman, Katherine Stratton, Helen Rote Marjorn 
Wright, Leona Frye, Julia Mazansky, Dorothy Lea tes 
sie Moore, Allan Cary and Robert Maar, Jr 

June 19, the following advanced pupils gave a musical 
at the Institut Sopranos—Mrs. ¢ H. Gallup, Mabe 
Odell, Caroline Lang, Ethel de Nee, Mrs. K. W. Fr 
Dorothy Whaley and Florence Brittain Altos—Clair P 
lr. MacNamee, Clara L. Hey, Frances Daniels and Teresa 
Hendersor Accompanist— Miss Gorse 

In addition to the los the rus from “I ‘ 
pianos was rendered by Misses De Nee, Rugman, Rote 
and Tallman | G. Ruso aritone, sang four ne 
Ethel Wilklow played a Liszt rhapsody ind a Tus sang 
“The Call,” by Andrews The attendan va rege and 


Miss Gorse was presented with another g 


Minneapolis Orchestra in Chicago. 


The Minneapolis Symphony Orchestra, Emil Oberhoffer 
conductor, opens the summer < ert eason at 4 Inia 
Highland Park, Chicago's beautiful North Shore 


Saturday evening, June 29, with the following program 


Coronation Mar 





N I I kow 
pm 4 h 
(Orchest te ' t Ober! 
Iwo imtermezzi, from lewels of the Madonr Wolf-Fe 
Malaguena, from DBoabd Moszkow sk 
This is the orchestra's second appearance at Ravinia 
Park and is the direct result of the overwhelming ‘ 


cess of Mr. Oberhoffer and his men last season. The en 


gagement will last the customary two weeks and will be 
followed by a two weeks’ tour, ending with the St. Paul 


Saengerfest, July 24, 25 and 26 


Paul Gundlach in Demand. 


Paul Gundlach, the accompanist, was especially engaged 
for the song recital of Miss Harding's pupils in Bayonne 
N. J., last Thursday evening. Besides playing the accom 


paniments, he was also heard in solos His playing of the 
Liszt polonaise was rapturously received 


Haggerty-Snell Studio. 


Mrs Haggerty-Snell is busy in her new studi at 243 
West toad street, New York, where she is accomplishin 
excellent results. She has a number of pupils from Texa 


w th her and expects five more trom that State this week 
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the Steinway Piano 


Steinway 
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If you do not 
own a Steinway 
Piano now, you 
will later on— 


Those who get 
the Steinway 
earliest more 
quickly arrive 
at musical dis- 
cernment. 


—and have the 
greater enjoy- 
ment of those 
delightful qual- 
ities that have 
made the Stein- 
way the stand- 
ard and most 
durable Piano. 
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Srrauss’ “Rosenkavalier” was heard 228 times 


in Europe last season. 





oe 
Att aboard for Bayreuth! Its festival opens 
three weeks from next Monday, on July 22, 
consuacinipceiie 
SUNKEN orchestras are common now, but nobody 
suggests sinking the stage. Has it sunk enough? 


— 





Unper the pseudonym of “Burgmein,” the late 


Giulio Ricordi composed a number of operas and 


songs. 
—_—_———@—~— 
Eucen p'ALnert is engaged in work on a music 


drama entitled “The Dead Eyes,” text by Hanns 


Heinz Ewers and Mare Henry. 
CazeENOGE, the new tenor, who has been signed 
for three years by the Paris Grand Opera, formerly 


was a shoemaker. He should sing with sole, 





HUMPERDINCK has returned to Berlin from his 
Italian sojourn, but is not yet well enough to re- 
sume his musical activities without the exercise of 


extreme care. 


Pai Cone 

Paris has decreed that music made loudly after 
three o'clock in the morning is “infernal noise” and 
must be stopped, out of consideration for slumber- 


ing neighbors. 


-@ 
SUDERMANN’s “Johannesfeuer” is to be made into 
a libretto for opera by Enrico Cavachioli, and Son- 
zogno has secured Camussi to compose the music 
for it. Who is Camussi? 
BERLIN'S theaters have a seating capacity of 58,- 
restaurants and cafés ac- 
Art and the alimentary 


000. The beer gardens, 
commodate over 600,000. 
canal never have had much in common. 

e— 

BERGEN, in Norway, is to have a new concert 
hall, named after Grieg. New York continues to 
name its largest concert auditorium after the 
famous composer of steel rails and armor plate. 

apenlibarmeite 

Ir all goes well with the plans of New York’s 
Police Department, the voices of the Fourth of 
July firecrackers and torpedo again will be. still 
this year when our nation celebrates, next week, 
the one hundred and thirty-seventh anniversary of 
its birth. 


Ir is announced that the New York Philharmonic 
Society has succeeded in obtaining 1,000 subscrib- 
ing members, and thereby fulfilling one of the con- 
ditions imposed by the Pulitzer bequest, which 
gives the organization the income of $500,000 
annually, 


Pas RES 

Rupotr Frimt, a Bohemian pianist, who made 
his initial American appearances with Kubelik, and 
later settled at Los Angeles, has been engaged to 
“The Firefly,” an operetta in 
former soubrette of the 


compose the music for 
which -Emma_ Trentini, 
Manhattan Opera House, will appear next season. 
FS ORS 

“Every one in the Convention Hall was brought 
to his feet by the strains of ‘The Star Spangled Ban- 
ner,’ ”’ said a bulletin sent out at the opening of the 
Republican convention at Chicago. That seems 
strong evidence of the popularity of our National 
Anthem, irrespective of its musical shortcomings 
and vocal difficulties. 

—~< 

Harvaro’s Illustrated Magazine calls its June 
.” and puts forth a hand- 
somely printed and illustrated volume, with articles 
of interest to Harvard students, past and present. 
Arthur Foote contributes a paper in which he tacitly 
admits that the benefits of musical courses at our 
colleges are somewhat problematical. Tue Must- 
Unless 


issue a “Musical Number 


CAL Courter agrees with the Foote view. 
the results achieved in the future will exceed those 


so far recorded, music will have a hard battle to 
hold its place in the curriculum of our seats of 
general learning. The Harvard Illustrated Maga- 
zine gives an interesting story of the founding of 
the Pierian Sodality (1801), but should have known 
that the name of the father of the symphony is not 


Hayden. 
—_—_—o-_-"— 


CONVENTIONS seem to be the order of the day, so 
the musicians have decided to hold one, too. The 
annual convention and music festival of the New 
York State Music Teachers’ Association, which 
seems to come to this city once in three years, is 
being held June 25, 26 and 27 at Columbia Uni- 
versity. All sessions are open to the public. 

cnsnlenceliennstadaaiay 

Jounson McCcure Bettows, the new represen- 
tative of THe Musicat Courter in St. Paul, and 
musical editor of the St. Paul Dispatch and Pioneer 
Press, has just received a charming letter and auto- 
graphed portrait from Massenet, who sent them as 
a souvenir of his appreciation of Mr. Bellows’ re- 
cent tribute to him in the St. Paul papers. 

o— 

A Bap slap at the writers of Viennese waltz music 

was that administered by the International Associa- 





tion of Masters of Dancing, who at their recent 
Chicago convention declared: “There is only one 
cure for fantastic dances. Ragtime music makes 
ragtime dancing. There has been no real dance 
music written in recent years, and until there is we 
will have no real dancing.” 


oS 





Here is a festival scheme. The city of Namur, 
Belgium, has organized a series of symphony and 
choral concerts and solo performances, artists being 
engaged from all over Europe, the dates being as 
follows: June 16, 23, 30; July 7, 14, 21, 28; August 
4, 11, 15, 18, 25; September 1, 8, 15, 22, 29, being 
one a week with an extra. The city authorities are 
at the head of the scheme. 
spieilichinente 

“One of the most enjoyable numbers on the pro- 
gram was the two piano work by Mrs. 
Miss Wittich, with 
Their selection was the andante and presto move- 
ments of Mendelssohn’s concerto, op. 25. Ex- 
quisite passages of dreamy gratitude were suc- 
ceeded by moments of fire and harmonic beauty be- 
vond description.”—Cherokee (Iowa) Times. 

crenninapieonllrecieniion 

“Ir is amusing to note how persistently Puccini 
ignores the claim of Humperdinck, by far the great- 
est genius among Germany's present composers. 
Puccini had the bad grace to leave New York on 
the very eve of the first production of ‘Kénig-kind- 
er,’ apparently with a correct presentiment that it 
would prove a more genuine and lasting success 
than his own ‘Girl of the Golden West,’ which even 
with Caruso has not been able to hold its own.”— 
New York Evening Post. 


Gilleas and 
orchestral accompaniment. 


deliiiadlpinienyis 

STEPHEN HELLER is a name that was known well 
by the musical generation preceding our own, We 
remember the “Preludes pour Lillie’ and _ the 
“Waltz Reveries” and other things that pleased us 
Well, recently some new developments 
have been placed before the musical world by 
Rudolph Schuetz in a book called “Stephen Heller,’ 
issued by Breitkopf & Haertel. It seems that his 
father was a German and that the boy was born in 
Hungary and that he was exploited by the father as 
a prodigy. Finally he landed in Paris and became 
a Parisian, lived elegantly, managed to refuse pupils 
by asking thirty frances for a lesson, smoked giant 
cigars, dreamed and composed at the piano, and had 
no friend except Berlioz. He wrote some very at- 
tractive letters in elegant literary style, full of hu- 
mor, and full of causeries, and his judgment seems 
to have been just as solid as his playing. Who to- 
day thinks of Stephen Heller, and when one hap- 
pens to think of him he thinks of him as a French- 
man. 


formerly. 
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SY THE. Soro. 


On tHe Apriatic, June 8, 1912. 


In Italy the culture in classical music in accord- 
ance with any standard which is absolute has been 
nearly totally abolished through the overwhelming 
and fervent attachment to opera. Even the small- 
est towns have very large opera houses and some 
cities with 50,000 inhabitants have as many as three 
large opera houses, and, therefore, whatever time 
can be devoted to music is shifted by the masses 
that flow into the opera houses in that direction, 
through forces and conditions that have been often 
explained in these columns and that were fully laid 
before the musical world by learned Italian musi 
cians themselves, during the debates of the well 
known music congress, held early in tg1t at Rome 
during the exposition. 

There is a band of very eager, very thorough 
and very conscientious Italian musicians, residing 
throughout the length and narrowness of this land, 
who are devoted followers, not only of what they 
call classical in Italy, but of the whole line of classi- 
cal music without reference to nationality. 

These men have been struggling for years against 
the wealth producing, money making business 
proposition that has made Italy an operatic country 
of great prominence in that direction, but at the 
complete sacrifice and oblivion of classical music. 

Even their own classics are now myths in Italy, 
and there is no chance to hear a Padre Martini, o1 
a Durante, or one of the Scarlattis, or a Palestrina 
At home some of the violinists may be playing Lo 
catelli, and Tartini, and Viotti, and even Paganini, 
but in public these great masters, together with Ca 
rissimi, and Mercadante and others, are unheard, 
and hence why should any one expect to hear in 
this land, except as a mere incident, Bach, Bee- 
thoven or Brahms? Mozart's operas are not given 
in Italy (although they are written with Italian 
text), because they are not owned and contro'led in 
Italy, and therefore there is no money in giving 
them. At times some of the big conductors come 
to this country and give orchestra concerts with the 
excellent orchestras they have here in some of 
these cities; but it is always a losing proposition 
and done for the sake of advertising, which is com 
mendable. Here in Europe advertising is called by 
the tender name of “publicity,” a generous title, that 
was developed originally in the Chicago World's 
Fair and since has reverberated back into this old 
country, and in this publicity much is done for the 
sake of art and music, and therefore, I repeat, it 1s 
commendable. 

In France, Brahms, particularly in Paris, has be 
come a culture, and I speak of Brahms now on ac- 
count of an article, written by Felix Weingartner 
for the Outlook last January, which seems to have 
escaped attention, and in which he makes the fol 
lowing statement, a statement that should be carried 
onward and kept before the musical public constant 
lv, not only because it is the truth regarding 


Brahms, but because it sets up a principle and puts 


forward in fine form a musical theory that should 


find universal support. This is what he says: 


On the operatic stage Wagner still reigns w th universal 
supremacy, but in the field of music—let us say of absolute 


music—the earlier masters are beginning to assert them 


selves, and by their strength and beauty are constantly 


growing more powerful, in spite of the fantastic dream of 


} 


those who have striven to absorb music into a union of all 
the arts. To these older masters a musician whom Wag 
ner held in contempt and called the “blond Johannes” has 


now allied himself. | mean Brahms, the unswerving, wh 


has become one of the chief pillars in the temple of tones 
and whose works shine with a clear, refulgent light through 
the mists of an immature modern'sm 

In Paris Brahms’ works have received their stim- 
ulus through the National Conservatory, whose peo 
ple are very much absorbed, not only in their own 
classics from Rameau and Lulli downward, but who 
have a peculiar appetite, and desire, and ambition, 
not only to cultivate the classics of their own coun 
try and other nations, but to utilize them and apply 
them in the present forward movement of modern 
French music. Much of this French music has a 
classical tinge, a flavor of the old, a disposition to 
wards the subdued character of the traditional mu 
sic, and much of it is restrained in its action and 
held rigidly within forms that have a close analogy 
to the old style of music, with which France and the 
Flemish country have been allied. It is therefore nat 
ural that Brahms would appeal successfully to the 
l'rench musicians, as he does, and among those who 
play chamber music steadily in France and those 
who give recitals publicly there is no scarcity of 
works from the repertory of Johannes, 

In Germany Brahms has become as fixed a musi 
cal fact, as fixed a musical thought and part of mu 
sic itself, as Beethoven; it required, of course, all 
these vears of a slow growth and an inflexible in 
oculation of the seriousness and earnestness of the 
Brahms creative structure before the nation itself 
could consider him a part of its own life 

But such is the condition today in Germany, and 
Austria, and in Holland; in those countries Brahms 
is a status, no less powerful in its influence than 
Beethoven. and it will only be an ultra-conserv>t ve 
into whose mind this modernism has not vet pen 
trated, who will refuse to see that universal under 
standing on the question of Urahms music. In fact 
Brahms is the amendment to our musical constitu 
tion of Bach and Beethoven, and that amendment 
belongs to the constitution as a part of it today 

Regarding Weingartner’s statement, let me call 
attention to his italics, because he differentiates, as 
every musician of solid attainments must, between 
music and that which is called music, which is used 
on the operatic stage I think that is one of the 
most important points in Weingartner’s statement 
(peratic music is music written for the purpose of 
meeting a text that is to cover a dramatic perforn 
ance, and it becomes a part of a performance, which 
is not musical, but in which music is supplied and 
used also for other purposes. That is the point that 
Felix Weingartner brings out with his italics, and 
it is because of the power in music in its absolute 
sense of the early masters that they are coming for 
ward again and that, through their succes*ors, such 
men as Beethoven and Brahms must continue to be 
come more powerful influences than they have ever 
before been 7 he. disclose m the ir absolute music 
that vast gulf, that great chasm between what has 
been made sensational and melodramatic with thé 
assistance of music and music itself 


All this does not mean that we should not he 


versatile enough to be able to enjov all kinds of mu 
sic, In Operatic form or in any form; but it does 
mean that we should reach that logical and distinct 
differentiation between what is music and what is 


not music at all. but merely an adaptation of parts 


f 


and fragments of m purpose of enter 


"1 ' 


tainment and the display of skill or adaptation, cre 


atively and otherwise. When we look over the whok 
held today in Europe and America and recognize 
the position that has been attained by Johannes 
rakms we recognize simultaneously that he must 
have been one of the greatest music minds the world 
has ever held, for it is only a man of his genius 
who could have succeeded in calling us back and 
bringing us again to the fountain of the truth; his 
music, adapted to the modern thought and reared 
on the old forms, strict adhered to, recalls to us 
all what the actual truth of music itself is. as com 
pared with the temporary waves of emotionalism 
that sweep over the country during those periods 
when earnestness and seriousn secm to be abated 


it is only a Brahms who could have restored the 


equilibrium Can we imagine ourselves todav ex 
isting musically, as we », without him, considering 
what has been dine in music since the period of Bee 
theven and Schubert Why, it would seem to*b 


chaos 


Brahms Fest. 


Che second German 1 ihn re t ta just been 


concluded, June 2-5, at Wiesbaden, under the au 


pices ol the German [Lrahn (;esellschaft and the 
protectorate of th Duke (Ceorge f Sachsen 
Weimar Phe first Brahms Fest took place in 1go9 
at Munich, and for this second occasion Max Kal 


beck, the Brahms bibliograph, contributed a very 


attractive brochure, called Brahn in Wiresbad n, 


for the general guidance of the public 

|! learn from a correspondent that Brahms hi 
self spent considerable time in Wr baden, and in 
1883 completed his third pl the | yjor, in 
that place, and really called it the ““W baden’™ syn 
phony 

There were five concert ill under the weneral di 
rection of ritz Steinbacl itt member of the 
Cologne Guerzeni (orchestra ent wn, to im 
crease the Wiesbaden City (rchestt kit t 100 
nd also the vell } (,uerze1 wert € hor 

1 224 singer incl thie t rs itribut thei 
share to tl Schicksals Lic ind the | “Re 
er ilso Naenn nd | i ich 
of op. 109, and this a capella singing of the Cologne 
(Chorus was it ! mst efi tiv | i. here 
was also present reo hk rankfurt thy llkn wi 

iale choru known a the 1) 1 er the d 
rection of Gretchen Ds ff i pt iced the 
four songs for femalk wr { i paniment 
f two horns and hat Dp. 1 t ree 
for female chorus fr op. 44 n the chamber 
usic division the | ino! ! é onata 
op. 38, the C minor tric lor, sung by Me 
chaerts, were remarkab! ell perfor tre 
strumental artists being Arthur hnabel, Frit 
Kreisler and Prof. Hugo Vecket There wer 
other songs and ense nbl dot ! 4 nabel p ived 
the D minor concerto The concerto for violin and 
llo b Kreislet in i> Ker rece tert 
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ipproval, The orchestra under Steinbach produced, 
among other things, the “Tragic” overture and 

Variations on a theme by Haydn,” and all of the 
four symphonies, divided over three nights. Be- 
fore the Fest and during it there was no end to re- 
hearsals of the orchestra, and this contributed, of 
course, towards the artistic level which the perform- 
ance attained. 

In Memory. 

[ hear from Turin that the architect Arcaini has 
completed the tomb of the late Francesco Tamagno, 
who died in 1g05, and that it is now to be seen at 
the Campa Santo of that city. The monument is 
wer 100 feet high and is an imitation of the well 
Demosthenes,” which was 
erected 334 years before Christ in Athens by Lysi- 
It is said to be made of the richest Italian 


known “Lantern of 
cratus 
marble, and that in its details nothing has been 
spared to give it a rich and yet mellow appearance. 
It seems that 
money for that purpose. 


Tina Lerner. 
fina Lerner, who is to go to America next year 


Tamagno left a large sum of his 


on a concert and recital tour, has been very much 
occupied in Europe, as | see from a list of engage- 
ments. Among others she has appeared as a solo- 
ist with the London Symphony Orchestra, under 
London; in Manches- 


Brodsky 


Richter, Arbos and Elgar in 
ter at the Hallé concerts, and with the 
Quartet; in Moscow with the Philharmonic, under 
Weingartner and in a chamber music recital with 
Thibaud; in St.. Petersburg in the Siloti concerts, 
under Siloti; in Riga with the Riga Symphony con- 
certs, under Schneevoigt, and in recitals in the prin- 
cipal cities of Russia. She also appeared in or- 
Bournemouth and Middles- 
brough, and she gave her own recitals Berlin, 
Not in one of these instances 
although it 


chestra concerts at 


Leipsic and London. 
did Miss Lerner play without a fee, 

known that artists sometimes even pay to ap- 
pear in these concerts This season she plays in 
London under Nikisch, and again in Manchester 
under Michel Balling, this being her third consecu- 
tive season in that city. 


Beethoven Bund. 


\t Wiesbaden an organization has been estab- 
lished, to be known as the Beethoven Bund, or 
Beethoven Union, for the purpose of exploiting 
German classical chorus works, with a special view 
to Beethoven chorus compositions. Already a large 
number of adherents have been found, and as these 
movements in Germany generally succeed, there is 
reason to believe that shortly a general organiza- 
formed throughout the country. 
have a MacDowell organiza- 


tion will | 

In our country 
tion, interested in advancing the MacDowell culture, 
ind according to the latest reports it requires a 
considerable sum of money to place it on a footing 
of comfort and practical efficiency. The money will 
have to be found for this purpose if the MacDowell 
\ssociation or Society, or whatever it may be called, 
its vitality through the application of 
will be 


not to lose 
useless energy; in other words, its energy 
1 waste unless something is done to place it on a 
financial basis, and surely there are men and women 
enough in America, outside of politics and finances, 
who could easily find the small sum of money that 
is necessary for the MacDowell Society, according 
to the last report. Otherwise we have no musical 
organization for any special purpose, outside of 
concert-giving and the maintenance of orchestras, 
which is probably due to the fact that ninety-nine 
per cent. of the musical people of America are in- 
ompetent, according ‘to the statement of a man who 
is at the head of an institution that has an endow- 
ment of over $500,000 and that after many years 
has not yet produced one pupil in any direction of 
nusic who can rely before the public upon the sup- 
ort of himself or herself on individual merit, at- 
ained through an education in that institution, As 
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long, eiseteds as there are ninety-nine per cent. 
of us incompetent, there surely can be no use or 
necessity for a MacDowell Association, and so far 
as Beethoven bunds are concerned, or Bach societies, 
or Brahms societies, they must be left to that period 
of time in America when we will have at least the 
advantage of ninety-eight per cent. of incompetence 
instead of the present disadvantage of ninety-nine 
per cent. 


Ricordi. 


The death of the chief of the house of Ricordi 
at the age of seventy-eight was not unexpected, as 
he had been a sufferer for years past and was near- 
ly blind. A meeting of the association or owners 
of the stock is to be held in Milan next week. The 
deceased held complete control through a guaran- 
teed ten per cent. annual dividend agreement, al- 
though he did not own control of the stock. I 
really cannot say whether it could be called stock, 
The capi- 
tal is $640,000, and, after all, from the Ameri- 
can viewpoint, that does not constitute an over- 
whelming financial power—except in the musical 
line, where there are so few great financial institu- 


because it is no corporation in our sense. 


tions. The natural successor would be Tito Ricordi, 
who has been in America and who has had charge 
of the outside work of the establishment. But at 
this writing there is nothing to be said, as the ques- 
tion of the funeral obsequies is paramount. 

BLU MENBERG. 


> a 
THE ART OF ACCOMPANYING. 


When the song has left the composer’s hands its 
success depends on the singer and the accompanist. 
Singers sometimes make the mistake of taking the 
entire credit of their success on themselves, though 
they are often enough ready to blame the accom- 
As a matter of fact, the ac- 





panist for a failure. 
companist very often is the cause of the failure; 
but, on the other hand, he contributes a great deal 
to the successful interpretation. 

Singers, as a rule, believe that the supreme art 
of accompanying consists in following the singer. 
We have heard the most abominable accompanists 
praised to the skies by certain vocalists simply be- 
cause those accompanists were “with the singer. 
Of course, we do not maintain that it is the business 
of the accompanist to go on his own way regardless 
He should be “with the singer” even 
feels it is his duty to correct the 


of the singer. 
when the singer 
composer's unfortunate rhythm into an elastic reci- 
tative. 

Very often, however, the accompanist is not with 
the singer at all, but a fraction of a second behind 
him, and although the singer appears to have the 
freedom he wants, yet the continually dragging ac- 
companist unintentionally produces an effect of 
heaviness. The life of the performance would be 
greatly improved if the accompanist anticipated the 
singer in the slightest possible degree. But, of 
course, the incorrigible amateur singer waits for 
the accompanist and produces an effect of heaviness 
by dragging behind him. 

It is usually the emotional side of the accompani- 
ment that is most neglected. How often have we 
heard a fine vocal climax supported only by a tome 
and mezzo forte accompaniment, instead of full and 
resonant chords. 

It is entirely a mistaken idea that the accompani- 
ment should always be kept down to a mere har- 
monic support, The accompaniment should be the 
wave of which the voice melody is the crest. An 
accompaniment which is loud enough to obliterate 
the voice is like a huge wave without a crest. But it 
is absurd to conceive of great whitecaps breaking 
on the ripples of a quiet lake. Yet this is what 
many accompanists resemble; they leave the singer 
to supply all the storm and stress of the emotional 
climaxes while they remain as placid as a mill pond. 

Strange to say, it is this unemotional, unob- 


trusive, unintelligent accompanist that many singers 
like, because he is always “with the singer” and at- 
tracts none of the attention of the audience to him- 
self and his instrument, 

When one has become familiar with the accom- 
panying of Georg Henschel, for instance, and hears 
the piano part interpreted as artistically as the voice 
part, it is not possible to hear without protest the 
wretched accompanimens of the ordinary accom- 
panist. The good accompanist has a rhythmical 
sense, and can produce a beautiful, full, round, sing- 
ing tone from the piano. He understands phras-ng, 
and where to subdue his accompaniment to a mere 
harmonic support for the voice, and where to make 
prominent certain accented notes, melodic phrases, 
and counter melodies. He should also possess im- 
agination so that he can enter into the spirit of the 
poem and the music and feel the necessity for veiled 
mystery and high sounding climaxes. 

The ideal accompanist is a poet pianist, and we 
assure our readers that he is a very rare artist. 

We have been speaking of piano accompaniments 
With regard to the orchestra there is less 
Orchestral accompaniments are usually 


thus far. 
to say. 
conducted by the same musician who conducts the 
symphony and the tone poem, and who is supposed 
to know how to keep his orchestra in control. Yet 
we feel certain that in many of his great, over- 
whelming climaxes Wagner intended the voice to 
be submerged, knowing that though the singers and 
many in the audience would resent the annihilation 
of the voice, yet the sum of the climax would lose 
more by keeping the orchestra down to suit the 
limitations of the singer’s power than it would by 
letting the impotent voice be lost in the strident 
victory of the orchestra. 

At the same time it is unquestionably true that 
nine tenths of Wagner’s vocal melodies were in- 
tended to be heard. But it would be the height of 
absurdity to reduce the Wagnerian orchestra to a 
mere vocal support and put it into the hands of a 
conductor accompanist whose only merit was to be 
“with the singer.” 


THE estate left by the bandmaster of the Titanic, 
Wallace Hartley, had a gross value of $3,250; prob- 
ably net value of $3,000. Apropos, the will of the 
late Augusta Conried, widow of Heinrich Conried, 
at one time director of the Metropolitan Opera 
House, was filed in appraisal last week in the trans- 
fer tax office of the surrogates by Deputy State 
Comptroller Fraser. Mrs. Conried’s estate totaled 
$95,106.72, with $63,960 worth of debts. The realty 
holdings included her residence, 65 West Seventy- 
first street, valued at $37,000, and mortgaged for 
25,000, and 422 East Twentieth street, valued at 
14,000, and mortgaged for $6,000. 


ss ee id 


a 


Yate Universiry conferred almost a thousand 
degrees last week. Among them was that of master 
of arts, bestowed on William Brian Hooker, libret- 
tist of “Mona.” The composer of “Mona,” Dr. 
Horatio Parker, is on the board of those Yale pro- 
fessors who recommend candidates for degrees, 
and on one occasion Dr. Parker ruled against a cer- 
tain famous American composer because he has not 
written “in the higher forms.” “Mona” evidently 
is in the higher form. 


sciniiatjtrmenenenee 


“Ninety-nine per cent. of the music — 
in the United States are totally incompetent t 
teach music.”—Statement of Mewes of Music 
Frank Damrosch in the New York Times of 
September 3, rrr. 

“What instrument does Doctor of Music 
Frank Damrosch does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13. 1QTT. 
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KNOW THYSELF. 


Two thousand years ago the Latin poet, Juvenal, 
put into his eleventh satire the ancient maxim from 
the Greek, “Know thyself.” 

Juvenal had only to go back a few decades in the 
history of his own imperial Rome to find illustrious 
examples of men who did not know themselves. 
He knew the fate of Crassus, that powerful mil- 
lionaire, who, like many a modern man of money, 
thought that his wealth gave him the genius to un- 
dertake any enterprise. His gold put him at the 

and though it gave him 
the ambitions of an Alexander it did not bring with 


head of a splendid army ; 


it the military wisdom and experience of a lifelong 
conqueror. Probably as he lay dying on the water- 
less plains of Mesopotamia, with his annihilated 
army dead all around him, he came to know him 
self. 

Cicero, that mightiest master of the Roman 
speech, whose Ciceronian prose rolls in its golden 
eloquence through the ages, believed himself to be 
a statesman, and from petty jealousy opposed the 
If he had but 


known himself the executioner’s sword would never 


legislative plans of Czsar himself. 


have lopped off his head, nor would his head have 
plotted to assassinate his kindest friend, Julius 
Cesar. 

Coming down to modern times, we find the young 
Hungarian composer, Hans Richter, tearing up his 
early manuscripts and devoting his life thencefor- 
ward to conducting, because he had the judgment 
to perceive that a certain Richard Wagner was 
destined to eclipse anything that he might do. He 
chose to be a prince among conductors rather than 
a pauper among composers. He knew himself. 

When Richard Wagner went to London to su 
pervise the Festival of 1876 in the Royal Albert 
Hall, he found that his nervous manner and anxiety 
huge orchestra. But Wagner, 
He handed the baton to a 


disconcerted the 
also, knew himself. 
greater conductor than himself, Hans Richter, well 
knowing that Wagner the conductor could not do 
ample justice to Wagner the composer. 

These men were giants. They might have suc- 
ceeded in a variety of vocations. Herbert Spencer’s 
phrase, “working along the line of the least re- 
sistance,” was better for both Richter and Wagner 
than the famous maxim of Virgil, “Labor omnia 
vincit.” 

We do not imply that Richter and Wagner were 
able to succeed without labor ; but we maintain that 
those two men succeeded best only because they 
worked along the line of the least resistance. 

We often read of some great man who says the 
secret of his success was only his persevering work. 

Huxley asserts that Newton's “Principia” gave 
a greater stimulus to physical science “than any 
work ever published before, or which is likely to be 
published hereafter.” 

Newton said he discovered his laws of the uni- 
verse by “intending” his mind—or, as we say in 
more modern English, by concentrating his mind. 
A brilliant writer replied, “Yes; but the rest of us 
may ‘intend’ our minds from now till doomsday 
and the world will not be the richer by another 
‘Principia!’ It depends entirely on the kind of 
mind that does the ‘intending.’ 

Men of mediocre minds often assert that they 
will conquer by their indomitable wills—as if the 
most aggressive and persistent terrier could ever 
rank with the careless lion! 

Still, no doubt it is better to teach a boy the 
value of work and perseverance than it is to say to 
him, “My son, you are a heaven-born janitor. Do 
not imagine that by practising the piano ten hours 
a day you will become a great composer.” 

For it is seemingly impossible for a stupid man 
A brain cannot measure itself 
A great 
writer, painter, composer can compare his work 


to know himself. 
any more than a scale can weigh itself. 


with the productions of other producers, though in 


a very imperfect way and with a biased judgment. 
Yet the good brain is much more likely to come 
to know itself than the poor brain is. 

— 

ARTHUR BrisBANgE, editor of the New York 
\merican, reported the Republican National Con- 
vention for his paper, and parts of his story of the 
“The fourth 
day of the convention begins with a young woman 
from the Far West singing in the bandstand ac 
companied by the band. Her admirer comes over 
to tell the reporters that she can sing out in the 
open air and be heard for three blocks, which Patti 
could never do. 


fourth day’s doings read as follows: 


The band plays something ex 
tremely mournful, said by musical reporters to be 
‘The 


crowd. ... The band plays equestrian music. 


Miserere, whatever it is. It pleases the 
The band 


plays ‘Should Auld Acquaintance be Forgot?’ ” 


Mr. Bryan comes in and is applauded. 


ae 

GERMAN papers publish the amazing statement 
that the management of the Stuttgart Opera has 
given or disposed of two-thirds of the seats for the 
first performance of Richard Strauss’ “Ariadne auf 
Naxos” to a Berlin department house. They point 
out that the Stuttgart Opera is subsidized by the 
state, the city and the royal house, and ask if this 
can be permitted, The seats for the first perform 
ance are from $7.25 to $12.50, and with two-thirds 
already disposed of, the one-third will advance to 
higher figures. Strauss has a peculiar sympathy 
for department houses. 


FORTY June 17, 1872, Boston cel 


years ago, 
brated the World's Peace Jubilee, of which Patrick 
Sarsfield Gilmore was the musical hero. The event 
was called by one unemotional Boston writer, * th 
apotheosis of racket,” but nevertheless among th: 
visitors were Franz Abt, President and Mrs. Gran , 


Ward 
Strauss, Dr 


Beecher, Franz Bendel, 
Oliver Wendell 


orchestra consisted of 2,000 players, and the chorus 


Henry Jouany 


Holmes, etc. Th 


numbered 20,000. The feature of many of the 
matinée concerts was the “Anvil Chorus,” with 
“combined military bands, 100 anvils, and cannon 


accompaniment.” 


BOSTON SYMPHONY MUSIC - 10c. 


The reproduced advertisements, shown below, are 
from the Oregon Sunday Journal ( Portland, Ore.), 
of June 2, 1912. They are reprinted by Tue Mt 
siICAL Courter as a proof of the gratifying prog 
ress which is being made musically in America. It 
shows that even though our brethren in the North 
west like outright entertainments, such as a Punch 
and Judy, “Leaping the Gap,” and German come 
dians, at least they possess also the artistic discrim 
nation to intersperse those lighter joys with per 
formances by the Boston Symphony Orchestra 

Portland's great amusement park, the Oaks, cer 


THE OAKS 


PORTLAND'S GREAT AMUSEMENT PARK 
FINE BILL OF ATTRACTIONS 


FREE! 


FRANK RICH MUSICAL COMEDY CO. 


25 im compeny—many pretty girle—sce them this week—you'll 




















enjoy it 
GRAND OPERA BOSTON 
SINGERS SYMPHONY 
ov ucoanane ORCHESTRA 
On the bandstand 
TEUTON TWO | PUNCH AND JUDY 
German Comedians For the Chilidres 





“LEAPING THE GAP” 
La Belle and “Dare Devil” Hurtey 


TAKE EXPRESS CARS AT FIRST & ALDER 
FAST LAUNCHES AT MORRISON BRIDGE 
PAY 10¢ AND ENJOY ONE WHOLE DAY 
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tainly is doing a wonderful work for American mu- 
sic by presenting the Boston Symphony Orchestra 
for ten cents’ admission and throwing in as extras 
all the other art manifestations advertised 


VIENNA FESTIVAL BEGINS. 


Vienna, Tune 23, 1912 

To The Musical Courier 
Festival week opened imposingly. The aged Em 
peror was present to hear the initial mass (by Schu 


bert) performed. SIMPSON 


A 

\ tock of Beethoven's hair is in the possession 
of the wife of Captain Alfred von Heyne, of Berlin. 
This lady was the daughter of the famous singer, 
Theodor Wachtel, to whom the precious souvenir 
was sent by the singer Cramolini in a letter dated 


June 7 


7, 1873, which read as follows 


Dear THrovor—Herewith find the long since promised 


lock of Beethoven's hair, which | myself cut from the 


head of the immortal on March 28, 1827 | should have 
sent it to you long ago, but you are a bird of passage, 
whose place of abode and duration of stay were always 


uncertain, and | did not want to leave the treasure to the 
vicissitudes of chanes Now, however, that you have re 
turned to your native heath to rest upon your laurels, 
I will no longer delay sending and hope to give you pleas- 


ure thereby Aside from Sophie Lowe [afterwards 


Princess Lichtenstein] and Staudigl, to each of whom | 


gave a bit of the hair, there 1s probably no one else in the 
world in the possession of any The precious reninant 
ould scarcely fall into worthier hands than yours, for you 


are a worthy high priest of our art and | know you will 
ippreciate this rare gift 
Begging that vou will give the kindest regards of my 
self and mine to your dear, good wife, | am, 
Your sincerely appreciative friend and brothet 


CRAMOLINI 
To this letter is attached a photograph of Cramo 
“To my dear friend and 
Wachtel, im 


Sophie | Owe 


lini, with the dedication, 


former colleague, Theodor remem 


brance of his Cramolini.” likewise 
was a celebrated singer and a daughter of Ludwie 
Lowe, a renowned actor, while Staudigl was the 
most distinguished basso of his time and a membet 
of the Vienna (pera 


From the foreign columns of the New York Sun 
gleaned the attached news item 


Helsingfors, June 3.—Public expectation in Finland is 


running high pending the preparations for what is ambi 


tiously termed the Finnish Bayreuth festival, which will 
be held from July 3 to 7 at Nyslott, a peturesque little 
town on the Kyrosund The main feature is an opera 
based on the Finnish national epic poem, the “Kalevala 
and is entitled “Aino,” after the well known Finnish singer 


Mile. Aino 


Ackté, for whom it has been composed and 


who will fill the title role. The performance wil! take 
place amid romantic surroundings Erkki Melartin, the 
composer of the opera, will conduct personally 


called 


“Akté,” by Joan Manen, who had a successful pre 


Strangely enough, there is an opera 


miere at Dresden, but that work has nothing to do 


with the popular Finnish soprano 


THE OAKS 


PORTLAND'S GREAT BEAUTY SPOT 
Fine Bill of F 

Attractions REE ! 
Frank Rich Musical Comedy Co. 
25 IN THE COMPANY — MANY PRETTY GIRLS 
SEE THEM THIS WEEK — YOU'LL ENJOY IT 


Grand Opera Singers—On 
the Bandstand 


Boston Symphony Orches- 
tra—On the Bandstand 


“Leaping the Gap” 
LA BELLE AND “DARE DEVIL HURLEY” 


TAKE EXPRESS CARS AT FIRST AND ALDER STS. 
FAST LAUNCHES AT THE MORRISON BRIDGE. | 


Pay 10c and Enjoy One Whole Day! 

















TEUTON TWO 


German Comedians 


PUNCHand JUDY 
For the Children 
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f the imaginary conversations of prima 


the past season. The first is be- 








reat prima donnas 
d u do, my dear?’ 
eet thing Liow are you?” 
hey iss. ) 
er seen u looking better.’ 
Y e a dream of loveliness.” 
What a wonderful gown. Where did you get it?” 
\ treasure of a Par'sian dressmaker—quite unknown 
y the address.” 
hank you so much. Oh, before | forget, let me con- 
tulate 
Wh 
| read in the papers that you are reengaged for five 
t t an increase of $500 per night over your present 
Poppycock Don't you believe any such thing. That’s 
agent tall As a matter of fact, I have to take 
in I'm getting now. I'm no longer as young as | 
u know, and after much arguing I've finally con- 
need e impresario that my voice is wearing out.” 
N uch thing ! heard you the other night as Elsa, 
| was so delighted that | asked our impresario to give 
the part always You do it much better than I ever 
Oh, you flatteres You know perfectly well that my 
e is too heavy for such a role 
Heavy The idea! Ridiculous! True, you are match 
Violetta, Marguerite and Mignon, but your vocal 
wonderful that you do everything else equally 
from Carmen to Isolde, and from Manon to Brinn 
ila 
Phat 1 ) kind of you. But I’ve always maintained 
ere ,n Briinnhilde like yourself tayreuth of 
ne the part for next. year, but I advised them to 
{) € er ept 
"mt 
{ 
| ? 
\ e too kind 
\ r Brinnhilde costumes are ideal 
t them whenever yo like.” 
vely thi ! 
\ 1 darling! 
(They ki wain.) 
Retween a prima donna and her manager 
( | morn Mr. Jackson.” 
Jacl ) 
W a have a bite of breakfast 
\ driv per | 
N 
' dot fingers her coffee cup nervously ) 
eather we've been having, hasn't 1?” 
| he 1p.) 
k here, Screechini, quit your gabbing and get down 
nes What do.you mean by telling my office over 
t won't sing more than five concerts a 
\ thought I was out of town and you tried to 
we of my clerks, didn’t you?” 
ur pord I'll) sing five times, if you like.” 
I | sing six, too, or seven, when IT te!) you 
’ vy smok'ng 
or vy! | love the fumes of tobacco.” 
ver my hooks, Screechini, and T find 
Ve ' vir \ { miucl money - 
\ e in her face and the prima donna 
ly « i lackson, are 
We'll t to t tion of expenses. I've decided 
\ ( than $300 per concert’ 
Mr. Ta 
1 and tha tles it 
| \ thi Mr ] ' 
As to the quest'cr expense I'm glad vou spoke of 
why | should supply you with a stateroom 
s. Hereatter 5 lt like other people, in the 
1, 
M ! t requires 
\ hr require hard Never haby yourself: 
make your throat supersensitive. The air‘in an 
! infin tely tter than in those stuffy compart- 
( e, they do keep them too warm,” 


“There you are. I knew you'd agree with me. Now, 


as to repertory. I don't like your selections.” 

“They are the best, I've been told.” 

“Whoever told you that, doesn’t know the taste of the 
American public. This is an English-speaking country, 
and audiences like to understand what they're listen‘ng to. 
Hereafter please cenfine your programs to selections by 
American composers, in English. Cut out all that foreign 
stuff by Mozart and Verdi and Wagner.” 

“Il love American songs and I shall consider it an honor 
to sing them.” 

(Claps her hands delightedly.) 

“Another thing. Your performances have not been quite 
up to the mark lately. Your tones sound constrained, in- 
elastic, compressed. You must listen carefully to Madame 
Bellerina and copy her style. That is the kind of singing 
| desire.” 

“Il shall be on hand whenever Madame sings, so as to 
learn.” 

“All right 
any more savings?” 

“About $4,000.” 


I see your pocketbook lying over there Got 
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“Hand it over. It's lucky I'm around to take care of 
your money.” 

(Prima donna hands him her pocketbook. ) 

“But that will leave me without a penny.” 

“Here's $10. That ought to last you until the end of 
the week. When do you get your next pay at the Opera?” 

“Saturday night.” 

“I'll be in to see you early Sunday morning.” 

“You are so thoughtful.” 

“Sure. [| don't overlook anything.” 

“Hand me my hat.” 

“Here it is.” 

“Is there anything else I can do for you?” 

“Yes. Give me that diamond pendant you've get on. 
My w'fe admired it the other day.” 

“Present it to her with my compliments.” 

“Good bye.” 

‘| was going to ask——” 

“What? Asking for something again? I've got no time 
now. Put it in writing and send your request to my of 
fice.” 

“Oh, thank you so much.” 

(Manager walks out, slamming door behind h‘m.) 

Between a prima donna and a New York interviewer: 

‘What do you think of America and the Americans?” 

“L consider America an overgrown province, raw, un- 
polished, self-assertive, and ignorant of even the elements 
of principles of musical art. As for Americans, 1 con- 
sider them boorish, illbred, vulgar, stupid, vain, snobbish, 
and thoroughly detestable.” 

“Do you like to sing for American audiences?” 

“As much as I would like to sing for a house full of 
pigs or monkeys.” 

“How much do you get for your sing’ng?” 

“People think I get $1,500 per night, but in reality I 
get only $850. 


“Can I have a photograph of your castle in Biarritz, to 
go with this interview ?” 

“Castle in Biarritz? Rubbish! Don't believe such rot. 
I spend my summers with my relatives in the East End of 
Philipopel. They have a small flat there, poorly but taste- 
fully furnished. We are fourteen children, and together 
with papa, mamma, and the families of their brothers and 
sisters, thirty-eight of us manage to fill the four rooms 
very comfortably.” 

“From what monarch did you receive the magnificent 
diamond and emerald tiara which you always wear in 
‘Traviata’ ?” 

“Young man, I cannot tell a lie. The tiara is imita- 
tion. I never met a monarch in my life, except the king 
of ticket speculators. I bought that tiara of a pawn- 
broker for just $17.50.” 

“At any rate, it looks well on the stage. I remember 
seeing it on you at your ‘Traviata’ farewell last season. 
It was a great night, and you must have felt pardonable 
pride at being cheered to the echo and literally buried un- 
der the wreaths and floral pieces.” 

“Not at all. I felt deeply chagrined, because the chief 
of the claquers had come beh‘nd the stage just before the 
end of the first act and held me up for an extra payment, 
to secure the cheers. My contract called for applauding, 
stamping, and cries of ‘bis,’ but when my husband de- 
manded the cheers for my farewell that thieving claquer 
saw his chance and bled me. What could I do? As for 
the flowers, they were selected by me personally. I am 
glad you liked them.” 

“Is there anything else you would like to say to the 
public through our columns?” 

“Yes, tell the public to be damned.” 

“Would you honor me with your own photograph for 
our paper?” 

“T haven't had one taken for over twenty years.” 


Between a prima donna and a music critic: 

“I wish to thank you.” 

“What for?’ 

“For the criticism you wrote of my Carmen.” 

“But I found fault with your singing, your deportment, 
and your interpretation,” 

“That's just it. All your strictures were justified. I 
never knew how awful I was until I read your article. 
Now I realize all my errors and I shall seek to unlearn 
them. You have taught me the right way, and your fault- 
finding was an invaluable lesson to me and a great inspi- 
ration. But there’s one thing I didn’t like about your 
writing—if you'll perm't me to say so.” 

“Tell the truth—I love it.”’ 

“You praised my appearance.” 

“Well, what about it?” 

“How can a woman who weighs 245 pounds be an ideal 
Carmen? I may not look to weigh that much, because 
my corsetier and dressmaker are great artists; but I assure 
you that 245 is the correct total, bedside weight. Then, 
my left shoulder ‘s higher than my right, and the distance 
from my neck to my waist is out of all proper proportion 
to the rest of me.” 

“I'm sorry.” 

“Not at all. I’m simply giving you material for your 
next notice of me as Carmen. I believe that critics should 
do their full duty. Apropos, did you notice how I phrased 
the card song?” 

“TI thought ‘t was all right.” 

“Not a bit of it. My phrasing’s all to pieces because I 
have no breath left. That's why I’ve got to take all the 
whole tones as half tones in the upper register, and all the 
halves as quarters. The parts I leave out altogether really 
don’t matter, for they're only in my solos and therefore 
don’t disturb the ensembles.” 

“I’m much obliged to you for calling my attention to all 
those matters. I hadn't observed them.” 

“Will you dine with me th's evening?” 

“I regret to have to decline. I never accept favors from 
prima donnas, for [ find that I cannot do so and retain 
my dignity as a critic.” 

“Of course not.” 

“I should not even be seen talking to you.” 

“I quite understand that.” 

“Which shoulder did you say was h'gher—the richt?”’ 

“No-—the left.” 

“Thanks. I must make a note of that.” 

“You'll surely mention it?” 

“Surely.” 
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“And don't forget about the improper breathing Cwellft 


‘T'll start my review with that from t 
gon 

Between a prima donna and a society lady this st 

‘Dear Madame Screec won't y help r Blind it Ww 
Babies’ Asylum by singing for us at r beneht concert t Nor 
We are willing to pay you $2,500 ghten 

“Heavens, what are you thinking of ake money f Few 
singing at a charity concert? N I. I shall be only t sic. and 
delighted to sing for nothing, and here is my personal ssigne 
heck for $1,000 to help along the cause Y must take musical 
it. I won't permit a refusa 


Between a prima donna and a tenor 


“Madame, whom do you consider the 





donna in the world? 
‘Mary Garden 


An excellent st 
Levilly, the honorary 
first baritone, ac« 
American tours 
Madame 


were on one 


Paris, 
f their t 
to Craig-y-Nos, Deélibes, 
his friend, M. Levilly, t 
Patti’s notice. Having 


erally refuse 








M Levilly resolved t \ 

Being invited to Craig-y-Nos, he opened the window 
ft his r n one morning, after making sure that his 
hostess was within hearing, and began t sing the 
‘Lakme, ton doux regard se voile,” as loud as possible 


Patti asked him what he had bee 


At luncheon, Madame 
singing, and he replied that he 
ng Next 


finished the first verse before 


morning he sang tl 





the room and insisted on knowing what the air was Hy< 
answered, with apparent carelessness, “It's a new ren 
pera. Mlle. Van Zandt is 
thnk you would care about it ibbrevia 


Three days later, M. Levilly found 


her husband studying the “Air des Clochett nd it wa hout it 
not long before the diva promised Delibes to si e edit 
Lakme, “a part,” concluded M. Levill that might hav had 
been written expressly for her, so well did it su‘t her th taff 
I onda dail ] ds 
London Daily Ma RRR ‘ ‘ 
New \Y ! ) 
Dear VARIATIONS 
Wake up! Surprised that such a Solomon as yourself ( 

could be led astray by that old story about “Mozart uggesti 


Alfred L. Seligman Killed in Accident. : 














Alfred Lincoln Selig who retired from the inking _ 
business in order to devote his time to the study of musi . 
and painting, was killed in an automobile accident Monday Mr. I 
evening of this week at West End avenue and Sevent iS MOS 
second street, New York ( ity The Seligman auto came tra t 
into collision with a touring car belonging to Russell ‘ n 
W. Stuart. Mr. Seligman was thrown into the street and torwar 
instantly killed “ 

Mr. Seligman played the cello and was prominent in the 
work of encouraging young men and women t study 

rchestral mus The deceased was first cellist of the 
Young Men's Symphony Orchestra, an ass ition of set 
us amateurs from which profess rchestra plays 
ire recruited. Arnold Volpe, musical dire r of the \ 
Symphony Orchestra also leader of the Young Men 
Symphony Orchestra 

At a recent concert at the Huds Theater, given by the 
Young Men’s Symphony Society, Mr. Seligman played 

memorial number arranged t mmeti te the friends 
§ music who died heroically in the Titamic disaster 

Alfred L. Seligman was a brother of Isaac N. Seligman 
head of the banking yl Se fjyJ.& W Sel gman & ( 
with offices in New York, Paris, Frankf um-Main and 
San Francisco J seph Sehgman the fa r of the Selig 
man brothers, came to the United States from Bavaria 
Ver Sixty ye rs nd 

Alfred I Sehwman was torty-cig ¢a 

Anton Foerster and Prize Winning Pupils. 

Anton Foerster, pianist and head piano mstructor at the 
Chicago Musical College as had splendid results wit 
his students the past season, three of whom won diamond 
medals—the highest mor awarded st s by the Cl 
cago Musical College at the last competition—while a 
other pupil won the gold medal in the post graduate class 
in the same ¢xamuinatior he ympanying picture 
shows the master and his four new “medalists,” who are 
reading from left to right: Jean Wiederhirn, who playe 
the Mozart concerto D minor; Agathe Langrich, w! 
won her gold medal in the Schubert-Liszt “Wanderer 
fantasie. Miss Langrich in 1911 won the diamond medal 
in the teachers’ class Anton Foerster is standing he fore 
the piano, and next to him is W. | irn, who won th 
diamond medal in the Moscheles concerto m G minor rt} 
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e San Francis« Argonaut Very kely, the Ar 

vas led astray, t He Musica ( RIES told 
t gin I iv ten years w nad the vrit 
is ‘ ‘ it not happe the wilds 
th Car 4, as Ul \re att tated, but et 

Ir VI 

ews er men know care any ng al ! 

s t happened that e of the Brookl cathes 
la reen young re rter t write Se t 

S¢ whe \l irts Twelfth Mass was per 
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Mass sett But nobody got into troubl 
we the py reader was good Cath and 
1 the story. However, the man with the bl pen 
Sense f mirth and he told the tale t several ! 
and «these several repe ited it cw paperde m 
ery! y heard of it, including yours very meekly 
EMMA L,. TRAPPER 
zene 
nist Townsend offers the accompanying pictorial 
n, whi seen to be based on fact rather thar 
f idents is Bernhard Deter, w« won t 
mK ter nt | ying i the Beet en 
n G e 
T eT i \ ] ¢ please \A ) ss 
; ‘ P 4 «! “ ‘ e re dl 
Foerst ippearance n cert ' ; t « 
P < most i S ’ ‘ av 
\ rt t 1 we i 
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m fantasy, tor certain Jersey farmers 





converted to the eliet ‘ 
t listen to music during 
more lacteal fluid tl der 
c istances 
nner 
rue M \ N 
(A tru n ent m_ the \ \ 
By Ne R ! 
et t nus! y ‘ Aric W 
Dhev s e ma I 
Was rey dtather 
SO evel ght | | t 
When t R ! 
Am | } 5S , | ' } t 
When bedtime t $ 
I end “Good 1 ya 
lo grandfather t 
I ere i t i 
UI ttering <« t 
But | said ght 
My ‘ ‘ 
When m t e gold 
And soft ‘ ‘ 
| wept in a¢ ! re va 
lust grandfathe ‘ 
I wept i iespair, tor he wa 
Just er lfathe il 
nee 
Gloom note for As roed ‘ 
sale price ot eer ha ee raised fit 
nne 
Maud Powe ind, | G 
favor nusica ! I 
s in be gleaned ft i irag 
f THe M AL RIES 


Among the politica ampargn 1 
ure Rally R the Hat, B 
dent Taf-fy The laft Lat \ 
ner, Let the Steamroll k \\ 
nneR, 
lhe recent re i t ad n | t 
SI ily ut | tren 


4 ming ! \ review mM \ . 3 { 
noc n Studi ‘ 
e} nn tude ) t 
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A. F. Adams Abroad. 
Wolf \ 


ha beet ! Berlin va i 
June 17 
Eugene Bernstein at Spokane. 
Eugene Bernsteim, the well | \ Ne 
eft last week for ~pokane W ) w hie 
nimer iss 
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Redbourne Hotel, Great Portland St., W., } character of the concerto must be of a more rich quality 
Lonpon, England, Jun: 14, 19 








,; i th + the Lendon and more vibrant timbre than is at the command of Mr. 
sci Hammerstein lowered the prices a 1e ( oO ‘ 2 
persue siped se: _ Kochanski; and technically, the final movement was too 


, , F ‘ loches 

Hou with the first performance of “Les Cloche : . 
| “ , i n lent cits forced and non-resonant 30th conductor and soloist at- 

Corneville ast Monday night n excellent perto . ede: 
sen ; es tempted much that was beyond their respective capabilities 
t as, too, of this tuneful opera, excellent because . P 
, } f th as musicians and executants 
made up, with two exceptions, trom ‘ Ree 
R 
f f the London Opera House. Orville Harrold as ; : : : 
\ Dal f sal Elena Gerhardt’s last vocal concert of the season was 
Gret ux and Vinie Daly as Serpolette gave professional , ; 
: , : | given at Queen’s Hall, June 11, when accompanied by 
t the interesting ensemble ina Rasband a a 
; 1 T Arthur Nikisch she sang some twenty programed songs 
ermaine, E. St. Albans as Gaspard, Cyril Thompson as : ; : 
, ee ’ he Bail 7 lor Bletchet and a long list of encore numbers. At the conclusion of 
he Marquis t Jark as the Bailie, an owler-Fletche : : , 
* ‘ : the concert a veritable ovation was accorded the artist, 
e Gobo, were all worth studying from the point of 


, . the audience crowding down around the stage and de- 
1 f the what might really be accomplished if London 








tock opera company 
nee 
e the reduction in the prices of the London Opera 
é at of theater schedule the audiences have been 
n nm numie 1 vel pertormanice 
a eA 
innual revival of the “Huguenot it Covent Gar 
den is always an event of more than usual interest The 
issemb] f an ali star cast is always a welcome intru 
d luesday night last, June 11, the verities of 
Meyerbeer formula as expounded in the “Huguenots’ 
were well fulfilled. Madame Tetrazzini as Queen Mar 
ret f Valois was superb, it is one of her best roles, 
nd she both sang and acted the part with great charm 
ind distinction. Madame Destinn as Valentina repeated 
het rmer successes in this rol lauline Donalda as 
Uy , was delightful, and sang with grace and _ finish 
in Raoul, Sammarco as Di Nevers, Signor 
is Marcello, and Vanni Marcoux as San Bris 
| artists weil fitted for their respective roles, vo 
lly and trionically. Signor Campanini conducted and 
vent’ with a tine glow of spirit 
= RR 
w ballet “Thamar,” by the Russian composer, | 
fakst, which was heard for the first time in England at 
{ (sarade J i" 12, WW conducted by Thomas 
Beecham w a wonderful sense of rhythm and sense ot 
estral color lin was also the first appearance of 
the R an Ballet at ¢ ent Garden this season, and in 
tw mbe Le Carnaval ind “Thamar,” which fol 
the pleasing little opera of “Il Segreto di Susanna,’ 
| n Ballet once again made its delightfully artistic 
TINA LERNER. 
appeal 
nRe manding song after song until the lights were turned off 
he events of note this week was the Paul There is no questioning Miss Gerhardt’s standing with the 
Kochans} neert, at which that violinist, who had been English public, she is always assured of a crowded house 
rd here in recit earher this present season, elected to and a royal welcome At her concert this week she sang 
eate the mysteric f the Brahms violin concerto many old favorites. The opening group, by Schumann, 
The program in its entirety was constructed of the over contained the beautiful “Wer machte dich so krank,” “Alte 
Euryanthe Weber; the Brahms violin concerto; Laute” and “Der Nussbaum,” the latter by “special re- 
ymphonic poem, “Tasso”; “Introduction and quest,” songs in which Miss Gerhardt reigns supreme. And 
Rondo Capriccios by Saint-Saéns, and the Beethoven “Am Ufer des Flusses,” by Jensen, was redemanded, 
nor mphony. Good artist though Paul Kochanski was the fine song by Erich Wolff, “Die Kronegerichtet.” 
¢ Brahms concerto is beyond his mental, emotional, In a group by Liszt and Schubert, the artist, true to her 
hnical equipment His conception is not  wunerring instinct to differentiate the mood of her every 
because Brahms was a greater, bigger, stronger song and give it its own innate character, won her audi 
al personality than this young violinist's phrasing out ence to the greatest enthusiasm. The great support af- 
in his Brahms interpretation; and there is much forded by Arthur Nikisch’s exquisitely phrased accom- 
re musical feeling in the adagio than one heard in th’s paniments and balance of tone, always of just the right 
reading nd the tonal quality neeessary for the quality as well as quantity, must not be underestimated 
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a review of a Gerhardt-Nikisch concert. The great 
unanimity of thought and expression of thought is one of 
the most impressive characteristics of a joint recital by 
these two great artists. 
nee 
The greatest in the series of three Nikisch concerts was 
the Beethoven concert, June 10, when the symphonies, No. 
7 and No. 5, and the “Leonora” overture, No. 2, formed 
the program. To imagine a finer interpretation of the 
seventh symphony than that listened to at Queen’s Hall 
last Monday night would mean to possess the great super- 
musical mind, the super-esthetic judgment, which the 
writer, as one, lays no claim to. The sonorous beauty of 
tone possessed by the London Symphony Orchestra when 
under Arthur Nikisch is one of the marvels of the London 
season. And in no composition or series of compositions 
is it shown to greater advantage than in Beethoven com- 
positions. From the opening bars of the introduction and 
vivace, through the feathery lightness of its six-eighth sec- 
tion, and numerous scale passages, the sonorous chords 
of the allegretto, and the animated mezza voce of the 
scherzo, and the great finale, the orchestra was one riot 
of color and nuance in the picturing of the great unity 
of musical thought back of the Nikisch conception of 
the seventh symphony and likewise the fifth. Many read- 
ings are accorded the “Leonora” overtures during the cycle 
of a musical year, but when was a greater finesse mani- 
fested in the quiet entrance of the allegro, the gradual 
diminuendo and entrance of the cellos in the most deli- 
cate of tone! The last Nikisch concert was a great con- 
cert. 
nme 
Madame Nordica scored a great success at her concert 
at Queen’s Hall, June 14, not only an artistic success, but 
a great personal success. Most unprecedented was the ova- 
tion accorded the artist at the close of her program, the 
audience crowding down around the platform waving 
handkerchiefs, and each and every one wanting to shake 
hands with her, necessitating her stooping down and shak- 
ing hands with a score of people over the footlights. The 
great personal charm of the singer has always been one 
of her most fascinating assets, aside from her great vocal 
gifts. The program contained many old favorites such as 
Isolde’s “Erzahlung,” from the first act of “Tristan und 
Isolde,” and “Brinnhilde’s Immolation,” from the closing 
scene from “G6tterdammerung,” with which the singer 
had the co-operation of the London Symphony Orchestra 
with Leopold Stokowski conducting. In a group of mis- 
cellaneous songs which included Charles Wakefield Cad- 
man’s two Japanese songs, “When Cherries Bloomed,” and 
“At the Feast of the Dead,” Madame Nordica was accom- 
panied by Romayne Simmons. All of the charm of tem- 
perament, intelligence and vocal command were, as ever, 
impressive to the all conquering degree in Madame Nor- 
dica’s readings of the Wagnerian arias and in the group 
of songs as well, and the audience applauded tremendously 
at the close of every number. Many magnificent floral 
tributes were presented Madame Nordica. 
eRe 
An interesting concert was given by Mana Zucca, June 
3, at the residence of Lady Duff Gordon, when assisted 
by Tivadar Nachéz, violinist, and Arnold Smith and S. 
Liddle, accompanists, the young soprano sang several 
groups of songs, including several of her own composi- 
tions, which are distinguished by good vocal sense and very 
interesting accompaniments 
nRer 
Tina Lerner’s recital at Aeolian Hall, June 14, came 
up in every way to the high standard she has created for 
herself on former appearances here. To the beauty of her 
tone and refmed musicianly thought there is added a dis- 
tinctly feminine charm that in no way ever detracts from 
the intrinsic merit of any composition she may select to 
play, but on the contrary is a quality that gives a distin- 
guishing character to all she does. Her program was con- 
structed of the Schumann F sharp minor sonata, of which 
she gave a remarkable reading; the Weber “Rondo Bril- 
lante,” which was scintillating in its brilliancy; a Mozart 
larghetto, the grace and delicacy of its musical thought 
fully revealed; four Chopin etudes, C sharp minor, F 
major, D flat and G flat, and the F sharp minor nocturne 
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(op. 48); A minor mazurka, and tarantelle, all of which 


were beautifully interpreted, full of imaginative thought, 


and poetic to a degree. Her phrasing of the Chopin num- 


bers, in particular the nocturne and mazurka, was con 


ceived with remarkable poetic insight and accent. Con- 


were the Liszt “Ricor 
Etude \ra 


ind the paraphrase on the 


cluding numbers of her program 


‘Transcendental Studies’ 
Arthur 


Tschaikowsky-Pabst 


danza” from 


besque,” by Hinton, 
“Eugen Onegin.” 


RRR 


home,’ 


Madame June 13, 


most delightful 


Paviova's “at was one of the 


events of the season. Madame Pavlova 


danced for her guests, and was assisted by a company of 


“dainty little girls in filmy gi 
like 
the 


wns, with pipes and cymbals, 


who danced to her elves in a woodland 


The 


Hampstead 


guests quiet 
home at 


Marl 


Marchioness of 


glade.” setting was lawn of her new 


Among the guests were the Duchess of 
Rutland, the 


e ( 


borough, the Duchess of 





Ripon, Lady Juliet Duff, 1 
Isabel Wodehouse, Mrs 
Saville, Mrs Miss 

Charles Wyndham, Lady 


ountess of Kimberley, Lady 
Lady 


hh 


Rothschild, 


I eopold de 
and Asquith, Count Benckendorff, 


free, Mr. and Mrs Maude, 


Cyril 


ind Lena Ashwell 
RRR 
Charles Anthony, the young American pianist, who made 
his London debut at Aeolian Hall, June 11, made a most 
favorable impression on press and public alike. His pro 


gram was well chosen and comprehens.ve to a degree He 


tone 


» and rhapsody 


has a well balanced sense of style and an excellent 


and in the Brahms two numbers, interme 


his work was especially commendabk Again in the 


Schumann symphonic etudes, he climbed the gradus ad 


Parnas-us with great skill and grace. A Chopin group and 
called 


observed the we 


forth a more 


ll managed pedal effects. an 


a Debussy group, imaginative sense 


and here one 


sense of tonal colors Musicianly and free from monot 


ony were all Mr. Anthony's interpretations 
a. ae 

Paulo Gruppe’s recital at Bechstein Hall, June 11 
brought forward this young cellist in a program construc 
ted of Saint-Saéns’ cello sonata No. 1; suite in C major, 
by Bach, and four miscellaneous numbers. In vigor of 
style and a masculine directness in his playing Mr. Gruppe 
excels. His tone is big, broad, and resonant, the real 
cello tone, and he infuses an individuality into his work 


that has its own charm and fascination. He gave a fine 
sensitive reading of the Saint-Saens concerto, and brought 
out all its refinements of characterization In the Bacl 


excellent, and in 


his 


ment he 


suite cantabile playing was tempera 


was in harmony with the demands. He is 
cellist He 


English Provinces this next season 


nnre 


quite 
by far the greatest talent 
a tour of the 


among the younger 
will make 


\ recent issue of the London Morning Post, in com 
menting on the mayors of the various fashionable English 
summer resorts, said of Daniel Mayer, who is mayor cf 
sexhill-on-the-Sea: “Daniel Mayer presides over Bexhill 


Sea, life in London Mr 
well kn 


many of the great 
it—-to 


but lives his business 


Mayer, who directs and manages the 


on-the 


wn concert 
agency, and includes among his friends 


est artists of the day, can yet find time—or make 


and the 
Merry 
and 
the 


take interest in the details of committee work 


functions attending the occupancy of a civic chair 


quick, courteous, suave, easy in manner, well groomed 


a business man to his Mr. Mayer reflects 





tips, 


joy of life. It is difficult to imagine anything ruffling him 
or anything standing in his way. His suavity would sweep 
way mountains of difficulties, and the people of Bexhill 


him and honor him because of his 


like 
ity and his happy manner.” 

nee 

Viadimir Cernikoff gave 

Hall, June 13. Mr 


Liszt's 


great business abil 


his annual concert at Acolian 
Cernikoff 
Dieu 


Assisi 


opened his program wit! 


Senediction de dans la Hitude” and 


“Legend St. Francis of Preaching to the Birds 


Both compositions were presented with an artistry of mood 
and by Bach 


Cernk ff 


and two Brahms numbers 


innate pianistic conception A Sicilienne 


“Lentier Couvert,” by Fiocco, arranged by Mr 
the Mozart B 


the op. 118 intermezzo 


flat major sonata, 
and op. 79, No. 2, rhapsody, com 
which was all, unfor 
Mr 


Cernikoff has 


outline, his tonal! 


pleted the first part of the program 


tunately, the writer had time to hear 


a very musical sense of the phrase sens 


is responsible for an excellent use of the and a 


pe dals, 


singing tone production, and he infuses much emotional 


thought into his interpretations, and is never for a moment 


dull. His arrangement of the Fiocco number is interesting 


and well with a 


written, certain good style and taste 
Mr. Cernikoff's playing of the Brahms rhapsody was 
fine piece of virtuosity, and he was recalled many times 


The second half of his program was constructed of 
Holland's “Suite 
Plus 


Saint-Saéns’ study in F 


Theo 


dore Miniature,” a first time perform 


ance; “La Lente,” by Debussy 


and the Mz 


que (by request) ; 


minor, ‘Dowell “Son- 





ata Tragica.” 
zee 
Jeanne Biola, the young American soprano, who created 
the part of Minnie in the English production of “The Girl 
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great success wit! 
Africa 


Ww hen 


f the Golden is meeting with 


West,” 
the Quinlan Opera Company, now in South 


company will return to England in September 


Biola will create the part of Louise in English tor tour 
f the English Provinces 
\ correspondent Florence. writes of an interestin 


recently of “Madama 
taken by C 
Miss 


and 


performance given there 


in which the name part was mtessa Cornelia 


Roosevelt-Fabbricotti, who was Scoval before 


marriage to Count Fabbricotti who ts a cousin t 





I TITCOMBE PERWINKLI STUDIO PET INCLINE 
rit THREE GRENA-DEARS 
ex-President Roosevelt lhe performance, given at the 
Verdi Theater, was for the benefit of the aerial fleet ! 
the Italian Army, and Signor Puccimi, who was present 
offered, it is said, an immediate engagement to ‘ tess: 
Fabbricotti, greatly interested was he in her conception 


A distinguished artist is Bronislaw Huberman, who was 
heard in recital at Queen's Hall, June 12, which was Mr 
Huberman’s second violin recital this seasor An inter 
esting number was a concerto in D minor, op. &, by Rich 


which with seemed t 


little or 


ard Strauss, 


foretell 


piano accompaninme nt 


nothing of the Richard Strauss of later 


opus numbers. In the Schubert rondo in B minor the 


young artist displayed all his finesse of tone and command 


f the lightness and delicacy of bowing. Leopold Spiel 


mann was the accompanist 


The first of his two piano recitals to be given at Bech 


stein Hall by Frederick Morley, formerly of Chicago, but 
now a resident of Munich, was an interesting event. Mr 
Morley has the good fortune to possess a firm elastic 
touch; his tone is therefore good and in brilliant pas 


clear He began h 


h the 


sage work exceptionally crisp and 


June 11, wit Brahms variations 


program of the recital 
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Alexander Kaals recita t Queen 
ternoon, again demonstrate art 
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} ng to be associated with his gréat virtuosity and 
rere 

nayne’s program of songs given at Aeolian 

J 12, when variety and interest was added to the 

‘ Hubert Bromilow, baritone, and Beatrice 

was comprehensive and well fitted to dis- 


e singer's well trained and full toned soprano voice. 


Some French songs were sung with exquisite taste and 
diction, among were Debussy’s “Romance” and 
“Recit et air de Lia,” Delibes’ “Myrto,” and Leroux’s “Le 
Nil.” 
sense and judgment, and her knowledge of the diversified 


which 
The entire list of songs proved the singer's artistic 
character of song as demonstrated in the delightful read- 


Schitt’s “Einen Sommergang.” 
EvetyN KAESMANN 


ing accorded 











The Kenesaw Apartment, } 
Wasunincton, LD, ¢ June 21, 1912 
lhe Board of Trade of Washington has approved the 
mn to take steps at once to perfect plans for next sea 
n’s work for the Washington Symphony Orchestra 
The directors of this orchestra with others of its sup 
p I ire among Washington’s most wealthy and influ 
itial peopl Hlow ynforting it would be to the or- 
hestra’s conductor and others most interested if a fund 
ld, through some good angel, be established 
| an And 
Heinrich Hammer, conductor of the Washington Sym 
hony Orchestra, gave Washington a rare treat when, on 
1 we " June 11, he led to an artistic finish the presenta 
tior f H in oratorio The Seasons,” through the 
medium of his Festival Chorus, an outgrowth of the old 
( I Society Without financial, and with little other 
encouragement, Mr. Hammer has persisted in holding this 
ly of singe together and gave one night of choral 
mu equal to any festival given in other cities, The 
zing of Haydn's “Seasons” is not easy of accomplish 
ment, yet the press agreed that the chorus did splendid 
work, having a clean attack, good tone and showing an 
enthusiastic response to the conductor's every desire. The 
ts were Alma Webster-Powell, soprano; Marcus 
ellerman, ba ind Paul Blyden, tenor. The last named 
i al singer \ll received their meed of pratse 
rere 
M nd Mrs. Garziglia are now in Paris on their way 
Nice for the summer \ beautiful post card announces 
‘ rood health and spirits and that they are hearing 
{ vest of everything musical as they go. “Pelleas et 
Velisande”’ in Paris, tor instance 
nur 
\ of informal but interesting morning musicales 
being given at the studio of Susana Oldberg in the 
Belasco The Mir Williams acting as hostess 
ere 
While e writer was prevented from being present at 
ft innua ymmencement exercises of the Wash 
’ ( ¢ of Music, which | Columbia 


were held in the 
, 


June 19, it is learned that the thea 


ite Wedne day, 


vertlowing with friends and relatives of 





e student While this is a school of voice and piano, 
! no would seem to predominate, judging from the 
raduate S. M. Fabian is at the head of th 
epartment and both his and his assistants’ excel 
teaching is shown in the finished work of the pupils 
rwa \n un il honor was conferred on Flora 
Kemp fe ie receiving, in addition to the expected 
t liploma, the artist's diploma, in recognition of 

sjlendid w rk 

ve Fr 
M. | 1 will sail in a week or so for Europe, the 
eing « dered by him most effective toward 
era ' n the arduous strain of a winter's teach 
“Dick Root 
LATER CINCINNATI NEWS. 
W land, Mason Street, Mt iburn 
Phone Av 2023 R t 
a) ! yt 

| c dded welcome vanety to the numer 
j i f the past week by presenting fi class 
Scandinavian music reflecting the blu 
the 1 ski n sighing pines and larch 
N \ The rogram was admirably 
d swe interpret | spirit with which the 
w pia int heir various compositions and 
ft) tonal bea their \ re itters t congratu 
ition ft Mr. Sed cl he piano numbers were di 
vers tw rou f solos sung with much skill and 
nish by N ion Belle Blocks ra pupil of Clara 
| Miss Blocksom’s opening nhers were Grieg’s 
Shepherd’s Song” and “Ich Liebe Dik Later she sanz 
\l Rose Sweet written by Prince Gustave of Swe 
1 ( ing,’ by Lindblad. Clara Koehler played 
positions yw Gade Capriccio,” “Barcarolle,’ 
esque and Scher Ethel Wilson, “Album 
ea p. 42, by Grieg; Janet Watt, “Impromptu,” b 
Wal Ca é y Naardrich, and “In der 


WASHINGTON jf / 


Schytte; Constance Baur, “Nocturne,” “Album- 
and “Humoresque,” Grieg; Clara Bridge, “Allegro 
Sinding, “Waltz Caprice’ “Norwegian 
Bridal Procession,” by Grieg; Stella Reidy, “Impromptu,” 
Leone Prigge, “Gavotte,” 
“March of the Dwarfs,” 
“Barcarolle’ for 


Steppes,” 
blat” 
Energico,”’ and 
Schytte, “Eroticom,” Sjogren; 


from the “Molberg”’ suite, and 


Grieg; Clara Bridge and Leone Prigge, 
two pianos, Schytte 

eRe ’ 

Hilda Froelich, achieved a brilliant success in 

her graduation recital at the Conservatory of Music Sat- 


Miss Froelich has studied under Hans Rich- 


pianist, 


urday night. 
for several years and her recital was a tribute both 
She 
plays the “Sonata Tragica” of MacDowell with depths of 
The Brillant” of 
Chopin she gave with fluency and charm, and in a group 


ard 
to her master and her own talent and scholarship 
sentiment and_ brilliancy “Polonaise 
of Brahms and Beethoven showed herself thoroughly con- 


The 


an impressive close and disclosed her pianistic 


versant with the German school Grieg concerto 


served as 
resources in a brilliant manner, 
ere 
Conservatory of week 


The 


received 


has this 
exceptional which 
Clifton’s Harvard. 
His degree was distinguished by a “Summa cum Laude,” 
and he achieved the highest honors both in arts and let- 
that Mr. Clifton is 
an alumnus of the Cincinnati Conservatory of Music and 


Cincinnati Music 


word of the honors have 


crowned Chalmers college course at 


ters and in music Harvard confers. 


of Franklin, and has a large circle of friends here who 


have been following his successes with keen interest. He 


was chorister of his class at Harvard, and is a member 
of the Phi Beta Kappa, the Southern and Memorial 
Clubs, the Signet and Hasty Pudding. He was on the 
editorial staff of various college papers and magazines, 


the conductor of the Harvard Orchestra, as also that of 
the Musical Art Club, of Boston, and of the MacDowell 
Pageant at Peterborough, N. H., ago 
\mong the honors which have fallen to him is the Fred- 
Sheldon 


$1,000 annually for two years. 


two summers 


eric lraveling Fellowship, which brings with it 
Clifton, who in Boston is 
recognized as a rising young composer of unusual merit, 


with a brilliant future ahead, will leave soon for Paris, 
where he will continue his musical studies, specializing 
under Vincent d’Indy Features of special interest 
marked the recital given at the Cincinnati Conservatory of 
Music when pupils from the piano class of Cosby Dansby, 
readers from the class of Helen May Curtis, Helen Por- 
tune, soprano, pupil of John A. Hoffmann, and members 
of Edgar Stillman-Kelley’s composition class joined forces 
in presenting an excellent program. Miss Dansby is to be 
congratulated upon the splendid results acnieved by he 
class; Dorothy Barrett and Anna Rogers, the readers of 
talent and training, and 


Helen Portaune, who has so far been known for her vio 


the evening, showed excellent 
lin playing, made a successful first appearance as a singer 
The work of the department of theory and composition 
under Edgar Stillman-Kelley, was brilliantly represented 
by H. Ray Staater and Ethel Hier. Mr. Staater’s fugue, 
of which he had made a four hand arrangement and had 
John 


tion of decided merit and shows a comprenensive knowl- 


the assistance of Thomas in playing, is a composi- 


edge as well as gift of a high order. Ethel Hier played 
minor, which revealed 
charming themes. <A larg 
talented students. The annual 
June meeting of the Cincinnati Conservatory of Music 


\lumne 


the first movement of her sonata, C 


excellent workmanship and 


audience applauded the 


\ssociation was held last Saturday, and proved 
to be one of the best attended and delightfully arranged 
gatherings in the history of the association 
of officers resulted as follows 


The electio1 
George A. Leighton, presi- 
dent; first vice president, Margaret Pace; second vice 
president, Georgia Mayers Shepherd, New York; secre- 
Kate Hawkins; treasurer, John Thomas; advisory 
board, Louis Schwebel, John A. Hoffmann, Mrs. Theodor 
BohImann, Louise Harrison and Cosby Dansby. 


tary, 


The busi- 
ness meeting was followed by an al fresco banquet on the 
lawn of the The electric and Japanese 
illuminations and gay conservatory colors made a festive 
The alumni were welcomed by Miss Baur, and Al- 
bert Berne, the toastmaster, called upon Helen Williams, 


conservatory 


scene 


president of the graduating class, Ella Opperman, Gladys 
Shailer and George A. Leighton for toasts. Those present 


were: Albert Berne, Mrs. Thedor Bohlmann, Frances 
3urton, Harriet Brown, Marion Belle Blocksom, Clara 
Bridge, Alma Betscher, May Bingham, Abby Bradley, 
Mollie Barnett, Helen May Curtis, Lois Cooper, Zella 


Hudson Connor, Noncie Cook, Cosby Dansby, Flora Dietz, 
Hazel Dessery, Hilda Froehlich, Norma Geier, Ruth Gor- 
don, John A. Hoffmann, Mrs. Frederick Hoffmann, Lowela 
Hanlin, Louise Kerper Harrison, Kate Hawkins, Adelaide 
Hewett, Frances Hobart, Elizabeth Hewett, Laura B. Hale, 
Mrs. Iboina Heller, Ida Ulmer Jenner, Mrs. George Leigh- 
ton, George Leighton, Mrs. Sol Meiss, Frances Moses, 
Elizabeth Rawle Martin, Ella Opperman, Leo Paalz, Mar- 
garet Pace, Ethel Piland, Grace Portune, Mrs. George B 
Ripley, Pearl Rice, H. Ray Staater, Elizabeth Srerritt, 
Gladys Shailer, Laura Strubbe, Louis Schwebel, Hugo 
Sederberg, Mary Mildred Smith, Amalia Staaf, Harriet 
Saltsman, Mrs. Oscar Shanks, Helen Smith, Anne Sykes, 
Nelle Sansom, Mrs. Ray Smith, Cayle Ingraham Smith, 
John Thomas, Jemmie Vardeman, kffie M. Wilson, Mary 
G. West, Florence Weidner, Helen Williams and Lafran- 
ces Wilson. 
zene 

Among the faculty of the Conservatory Summer School, 
which is now in full operation, is George Leighton, just 
returned from a year’s study abroad. Mr. Leighton won 
distinction in Berlin through his ability as a 
He also did repertory work under Berlin masters. and 
will be heard in recital the coming 
Schwebel, of the Conservatory staff, has been studying in 
Berlin, and received a warm welcome home this week. 

zPRre 
The Conservatory calendar for the week: 


composer. 


season, Louis 


Monday evening, June 24—Piano recital by Estelle Winter 
of Leo 


Tuesday evening, June 25—Violin recital by Abby Bradley, pupi 


pupi 
Paalz. 


of Bernard Sturm, assisted by Elizabeth Hewett, reader, pupil of 
Helen May Curtis. 
Wednesday afternoon, June 26, 3.30 o’clock—Piano recital by 


pupils of Ethel Piland 


Wednesday evening, June 26, 8 o’clock—Organ recital by pupils 
of Karl Otto Staps. 

Thursday evening, June 27—Lecture recital by Harold Becket 
Gibbs. 

Friday evening, June 28—Violin recital by pupils of Bernard 
Sturm. 


4 o’clock—Regular students’ recital. 
nme 

Adolph Staderman, teacher of piano and organ, pre- 
sented his large class in a very enjoyable recital Thurs- 
day night at the Auditorium. Mr. Staderman is a mu- 
sician of fine attainments, and his pupils’ work showed 
evidence of careful preparation. This program was given: 
Sonata, No. 4, F major (Mozart), Miriam Funk; im- 
promptu, A flat major, op. go, No. 4 (Schubert), Gene- 
vieve Gomien; “Rondo Brillant,” E flat major, op. 62 
(Von Weber), Goldie concerto, D major 
(Haydn) Geneva Schofield; song without words, No. 9, 
E major (Mendelssohn), Miriam Funk; “Narcissus,” from 
“Water Scenes” (E. Nevin), song without words, A ma- 
jor, op. 104, No. 1 (Spindler), Agnes Brinker; “Shadow 
Dance” (etude), F sharp minor, op. 39, No. 8 (MacDow- 
ell), “Valse Lente,” A flat major (Schuett), Lotta Harry; 
“Waldesrauschen” (concert etude), D flat major (Liszt), 
No. 7, E flat 
“Dornroeschen,” G flat 


Saturday, June 209, 


Taylor ; 


Florence Krenning; octave study, 
(Th. Kullak), Mary Frederick; 
major (Bendel), Geneva Schofield; sonata, E 
(Grieg), Goldie Taylor; “Mazurka,” 
No. 4 (Paderewski), “Beautiful 
(concert transcription), D 


major 


minor, Op. 7 
B flat major, op. 9, 
Blue Danube Waltz” 
major (Strauss-Mills), Mary 
Frederick; berceuse, D flat major, op. 57 (Chopin), polo- 
naise, A flat major, op. 53 (Chopin), Florence Krenning 
a nd 
Mis. Thomas W. Allen has written a very clever oper- 
etta, “Snow White,” taken from an old fairy tale. The 
first presentation was given by choir boys of the Chure. 
of Our Saviour, Mt. Auburn, under Mrs. Allen's direc- 
tion, during the winter. Its success was so great at that 
time that many requests have been received from schools 
to give the play. The Kirby Road School has given the 
play three times, and Guilford School will give it Wed- 
nesday at Christ Church Parish House. 
Jessie Partton Tyree. 





Aquabella in New York. 

Ramon Aquabella, the pianist and composer who left 
New York twenty-one years ago, after eleven years of 
teaching in Steinway Hall, is visiting the metropolis and 
being entertained by several of his old friends, among 
them Rafael Joseffy, the distinguished pianist; Antonio C 
Gonzalez, the prominent lawyer, and John G. W. Kuehl, 
of Steinway & Sons. 

Mr. Aquabella will leave in a few days for Cuba, Pana- 
ma, San Francisco and Denver, Colo., the latter city be- 
ing where he resides and where he has a large class of 
piano students. 
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s afftorde« \ spacti s } me ' y tha 
institution I already irg n : He t 
summer work in w them m tea ers f music w 
take this opportunity to study wi the heads of the dif 
terent departm nts Lhe mmencement exercise pro 
gram, which ts to be given in the assembly 1 m Stan 
sy : M NNRAPOLIS Minn., J iams, harpist; William Thicik, cornetist; Mr. Warmelin ley Hall. Tuesd a , P 
The Minneapolis School of Music, Oratorio and Dra ’ Sasimidles we } ; 1} sone) xara nein: tn, ‘ - 
’ solo clarinetist; Di Giorgio, baritone (tt tieeger will \ in 
matic Art, of which William H. Pontius is director of the rrange xylophone . 1 electrical effects. Ses oie 
department of music and Charles M. Holt director of the era in the instrumentation have been made, such D ss ‘ 
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urer, and William H. Pontius rhe commencement ex a ae] eee Ma 
ercises of the school took place on Tuesday evening, June Necordiag ts custom, + Northwestern Conserva : ¥ ef 
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RRe erts ex is, lectures ¢@ en y the ta ine sick RRR 
H. Howard Brown, vocal teacher, has his office in room talent. all recitals in wi pils have eared during Helen ickinson, a well “ ty ia 
502 at 804 Nicolett avenue The building at the present the. year } red all t gether wv by s of Minneapolis, a i sician of rare talent ‘ ) 
time is being remodeled and the entrance to the studios 4 gocial nature given by the Conservatory | the Chil ted Minneapolis representative for Tu i Al 
is made from the reat dren’s Club and other orga ms Other interes ( RIER Mrs. Dickinson studied | Paris wit 
ne ®& teature of the Bulletin a the programs ! the stam Maurice Mos wsh anh " Ober Hel . Minnea 
Giuseppe Fabrinm, pianist, and member of the Minne rd plays and operas g by the dramatic sch 1 lis. She ts a graduate of Oberlin College liekets should 
apolis School of Music faculty, left for Naples, Italy, t the Onere Club at the Schubert and Metropolitan The be sent by those who desire their recitals or concerts a 
enjoy his summer vacation in his native land. Mr. Fab aters during the year, and also the symphony-analys tended to Mrs. Dickins t 2621 Hun dt avenue South 
rinni began his musical studies at the Royal Conservatory programs given by Gertrude Dabyns and pupils of her phone Northwestern 1004 
of Naples at the age of six, and before he was twelve ensemble class. assisted by Ethel Alexander and |] Ree 
years old he gave his first piano recital, his program in Beck \ brief summary of the courses completed by Gustave Johnson, director of the school which bears |! 
cluding some remarkable numbers of the classics Fol those graduating is also included Altogether. the Bull name, was t of town last week and therefore little in 
lowing his graduation he was engaged at the Royal Con tin gives in most attractive form as complete a presenta formation regarding | nstituti ll be ected by 
servatory, and his success at the Minneapolis Schoo! has tion of the practi results obtained by the different de i visiting representative of Tue M ( RIER 
made him one of the most popular teachers at the large partments as could be afforded so small a compas RnR 
institution Olive Adele Evers, president of the Conservatory, reports Carlo Fisehe the popular associat inager f the 
| an the most successful year in the history of the institution Minneapolis Symphony Orchestr is still a ve to his 
William H. Pontius showed the representative of THe which is now entering upon its twenty-eighth year. Not cello, a beautiful Guarnerius, Seen last week in his offiec 
Musicat Courter the large hall where the recitals and nly has there been a goodly increase in the number of Mr. Fischer said that often, after a hard day work, te 
operatic performances are given, and took the writer all students, which is now nearly at the 700 mark, but there would take out of it ase il Id instrument as atter 
over the four floors, which comprise the old building, oc is a growing earnestness on the part of the student playing for an hour or so he would feel reireshed and 
) cupied solely by the Minneapolis School of Musi an appreciation of what genuine study of the arts in happy Mr. Fischer is very popular in Minneapolis, his 
Rene volves The two departments which have more than dou politeness having won for the orchestra many friend Lh 
William W. Nelson and his orchestral band, consisting bled in the past year are those f public school musi istute manager is well seconded by his secretary, Mi 
of forty men, including imported singers, instrumental! and public school drawing. While the Conservatory Build Sawyer a a a 
soloists and electricians, will play an eight weeks’ engage at Sog Nicolett avenue is being thoroughly remodeled Wendell Heighton, the busine ma ‘ the Minne 
ment at Lake Harriet. Several novelty features ‘nthe in preparation for the years work begmning September apolis Symphony Orchestra, w in Chicago ‘ we 
way of lighting are to be offered Among the personnel 1, the Conservatory is holding its commencement events making ready for the pening f al rchestt t Ra 
of the band will be such well known names as J. H. Wil ind its summer session at Stanley Hall, the school afhl vinia Park Rene Dever 
Cormach S rwenka | 1 Godowsh Y save 
al Phe naniuge ent ' ft iting 
evet t ' tist ) ) \ perat rer 
icxt sea “ r i lura 4 ‘ v 
e » y popula ncert i Rot la 5 e the 
nd tor and w t > rile ft 
a 1s Tt ie st : 
: ; : | a nd 
. os ‘ abe 1 . Mr Fred k W y ¢ Ww 1 t 
Johnson McClure Bellows, musica! editor of the 5t 
.' Paul Dispatch and Pioneer Press, has been appointed St r and in . ntl tl 
' Paul representative for THe Musical Courter Mr ar : r, ' ' Fa 
Bellows is a native of New York City, his father having = . _ : 
been an eminent lawyer there in the seventies. He was e Ds , . 
brother t the Rev. Dr. Henry Whitney Bellows, for 
‘ many years pastor of the famous church of All Souls, Edouarde Opens Arcade on Saturday. 
corner of Fourth avenue and Twentieth street Johnson irl Kd rde and uN - o-' hose 
McClure Bellows was educated for the Episcopal Minis \ Park ee : : . 
try at the General Theological Seminary, New York, from gegement The ‘ 
which institution he graduated in 1893 After a short ne engage \ ™ 
career in the active service of the Church, during which in prime : a ; o th 
time he was assistant at the Church of St. James, Madi er in { 
son avenue and Seventy-first street, and later appointed nd other hostels . “— 
by President Roosevelt a chaplain in the United States a o ' ‘ 
Navy, where he remained for several years, he finally ' n en — 
resigned to follow the long cherished vocation of musi \fter tl ert Mr. I ‘ " t 
He is a member of the Society of Colonial Wars and the nmiss ; 
Army and Navy Club of New York Mr fellows has 1 1 New York 
studied abroad and in the East and has sung in concert é t — 
and oratorio with considerable success in several cities r" 
of the South and East. He is a baritone. Later he de need ¢ ee P 
voted himself to musical criticism, having served on three ar sia oh P 
papers in the capacity of music critic in the East before ieee M , 
accepting the position of music editor and critic on the ‘ , , 
two papers of St. Paul, the Dispatch and the Pioneer frie . , 
Press Mr Bellows is been engaged for several le ‘ ‘ : ' i 
tures on musical subjects for the coming season His 


work in St. Paul has been ver; 





: : P Yolanda Mero’s Third American Tour 
ready a strong factor in uplifting music in this city, where : 





2 ' ie Made , . . , i 
his sch are read daily by all those inter Yolanda Me w gin 
W orcester Mas ‘ ' 
ested in 
nee Following the fests ‘ mist w ‘ nt 
The St. Paul Symphony Orchestra will have among tts 1 McCLURE RELLOWS West and then she will go to the Pa ( st for a tour 


soloists for next season Clarence Whitehill, John M Musi ist snd crit f the St. I i Disnatet 1 . P lurine Nove er and December 
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he rty xth year of the ¢ icag Mu 
tt elebrated mn iueée iy evening 
‘ rium Theater when the commence 
I d i he ist auditor n i3 hilled 
i vishet f this institution, who en 
r i | ram f high standard Vhe 
fol Vining the il u m I 
' ‘ following progra 
M 
A Col 
! Wag 
W 
W 
| 
( 
Ve 
iH 
G 1 
l \ in 
» 
M 
| 
t-I 
( le i members of the 
1 Or tra pport t the loists 
l rect of Karl Reckzeh (he first three 
‘ ) f the tea er certificate 
‘ h standin f this depart 
‘ nha aria sang 
t} f ul pil, and Sin 
| t ier lin number 
r 1 re iven members of th 
f the Aida” aria by 
f | HI particularl mmendable 
i ality, which sh 












BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue 


CHICAGO, ILL. 
KENNETH M. BRADLEY, Director 


SUMMER NORMAL 
The Leading Gonservatory 


MUSIC, ACTING, 
LANGUAGES, 
EXPRESSION 


SUMMER NORMAL BEGINNING, JUNE 24th 


-— 





( jucted by MADAME JULIE RIVE-KING, KENNETH! 
M. BRADLEY, FRANK B. WEBSTER, MADAME JU*s 
rINE WEGENER, EDGAR A. NELSON, GUY HERBERT 
wo ODARD ANNA McPHERSON and others 
ete Norma! Course of fifty hours’ (50) instruction. 
#15. ‘60. 
s desiring private lessons should make arrangements 


n acjvance 
HAROLD VON MI 
IZKY exponent, has 
ervatory 
further 


KWITZ, the distinguished LESCHE 
been re-engaged by the Bush Temple 


nformation address, 


EDWARD SCHWENKER 


Secretary 
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Cable Building, Chicago, Ils. 


o GUNNAR PETERSON 


CONCERT PIANIST 
$19 Fine Arts Building 1352 East 62d Street, Chicago, Il 
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ises with telling effect The Beethoven concerto received 
an excellent reading at the hands of Mr. Dieter and the 
same may be said of Guiraud’s violin caprice by Miss 
Brown. The last three numbers were furnished by pupils 
from the post graduate department and their rendition 
vave a keynote of the high standard required from pupils 
f the college. The address, as usual, was by the Hon. 
Richard S. Tuthill, who, in a very few words, voiced the 
praise of the audience and the sincere well wishes fur the 
futur f this institution that has worldwide fame 
ere 
Mrs. Stacey Williams, the well known Chicago vocal 
nstru been requested by so many out of town 
Vipuee 


bie 





MRS. STACEY WILLIAMS, 
Voeal teacher 
pupils and teachers to prolong her stay in Chicago dur- 
ng the summer months that the popular teacher has 


ielded the numerous demands and will keep her stu 
dios open all through the summer months 
ee 
Hanna Butler, vocal teacher, is having great success 
with her pupils. Arthur Nesbit has been engaged to ap 
pear with the Dunbar Quartet all next season. Mr. Nes- 
bit sang with marked success at the June musicale of the 
Lake Forest College last Saturday, June 15. Another suc- 
cessful pupil of Mrs. Butler is Mrs. O. Roth, who fur 
nished the program at South Side musical club last 
Wednesday evening, June 19, singing an aria from 
Louise.” 
eRe 
The University of Chicago summer concerts will in 
clude a recital at Leon Mandel Assembly Hall on Tuesday 
evening, June 25 
‘ : eRe 
Cornelius Van Vliet, the cellist, has just been engaged 


s a member of the Chicago Musical College wa He 


has been in America only a year, but during that time, as 
a member of various concert organizations and soloist, he 
has established a reputation second to none. He began 
his instruction in Rotterdam, the place of his birth, and 
traveled as a soloist with the Philharmonic Orchestra of 


when he 


Leipsic was seventeen years old. He was a 
member of the Philharmonic Orchestra of Prague under 
Oscar Nedbal and also achieved wonderful success in 


Finland, Poland and Russia. He was the first solo cellist 
of the Kaim Orchestra of Munich, where he was a favor- 
ite musician of the Princess Ruprecht, the future Queen 


of Bavaria. In October, 1908, he was engaged »y the 
famous director, Felix von Weingartner as solo cellist of 
the Vienna Royal Opera, a position which he held for 


three years, until at last he found the opportunity to ap- 
in America. Mr. van Vliet will begin his work at 
once in Dr. Ziegfeld’s institution, 

nne 


soprano, 


pear 


Lucille Stevenson, 
with Charles W. 
Mrs. Stevenson 
work last winter. 


has left Chicago for Paris, 
Clark and his family, sailing Saturday. 
needed the vacation after her strenuous 
She will return early in the fall. 
eRe 
The thirty-fifth annual convention of the Indiana Music 
held this year in Elkhart, 
June 24 to 28 inclusive. The officers of the associa- 
tion James M. Blick, Washington, president; Minette 
E. Harlan, Princeton, James S. Bergen, 
Lafayette, Tilson, Connersville, 


Teachers’ Association will be 
Ind., 
are: 
vice-president ; 
and L. M. 
The coming convention promises to be one of 


if not the very best, 


secretary, 
treasurer. 
the best, in the history of this asso- 
It will be the first meeting in the extreme north- 
ern portion of the State since 1900, when it was held 

South Bend. Among the soloists who will appear are 
Edward Clarke, baritone 
Harold Henry, 


ciation. 


of Chicago : 
Aiken, 


teacher, 


Hal Van 


and vocal 


Chicago pianist; violinist, 


South Bend; Karleton Hackett, of the American Con 
servatory, Chicago, and critic of the Evening Post, will 
lecture; Adelaide Baylor, of Indianapolis, will lecture 


Lectures on Wednesday morning will be given by Harold 
Henry, O. E. Robinson and Karleton Hackett, of Chicago 
At 2:30 a recital will by Florence Huebner 
Dukes, Fort Wayne, pianist; Mary Elliott Heness, 
soprano; Carl S. Emmert, Indianapolis, tenor, and 
Marion, At 8:15 the concert will be 
given by Julia Rive-King, Chicago, pianist; William Morse 
Rummel, Chicago, violinist, and Jennie F. W. Johnson, 
Chicago, contralto. Thursday morning, June 27, there will 
Kenneth M. Bradley, Chicago; C. A. R 
Mich. and William Rummel. 
At 2.30 organ recital will given by William E 
Zeuch, Chicago, assisted by Myrtle Moses, Chicago con 
tralto, and at 4.15 there will be a recital by Herbert But- 
ler, Chicago, violinist; Mrs. Herbert Butler, 
Glenn Friermood, Indianapolis, baritone. 
Friday morning, June 28, will be by Thomas Tapper. Bos 
ton; Wilmot Lemont, Chicago, and Shirley M. K. 
Chicago. Friday afternoon, June 28, at 2.30 a recital will 
by Mabel Sharp Herdien, Chicago, 
Gerhardt Downing, Chicago, contralto; 
Chicago, tenor; Fred W. Frank, Chicago, 
Katherine Howard Ward, pianist. There will 
be an outing for the delegates at 4.30, at which they will 
be given an opportunity to see 
tion city 
Choir, 


bé given 
Peru, 
\bram 


Friedman, violinist. 


lectures 
Stone, 


be by 


Coldwater, Morse 


an be 


piano, and 
The lectures on 


Gandell, 


be giv en soprano ; 


Elias 
bari 


Frederica 
Bredin, 
tone, and 
something of the conven- 
At 8.15 a concert will be given by the Chicago 
Marion Green, conductor, and the 


zee 


same soloists as 


in the afternoon, 


pianist ; 
contralto, 


Harold Henry, Hazel Eden Mudge, soprano, and 
Helen are recent to the list 
of artists to appear under the concert direction of the new 
Briggs Rureau, recently opened in the Steinway 
Hall Miss Devlin, it will be remembered, 


sevlin, additions 
Musical 


Suilding, re- 
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(Soloist at Worcester Festival, 1911-12) 
Personai Address : 4620 Sheridan Road, CHICAGO 








Basso 


- 
onl 
—_ 
= 
A 
L 
E Oratorios 
R 
T 


Address ; A. RAYMON, Secy., 504 Kimball Hall, Chicago, Il, 
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(TEWKSBURY) 
SOP pt A NO 


428 Oertater irene venue, Chic 
Telephone. Oakiaed so” 
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BASSO CANTANTE 





» LLEWELLYN 


Concert Pianist 
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Suite 609 Fine Arts . Chicago, Ill. 
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cently made a notable hit at the production of “Carmen” of the school. Letitia V. Barnum, the director, awarded = 1912-1913 t Ag t E. Johnst The 

given by the Herman Devries Opera Company at th the degrees and diplomas singer w ! ] geme Ww ist 

Studebaker Theater. She has high recommendations from | a es for the sea f 1913-19014 

Bonci and Mary Garden. New bookings announced by Alice Stitzel, Lane Root and Martha Mork, students of 

the Briggs Bureau include the appearance of the foll yw Ellen Kinsmann Mann, of the Chicago Musical Colleg MAUD POWELL HURT. 

ing artists at the summer concerts of the University of gave a recital Friday evening in Rehearsal Hall. Ess Maud P ; ; 

Chicago: Hazel Eden Mudge, Virginia Listemann, Bern- Block was the accompanist ib Se _ " : " & — ; ye 

hard Listemann, William Clare Hall, Anton Foerster and Ree wee, Sea ” Pe: ve gj eae 4 wee 

Kirk Towns. Hazel Eden Mudge has been engaged to ap- The annual summer session of the | ag Musical Ki : ae — Sen ; ; ee N. 1 ‘ cee er 

pear in “The Messiah” at Aurora, IIL, next season. Har College opened Monday morning with the largest enroll Pr > _— Nick pe dees Pe is zs 

old Henry is booked to appear before the Indiana Music ment ever registered for this special tern eaten wy . . sen 5 thy — a 

Teachers’ Convention, June 24, in Elkhart, and before the zn ne 8 7 x : ee whapkspagee 2c ” - a sesh ota 

Michigan Music Teachers’ Convention, in Detroit, June 25 Che American Conservatory will give a series ve ar ty geet Pete ng tee tttemes tsi: > 
: zee recitals during the summer normal session, the perform : : ~ ee Piles gible ae 

This office is grateful to the Strassberger Conservatory ers being members of the faculty The first one will be 7 me sila — ™ ; 
for an invitation to be present at the graduation exercises given Wednesday morning, June 26, at Kimball Hall , *: : . “= 5 * : ay * ‘ _— i? 
of that institution, of St. Louis, which will take place on Kurt Wanieck, pianist, and Charles la Berge, baritone wi asdmonsgthegte: ; ~ da aera “> 
} are rec ering ] \ I i wnt Was jused ry 


Sunday afternoon and evening, June 23, 1912 
eee Clarence Loomis, pianist, and Mabe! Woodwot x - she ; ay att 




















The unusual success which “A Midsummer Night's Inist, will appear in a recital on July 3 ees ” : 
Dream” has met with at the Auditorium Theater has again ANNETTE K. Devetes ' z oe a ” — ' mS ice. TM 
demonstrated, as did last season’s grand opera here, the as sere tae 
effectiveness and art of Marie Jung’s instruction in ballet Bonci and Hinshaw at Sea. é 
dancing. Madame Jung's students have contributed a most Sites Viaminhen eee Slee etianis  O%e me New Engagements for Elise Conrad. 
important part in the performance now current at the group of celebrities photographed on the st ner Geors lise 4 t thie ! t i en ged 1 : 
\ecitoriene and nothing but praise has been given th Washington Among the singers were Bon linshaw R a : : ; 
young people of the ballet. Madame Jung recently joined ecdiiem. Widiid.:Chklion sell Alnusnaiien -Bansers the Vew : . t \ 
ie, Facamy, Of the, Cecage: Meena Cone pianist and pedagogue. On the same voyage er, Bon ; tobe ’ a 

ae 5 and Hinshaw were again photographed as the cent ss A : 

Edna Gunnar Peterson, pianist, on her way to Europe ! I \ x 
played in Harriman, N. Y., at the wedding of the young cle » \ y 
est daughter of Max J 1egerhuber Miss Jaegerhuber was i \\ ) \ 

a pupil of Miss Peterson during her stay in Berlin In r N i 
a nd ( 

Carl D. Kinsey, manager of the Apollo Musical Club and 
North Shore Festival, is taking a two weeks’ vacation at Reed Miller and Nevada van der Veer. 

luntertown, Ind. Rend Milles = ; Veer (M Ns 

22% turne \ ‘ 
rhe choir of St. Vincent’s Church, under the personal a ‘Onitenes MM We he all 
direction of George Herbert and Walter Keller, musical ‘ . - ‘ Z 
director, presented “The Mikado” at the College Theater ; aa ae 
last Wednesday evening, June 19. George Herbert was , a K , : ; 
the Ko-Ko and won a legitimate success by his excellent eo t On ‘ ate , 
interpretation of the part. Special mention should also ‘ per’s nove . NY 
be made of Harriet M. Thomas, who, as Yum Yum, car 
ried the honors of the evening. The other roles were in 
good hands, and Mr. Keller conducted with precision and 
delightful comic opera. Mr. Keller, who is the director W. W. Hinshaw ‘se “ermine 3 ga ie een e tne 
) of the Sherwood Music School, is to be congratulated for — x ness ons miry of ccas » het 
the fine results obtained with such raw material attraction, and this second picture a npanies th n third t ‘5 — r. nder Haensel & Jone direct 
rere tice By this time, Boneci has reached his home in Nort ext Februar her cate t t yew 
The following notices anent Theodora Sturkow Ryder ern Italv. while Hinshaw wa n Berlin when last ard Philharmonic S et \ | ry d . 
cr nnati S wh () tra 
the pianist, proves the success of her engagement in Grand = trom . 
Rapids : Wilham Hinshaw, the iritone, 1 " nied road 

rh a aloe Ryde : “a al ae y his wife Chey will remain in Europe u Oct Choral Conductors at Saengerfest. 

rogra f her work « e be none muck She i In the meanwhile, Mr linshaw w ng an er | é ( . 

e¢ of the f . teresting ‘ ‘ he s seas (rar guest’ engagement t the pera use n Ger n f Ame , , 

Rapids Weraid, May 3 and Mrs. Hinshaw ve also planned to att the fe gerfest in P hia, Jur oto | ' : 

he are ae rr » Seasdienes Buds = . val in Bayreuth, and he wi tudy a number of new fr ‘ t neet t f ‘ : 
vith freshness a r y espn ing with her pers ty As is been announced in Tue M ICAL niger. VM ' { \\ 
Her work was f f \ interpretations artistic.-Gra Hinshaw will make a wert tour duri t July 4 
Rapids News, May $$ 





RRR 


present and former pupils of Mrs. O. L. Fox ten 








» sented with a solid silver service Mrs. Fox has been con 
’ . nected with the Chicago Musical College for over twenty 
five years ind her pupil have rendered artistic service im 
the operatic, oratorio and concert field. Her friends and 


well wishers are legicn and the high esteem in which she 


is held was happily commemorated on this occasion 


dered her a luncheon at the Chicago Athletic Club on 
Monday afternoon, June 17, at which time she was pre M me J A N E 
; ; . 
a 


The Paulist Choristers (sixty-five members) wearing CBO RN HAN NA H 


the cassocks and surplices in which they appeared before © ti 8 
Pope Pius X, ari won the first. prize ramatic oprano 





and in Paris, where they t 


in the international singing contest, were greeted by a 





7] 


multitude of enthusiastic followers when they arrived in 





Chicago last Friday, June 21. The Choristers and their 


followers paraded from the Michig ventral Railroad ) 
City Hall’ where dia ode caiaecl ly Moser Meiias Available for CONCERTS and RECITALS 


ind several judges and other high dignitaries. In the even- 








ing a banquet in their honor was given at the Auditorium 


he ctober-January 


nne 
Dr. F. Ziegfeld sailed from New York last Tuesday 


June 25, on the North German Lloyd steamer, Kaiser ye Re-engaged with CHICAGO OPE RA CO., 1912-13 


helm I] He is making an extra trip abroad this 














year to engage a number of teachers for the Chicago Musi 1 
cal College, and especially to close a contract with one of THIRD Consecutive Season 
the best known European violinists who desires to become qu 

the head of the Chicago Musical College violin department 


neue Tour Now Booking. For Available Time and Terms, Address: 


The commencement recital of the Chicago Musical Col 
le sch l of E °$S10 s held la Wednesday even- 
ege School of Expression was held last ednesday even 226 P duce Exchange NEW YO 
ing in the Ziegfeld Theater. The theater was crowded s 4 ' RK ITY 











to the last row with students and friends of the graduates, 
and the graduating class was the largest in the long history 
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The Rare Collection of a Chicago Connoisseur. 


BY ERNEST L. BRIGGS, 











( ago’s summer home of correspondence from those who wish information concerning 
residence and lake shore estate of the music of the Christian religion. It is to be expected that 
" as an amateur musician, and the work of gathering this collection has been educational. 
nown to Chicago, and as a collector 
score ind autograph let 
p s known er the 
eZ re than the lector can 
4;way la i pa n tof 
and objects of art, and a written 
e creator has always been regard 
ng akin to that of the Oriental 
‘ truction of the written word 
ance f material awaiting his harvest has 
at p f elimination which has 
i Steele collection preserves 


it passing attention to 


e who juggle the work f the 
riginators 
y the ands, but comparatively 
t : | portraits and letters of musical 
é it rk of t greatest artist 
ry within a short time, but not 
e1 His music may be used 
n after years of waiting 
‘ ilu The lection by no 
ig fn i nposers, but 
ilway t am In the collec 
eps the writing nf the igners 


ependence nd the Constitution, 





t ther ibinet ind officers of 
rt Government ind about Photo by Moffett Studio, Chicago 
pecime representing the history FREDERICK M. STEEL! 
ae. is a essful business man, and and therefore one is not surprised to see by this daily cor 
t his collect reveals the most business respondence that the collector is everywhere regarded as an 
ngement. Every paper is numbered authority on this subject. He gives the interesting informa 
it it is easily accessible, and tion that there are 400,000 hymns, which explains hvs ar 














MUSICAL AUTOGRAPHS OF RUBINSTEIN, TSCHAIKOW SKY, STRAUSS AND GRIEG. 


rangement of the popular and well known hymns in a 
single volume, which is always first at hand for an answer 
to the visitor who may inquire for some particular work. 
All of those which have become standard are to be found 
in this volume. 

One of the “odd volume?” connected with this depart- 
ment is a printed music book formerly used by Haydn 
for his work as a music teacher. He was the author of the 
method, which is made valuable by interpolated cadenzas, 
memoranda and teaching notes in his handwriting. 

There is a department devoted to the original manuscript 
of the songs of the Civil War. Such well known songs as 
“Tenting Tonight on the Old Camp Ground,” “Matching 
Through Georgia,” “John Brown’s Body” and the like, 
which are still used on occasions, are included with hun- 
dreds of songs now forgotten but once popular and dedi- 
cated to the “lost cause” of the Confederacy. 

Among the departments which are not strictly related to 
music is one collection of priceless value to the composer. 
\ set of books among the American literary volumes con- 
tains words without music, poems of various lengths which 
have not been set to music, all in the handwriting of the 
authors, a m'ne of inspiration for the author of music. 

Nothing short of an extensive catalogue could give the 
reader an adequate conception of the completeness of this 
wonderful library, but mention of a few items may serve 
as a suggestion of how this catalogue would read The 
Chopin E minor prelude complete, written in the delicate 
chirography of the composer exactly as intended for pub- 
lication is one specimen. Complete songs in the original 
of Rossini, Donizetti, Ambroise Thomas, “Romeo and 
Juliet,” the prison song from “Il Trovatore,” part of the 
original score of “Cavalleria Rusticana,” part of the score 
of Saint-Saéns’ “Samson and Delilah,” selections from 


scores by Gounod, Grieg, Meyerbeer, Dvorak—these are 
but a few of the names which a casual inspection leaves in 
the memory. 

The letters contain much of h‘storical value, and are a 
mine of wealth for the historian. The following is trans- 
lated from a letter written in German by Robert Schu- 
mann : 

My Deak Stk ann Frienp: Would you be inclined to lend me 
your poetical support for an opera text, and if so could you start 

work as soon as we have agreed on a subject? I have several 
that I think pretty good ideas, which I will communicate to you 

s soon as I get your answer My nervousness is still bothcring 
me, but I hepe, the Lord willing, to be able to manage by fall to 
start a bigger task again I would he 
very much pleased to hear that you 
favor my plans, but I must ask you 
not to mention them to anybody. You 
know what Gocthe says, “A treasure 
must be lifted in silence.’ 

Trusting for an early reply, I re 
main with friendly greetings, 

Yours respectfully, 
Rosert SCHUMANN. 

Dresden, February 26, 1845 

Weisenlcins Street, No. 6 

This work of Schumann's was 
never started, as he died soon 
after. And so these letters re- 
veal the ambitions and hopes 
that tell us more of history than 
is to be found in books of 
record 

The memoranda, hurried auto- 
graphs written for friends and 
even postcards are a collection 
complete in itself, and most in- 
timate in character. One sees 
the delicacy of Chopin, the 
weirdness of Paganini, notes 
perfect in contour, the tele- 
graphic dots and dashes that 
form the modern marches of the 
band leader, John Philip Sousa, 
postcards from all parts of the 
world and studies of works 
never completed and often never 
begun. One of these crypto- 
grammatic mazes from Beetho- 
ven's pen was pronounced by 


= 


Theodore Thomas (who found 
much pleasure in studying the 
Steele collection) to be a sketchy 
collection uf motifs intended for 
use in a symphonic production. 


Mr. Steele has written a num- 
ber of hymns, a book of poems 
and the words for the Illinois 
State song. Set to the music of 
the once popular “Baby Mine” 
this song has become popular in 
Chicago and throughout the 
State of Illinois, where it is used 
constantly in schools and on oc- 
casions where patriotic songs 
are placed on programs. 


Although Mr. Steele has been 
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PORTRAITS OF COMPOSERS 


working on his collection for forty years he finds 
as much pleasure in the work now as he did 
at the beginning 

His collecting and his love for music bring him in 


touch with current musical events, in which he evidences 


} 


a keen interest He has the satisfaction not only of 





FROM 


triennial 





Saengerbund, June 29 to 


Carl and the N. Y. S. M. T. A. 


Notices both in pamphlet form and in the daily press 


t 





ippear 


and play an organ recital, June 25, before the New York 





State Music Teachers’ ¢ vention at Colum)ia University 





There is a mistake 
proached « the subject by ul committt or those in 


, rvarr ' . 
charge inasmuc Sa large u eT ! peopie have come 


New 








THE STEELE COLLECTION 





W. Jj. McCoy Injured. 


seeing his collection grow in volume each year, but by W am J. McCoy. the well known Pacific Coast com 
the interest shown in h work he brough he pos and me f 4 Rohemian Club of San Fra 
realization that it is a great factor in the research of o. wa , ; aly ims 1 last week in 

4 V | ‘ s ie | a> ¥ w 
students, writers for the press, aml composers wh are Oaklan Cal Mr. McCoy was struck b 1 motorcycle 
now making the foundation for the future of music in’ driven by a man and woman. It is sincerely hoped that 
\merica he is recovering trom tl t naj 








CINCINNATI'S NEW CONDUCTOR. 


Anna Case Enjoying Her Favorite Pastime. 








Few singers enjoy outdoor te more than Anna Case, 
and m ing delights her more than to be galloping along 
! 4 S| it« a¢ | hors« Ir 1 child ] he is ect 
to horse ind 3 g ge as we is an expert 


BY NINA PUGH SMITH, IN CINCINNATI TIMES-STAR. rider 








The brief visit which Dr. Ernest Kunwald, conductor 
of the Cincinnati Orchestra, paid to us last week was just 
sufficient to give some idea of the personal'ty of the new 
man and to obtain a hurried draft of programs which he 


will give during the next orchestral season 


In appearance Dr. Kunwald is decidedly agreeable His 
erect form promises an effective hgure at the conductor s 
stand There are energy and dec’sion in his every move 
ment His manner is extremely prepossessing, with a 


touch of elaboration which savors of European courtliness, 
and which is assuredly nothing to his detriment. Dr. Ku 
wald speaks careful, elegant English, and it may be taken 
as characteristic that he announced an intention to becom 
fluent in our national tongue before his return to this 
country next autumn 

Perhaps it is for this purpose, or perhaps for som 
other, that Dr. Kunwald will pass the summer in Switzer 
land among the high Alps. In that remote region he will 
he inaccessible to letters or cables, which will require at 
least two weeks to reach him, after leaving Vienna, where 
Dr. Kunwald maintains a permanent address [he Alps 
suggest inevitably a season of meditation and prayer. Let 
us hope that the impression we made on Dr. Kunwald will 
not also impose on our new conductor a season of fasting 
ind self discipline 

Dr. Kunwald professed no plans, but on the contrary 
declared that he comes with an open mind to direct our 
orchestra and that his desire is to give the people of this 
city the kind of music they wish to hear. Nevertheless, as 
of necessity, certain program outlines have been defined 
They indicate a trend of mind which is decidedly interest 
ing. The symphonies chosen are sharp contrasts. Every 
conductor presents himself, if possible, on his favorite 
war horse when bowing to a new audience The steed 
which is expected to bear Dr. Kunwald to artistic victory 
The new 


is the Beethoven No. 3 symphony, the “Eroica.’ 


conductor acknowledges that the No. 5 is more perfect and 
greater, but declares that in the “Erotica” he finds enlarged 
dramatic possibilities. From this it may be 
Dr. Kunwald's mus‘cal affinities are not of a pensive char 


inferred that 


acter. The “Coriolanus” overture will be coupled with the 
' 


“Eroica” on the first symphony program tor next season 
We are also to be afforded opportunity for contrasts in 
readings of symphonies familiar and popular, such as tt. 
Cschaikowsky No. 6, the *Pathetique * and the Brahms 
No. t (the subject of heated discussion and recently played 
by Nikisch and the London Symphony Orchestra), the 
Mahler No. 7, the Bruckner No. 3 and Strauss’ “Domesti 
symphony, which has not been given in this city Phere 
ure, Of course, others, probably including the Beethover 
No. 6, the “Pastoral 

Dr. Kunwald calls himself a Beethoven specialist, if it 
is necessary to subm‘t to some sort of a classification. He 
professes a decided leaning for the writings of the new 
French school, but clearly takes exception to the works of 
Vincent dIndy. Neither does he enterto*n even a moder 
ate admiration for the labored dissertations in music of 
Max Reger. For Sir Edward Elgar he has admiration and 
belief in his genius—-in which part‘cular direction, sym 
phonic or choral, Dr. Kunwald neglected to specify. He 
delights in the Russians, and believes the new Glazounow 
concerto for violin and orchestra, which was played here 





After a very successful recital at Salamanca. N. Y 1 
short time ago, she had enough spare time to enjoy herself 
' : for a few day 
last season by young Zimbalist, to be one t the greatest , ” 
. lhe picture presente herewith shows her and “Billy 
concertos written in modern times The time limit ‘ 


for concerts which Dr. Kunwald deems advisable is tw 





' " ; . 
hours. It will ther re be seen that when play ng the 
Mahler No. 7 and the “Domestic” symphony, the other pt 


gram numbers which are included for the concert will 


brief and to th pont 


Dr. Kunwald considers himself, in relation to the orche 
tra, as a member of it, not one set apart through a « ne 
10US position \bout forty of the cighty men ar t pre 
ent in the city Of these the conductor made caretu 
study He expressed amazement at the excellence o 
those choirs which are but too often defective even im th 
finest orchestral bodies he woodwinds and the brasses 


[he strings are always expected to excel the other portions 
of the orchestra, and their prowess is rather taken for 
granted The exceedingly good qual'ty of the stringed 


struments of the Cincinnati Orchestra will, in their turt 





surprise the conductor when the band reassembles for re 


hearsals 


The soloists for the season were announced the , 
2 tarting o for a morning ride over the beautiful 1 ls im 
limes-Star during Dr. Kunwald's visit Che prospect’ ve 
that section 
engagement of Julia Cul F anceled owing to tl 
Ray J ip wa canceles w rf, en Miss Case - rid - ‘ ‘ he . t he thful 
gagement of that singer with the Matinee Musicale at a 
; of exercise " t t ben t the general health 
date too nearly approximating to her date with the or 1 oh , , 
. d the voice tside of the great pleasur t affords het 
chestra. The other engagements stand 
The popular concerts will be given at Music Hall, and 
that announcement alone is sufficient to create a whirl of She—Hullo, Lieutenant Schmidt, you don’t ) 
enthusiasm Having given these impressions and devel much today. What's the attet 
oped a cordial relation with all who met him, Dr. Kunwa!d He Fact is, I've i ne trom the n nd all 
departed and is now on the ean, en y we for that Al « wave 1 was wea t na rong mu bhegends 
pine retreat where the wicked pparently V1 be debafred Blatter 
trom troubling him for a good three months 
Mir Riley | i ¢ you sughter b 
Dp ny n annie Mir Grow 
Bel 
selow rary Cor Mr Gt in—N key lor i | four 
vention avenue tick Puck 
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84 Gainsboro Street } 

Boston, Mass., June 22, 1912-5 
gh regard and affection in which Caroline Gard 
e well known New York vocal teacher and 


te of reform in the song world, is held by her many 

n friends was full demonstrated on the morning of 

fun », when they fiocked to The Tuileries in large num 
ten to a request program by this remarkable 


man Beginning with the “Widmung”’ of Schumann, 


in the German group songs by Franz and 


Gri 1 group of French pieces by Hahn, Chaminade and 
(,ouno and ngs in English by Atherton, Coombs, Gay 
Forster, Lehmann, Garrison and Harvey Worthing 
Loon Though all were most enjoyable the English 

{ | most particularly those of Mr. Loomis, were 
delightful, “The Pet Rooster” and “The Argu 

nging forth a storm of applause for the delicious 
inimitable humor of their rendering Another note 
feature of this program were the accompaniments 

Clara Tippett, whose sympathetic understanding of 

tl inger and composer brought an unusual sense of 


f to the whole. In this respect Mrs. Tippett can take 


k with the greatest of song accompanists. Following 

il program, Madame tartlett wave a brief talk 

the work she is now doing in New York, a work in 
he practically a pioneer, that of bettering the 

itions of the mg world of today, by exposirg the 

ft id immoral methods connected with success in 

‘ Yor Madame Bartlett, through her position as 


Madame 


here any ne who wants to sing 1 


Nordica’s free singing classes, 
received, regardless 
f their musical ability, has come in contact during these 
even months with no less than one thousand persons 

n ence knows conditions from the actual experiences 
mat ‘f these young would-be singers. By her wise 
ympathetic understanding many have been 


escape these appalling conditions which hedge 


est success based on vocal merit and have 
n directed in the right path in whatever way it led 
+} ’ 
eRe 
mer plans of Priseilla White include two days a 
f teaching at her Pierce Building studio to vary 
therwise restful period to be spent at the home of a 
in Wellesley 
rere 
Ivan Morawski closes his busy teaching season the last 
nonth, leaving for Provincetown, Mass., July 1, 
here he will spend a quiet holiday with his family 
eRe 
1 Seydel’s fourth consecutive appearance at the 
mencement concert oft Wheaton College, Norton, 
| 18, is only one instance of the demand for 
f this brillant young violinist, after a first 


] 13 and 14 Miss Seydel will be the instru 


Priscila AD TE sce 


TON if) 


mental soloist at a two days’ festival to be held at the 
University of Virginia, Charlottesville, Va. 
: nee 

Lydia Lipkowska, the former Boston Opera Company 
favorite, whose name awakens delightful recollections of 
her lovely voice and charm during the first two seasons of 
Zoston’s opera, is winning new and deserved praise for 
Royal Opera, Covent Garden, London, 
where she is now appearing. 
nee 

Joston, was the organist at the 
Academy, Groton, 


herself at the 


Frank Otis Nash, of 
commencement exercises of Lawrence 
Mass., June 19 

Rn Rne 
“Operatic Night” at the Sym- 
phony Hall orchestral “Pops,” when the following com- 


Monday, June 17, was 


prised the program: 
March, Boccacet , . Sup; 


Overture, Martha ; ...Flotow 





Waltz, Die Fledermaus “ -+ee+ Strauss 
Selection, La Belle Héléne ; i .. «++. Offenbach 
Ballet Music from La Gioconda . Ponchielli 
Entr’Acte, Werther . Massenet 
Selection, Aida . ‘ ...Verdi 
Cortége from The Queen of Sheba Gounod 
Bacchanale from Samson and Delilah Saint-Saéns 
Entr’Acte, Lakme ‘ . Délibes 
Waltz, The Merry Widow ..-Lehar 
March from Star of the North o. Meyerbeer 
nere 


One's first feeling on receiving a card from a vocal 
teacher inviting you to hear a pupil sing is one of mild 
interest and patient resignation rather than of keen an- 
ticipation of mus‘cal joys to come. In the case of Eleanor 
Doherty, contralto pupil of Katherine Lincoln, to whose 
recital in Huntington Chambers Hall, June 22, the writer 
was bidden, this first feeling did not come, simply because 
the pupil had been heard on a former occasion and had, 
by her beautiful voice and artistic singing, aroused a 
strong desire for a second hearing. To say that every 
good point before noted was but emphasized, and many 
additional ones discovered, would be to state the simple 
truth of the matter. Besides possessing every vocal quali 
fication in the splendid warmth and beautiful rich tone of 
a contralto voice of wide range and color, Miss Doherty 
possesses also a refreshing simplicity and spontaneity of 
vocal expression, singing easily and naturally as if she 
were doing it for the sheer love of it without a thought 
With the appended 
program as a test of her artistic abilities the young singer 


her audience or its effect on them 


came through with flying colors, to the great joy of her 
teacher and friends, and gives promise of a brilliant and 
successful future 

Der Tod und das Madchen . Schubert 
Schubert 
Im Herbst ‘ a Franz 


Rastlose Liebe 


Zueignune 5 Strars 


CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce Bullding - - - 


Boston, Mass. 


..Clayton Johns 
. Chadwick 
Sgambati 
.Mrs. H. H. A. Beach 


Whare Bienes oe Tete ong. c6 sks esodacccnacnves 
The Danza 
Separazione 
The Year’s at the Spring. 





\ria from Samson and Delita ‘ pee cs vkks ChaeeReeaaes Saint-Saéns 
OC, Rae ae Gees We: Wes Fis kinks kev ebec bad ceevncticess- Chadwick 
Comma At, Wle, ea ino. 6k Sicinncens Vecen dues cbaneual . Bliss 
TE TE CERNE: oo dn Sak osc be wate eecnde taba tes Liza Lehmann 
The Cry of Rachel .......... oer db cess s'eav 2 eh ene. Balter 


BLANCHE FREEDMAN. 


Tina Lerner in English Provinces. 
Tina Lerner received the following press comments on 
her recent tour in England: 


The solo music of Tschaikowsky'’s concerto was played with con- 
spicuous brilliance by Tina Lerner. So remarkable was the play 
ing of this artist that the orchestra appeared to be under a sort of 
mesmeric influence and never has played better. Miss Lerner was 
applauded with much enthusiasm and undoubtedly the piano playing 
in the concerto was quite the feature of the concert.—Bournemouth 
Directory, February 10, 1912 

—_—_— 

Tschaikowsky’s piano concerto in B flat minor followed the sym 
phony and was the most successful work of the concert. Tina Ler- 
ner gave a remarkable performance of the work. She put much 
sentiment into the slow movement and her playing of the cadenza 
was most delightful. This was also the opinion of the audience, as 
the applause at the end of the work was cnthusiastic and pro- 
longed.—Bournemouth Guardian, February 12, 1912 

An Enraptured Audience.—Certainly no finer exponent of piano 
playing than Tina Lerner has ever figured in public at Middles- 
brough. The instrument might have been a magic well of melody, 
and she a fairy queen holding full sway over it, so enchantingly did 
it respond to her marvelous touch and so enraptured were her au 
dience. She was repeatedly recalled.—Middl sbrough North Star, 
February 15, 1912 


Tina ‘Lerner has appeared at the Musical Union concerts before, 
and every one was charmed with her performance. She has a won 
derful, facile technic, abundant tone in forte, and an almost infinite 
gradation of touch down to the purest pianissimo, The audience last 
night were genuinely enthusiastic Northern Echo, February 15, 


1912. 





Brooklyn Saengerbund's Jubilee. 

The Brooklyn Saengerbund began on Sunday of this 
week a series of concerts and entertainments marked to 
celebrate the golden jubilee year of the singing society. 
The club is fifty years old and besides a conspicuous part 
in the coming saengerfest in Philadelphia, the society will 
sail for Europe on July 4 for a tour of Germany, during 
which concerts will be given in several cities of the Vader- 
land. Some of the songs on Sunday’s program were’ 
“Ewig, liebe Haimath,” by Breu; “Hoch Empor,” by Curti; 
“Im Feld des Morgens,” by Burkhardt; “Last Night,” by 
Kjerulf; “Morgen Lied,” by Rietz; “Madschen mit den 
blauen Augen,” by Becker, and “Kentucky,” by Geibel. 
Frederick Albeke conducted and Dr. Fery Lulek, baritone, 
was the soloist. The Brooklyn entertainments are being 
held in Saengerbund Hall, corner of Smith and Schermer- 
horn streets. 


Ludwig Hess to Teach at Von Ende School. 

Ludwig Hess, the German tenor, has been engaged to 
teach at the Von Ende School of Music, 58 West Nine 
tieth street, New York, beginning October 1, 1912. The 
faculty at this school includes other celebrated artists, 
among them being Sigismund Stojowski, Anton Witek 
(concertmaster of the Boston Symphony Orchestra), Vita 
Witek, David Bispham, Albert Ross Parsons, Adrienne 
Remenyi and Herwegh von Ende. As is elsewhere stated 
in this issue of THe Musicat Courter, Mr. von Ende will 
spend a part of his summer in Newport, R. I. 
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Y June sions of the choir was effectively used—golden yellow 
Elizabeth Lonergan, a popular teacher and author wh lue. royal purple and rose pink. In the evening a dinnet 
numbers many musicians among her friends, gave for the choir as served at Henderson’s at Coney Island 
garden party on the grounds of her residence, 130 Lef Those attending the reception and dinner included Mr 
ferts Place, Brooklyn, Saturday afternoon, June 15. The and Mrs, Edward Morris Bowman, Mr. and Mrs. S$ 
musical people present included Mr. and Mrs. Carl Fique Raym Estey, Charlotte Menstell, Elizabeth B 
Cecilia Buek, Mr. and Mrs. George Sims Morrisey. Sid Annette Oliver, Jennie A. Pendergrass, George Link, J: 
ney Dorlon Lowe, Frances Pelton-Jones, Edwin O. Swain Charles du Laurier, Mr. and Mrs. Leopold Leer, Orville 
Myron A. Bickford, F. Landry Berthoud, W. E. Foster W. Shinn, Robert G. McKinley, C. Judson Bushnell, Clara 
and Dr. Percy L. Dodge, the tenor from Poughkeepsie Smidt, Hild Herman, Ruby M. Leck, Amy A. Leck, 
Che program, consisting of mpositions from the works George P. Fall, Joseph D. Anglin, William J. Thompson 
f Beethoven, Dvorak, Elga la ind W lteufe was Ma kk x Lilliar Radloftf Elizabeth S at Ethel 
ene _——— Chatterton, Mabel J. MacDonald, William Corcoran. Wil 
n H. Bow George F. Stevens, Byron | Smith 
trances J. Sweet, Florence R. Horner, Emma Schindler 


Hattie B. Buell, A 
Pett, | 


kwood, 


Arthur 


- 
r 


leanor J. Wilson, Sarah Grue, Elsie D 


Plummer, Victor de Jo Kenneth F. Johnson, Alic« 

Schweizer, H. A. L. P Frank Hughes, Ida Wood \ 

Seymour, Natalie Lukes, Martha A. Carlson, Ida Sm 

I (areens { arles S. S ep Robert J Hbernacderet 
C. MacDonald, Fannie Russell, Lucille A. Bowker 

Lily Bagna I lerick Bopp, Nellie Erb, John M. | 

rooks FE. | ergrTas Griff Daughtry, Jr ) 


| id rence E. Abel, Ed 
i. Wardy, Martha Tulloch, Ethel Russell, Milburn C. W 











Spalding, Leo I I Kenneth MacIntyre Ida ( 
Montgomery, May Dixon, Otto P. Brinke. and G 17 
BETWEEN EDITIONS Howe. Wednesday evening the second division, of wl 
What are Hammerstein's latest plans Ida Smelt ef, and R M. | | retary. wave 
1 don't - know: the ever { ers aren't t their x . , ee-night enterta . jae 
aa ‘Biri which n gs by Mrs. Marg i 
presented by players of stringed instruments The Cl ind Hildagard Herman. a lomue by a Cuaal 
ago and New York Press Clubs were represented at the piano 5s vy. Ethel 2 Green pee ake 
harming affair. The decorations consisted of flags, bunt punctuat the three acta of th: ole “Elen” MMe 
ing, vari-colored paper parasols and ammocks. Small und Ma ' n © udmirable pe : 
flags were distributed as souvenirs of the occasion. About following took part: Ruby M. Leck. Ida Sme 7 
150 enjoyed Miss Lonergan’s delightful hospitality Hermar Aime i Le Josep ry bien ( 
o » - Lurk es \ re erice Lf h Ha T W Han 
Members of Calvary Choir, Manhattan f which kd nee 
ward Morris Bowman is the founder and musical dir Some artist- Mada Mevse } 
tor, went over to Brooklyn, Saturday afternoon, Jun American opera prima nna a é sang . 
for a reception held in their honor at the me of Mr ecently i ale i r le e ment | 
and Mrs. Bowman in Fiske Terrace, one of the beauty Scheinma \ a bea gi is a ely , 
spots of Brooklyn. 1 color scheme of the four divi- She sang the aria from “Daughter of the Regiment,” as 
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tor for many years. They rendered a fine program before 
a very appreciative audience. 


a 
The eighth annual commencement exercises of the Kroe- 
. ger School of Music were held on Thursday afternoon and 





evening, June 20, at the recital hall, Musical Art Building, 
at which time the graduates presented the following pro- 
grams: 
































St. I i J OE Odeon, under the direction of Louis Conrath. The pro- AFTERNOON RECITAI 
mencement and graduating exercises of the gram consisted of classical music, in the rendition of which — piano solo, Norwegian OS a oe lin aemaabata B. Gricg 
| of Music were held on Saturday evening, the participants showed their artistic proficiency. Richard Diicunes Seantt. 
the recital hall, Musical Art Building( when  Spamer addressed the class at the bestowal of the diplomas. Piano solos : . ed 
ra 2 tae ‘ah . . An Indian Lament, op. 53, No. 7........... E. R., Kroeger ‘ 
Ww program was given: This year the class is made up as follows: Graduates of Merck Mameintin, and, Max 3 Eh Rect 
Madrile Wachs-D'Aubel first degree (teachers’ course), award, diploma, piano and Zhe M. McGlesson 
. ie ia es he R e s es . - A 5 ‘“ _ 
Mignon Rosentt Natha ack harmony—Adelaide P. Buerk, Edna Alice Busch, Wash- Piano solo, Spirits of the Night (valse brillante) . .B. Nietsche — 
I t Speaks ¢ : e . " : 
ioe ington, Mo.: Ida Goetz, Zelie Gooch, Middletown, Mo.; msg Wolfe. ee 
slady sardne : Piano solo, Impromptu in C sharp minor..............H. Reinhol 
S erp Clara Jennemann, Lydia Marie Meyer, Florence L. Quell- ’ —_— spi gh Bleomgeh set 
chubert q ’ : Kathleen Kilgore. i 
Mrs. A. A. Klittich malz. Piano—Edna A. Luehrmann, Graduates of second piano solo. Valse Brillante in A flat... M. Mostkowski \ 
Red degree, award, postgraduate diploma and gold medal: Grace Harrison 
bohr : " “ - . ion . . ’ y 
' ' Rota  Piano—Anna Marie Flanagan, Amy Gay Harding, East St. Vocal solo, Come to My Heart........... * ..C. Nordstrom 
Delibe Louis, Ill.; Mamie W. Weissenborn, Staunton, Il. Grad a ilvia Corley j 
- ; R A : Piano solo, Tarantelle................4.- eo ee 
Helen Cranford : uates of third degree, award, artist's diploma and diamond See ENO aes 
“orste J. y ) : 
- — Piano solos— 
nies — Corbett 2 en nen ene in — a nn SR Prelude in A minor............ Pee ree ete 9 
Pea Magne Entrance (from Forést Scenes, op. 82) .........R. Schtithann 
. oie a Spindles Stanley P. Kimmel. 
Mi lial Piano solo, Dreaming by the Brook...................R. Goldbeck 
Bartlett Florence L. MeGrath. 
J ph Li 7 Piano solo, Fantasie Impromptu, op. 66......... ...++eF. Chopin 
( Me Dvorak Lorena McCool. 
M W ri SEASON Piano solo, Polonaise in B............. euseveeeeh. J. PadereWtki 
Lillian Van Liew. 
Lack 
es 1912-1913 EVENING RECITAL. - 
‘ ‘ Piano solo, Concert Fugue in D major...... .. A. Guilovant 
| t 
1 Herdelot Miss Willie A. Pope. 
r 1 cia! Piano solo, Tarantelle in G flat....................M. Moszkowski 
‘ hl M assenet Florence O. Glassmeyer. 
uM 7 tt Bnice Piano solo, Rondo Capriccioso................ -.- PF. Mendelssohn — 
Alida J. Koch. 
es No Brahm Vocal dust, La PRISGRGB. i... .06c0ceccve Pr F. Tamburello 
Moszkowsk j May and Violet Gardner. 
} { Nathan Sach Piano solos— 
, Schumann a ee Oe errr rrr rr vncetsdastg ens, See 
Ed tie March of the Indian Phantoms............ E. R. Kroeger 
( | P Dell’ Acqua Ruth L. Milam. 
) G I Piano solo, Titania (octave Qtude) ...........60esee ees P. Schloezer 
Grover C. Smith. 
ee Greatest Living Violinist Piano solo, Arabesques in A and G..... rier 
] - . 
Mendelssoht Senta M. Goldberg. 
Dorothy Shelt Vocal solo, My Heart at Thy Sweet Voice (from Samson and 
\ Verdi Delilah) ...... biaekscreaseia hiner s ...+--C, Saint-Saéns 
1 ci Vera Fromme. 
Song Lang Piano solo, Valse Caprice..........+0++. -ssveeeee A. Rubinstein 
Mrs. E. Rothemeyer For T iD aes : Hazel M. Bayles. 
Hell . Piano solo, Ballade in G minor, op. 23...........06.005 F. Chopin } 
\ ’ n \ mi elle » . : . 
R ’ ) H N TT: oO N Katherine Carmichael. 
il | k Schubert-Liszt 
\ a i a E. J Ss Piano: ache, GOR Bs hb ke ckihe doses ccys ccccwss eves J. Raff 
e (,erTrak Nw ize ort . . 
Monnaies Commercial Trust Building, Broadway and 4ist Street, New York Stanley Goldman. 
, h ‘ Vocal duet, Duet from Lakme............+-.50645 .++sL. Delibes 
ee ~e CHAS. L. WAGNER, Associate Manager May and Violet Gardner. 
S lanl 
“ey Piano solo, Finale from Concerto, op. 16..............A. Hengelt 
; saciciinenabnsicnil (With second piano accompaniment.) 
\ Sack ; [ 7 fe ate a9) Lulu A. Whismant. 
Chopit ‘ \ward of diplomas. 
. : medal: Piano—Marie Bauer, Franklyn Deprez, Estelle B neuer 
Offenbac! I, Poetting, Maggie Agnew White, Fort Worth, Tex. The Samuel Bollinger, of the Strassberger Conservatory of 
Mi eenbure ss Kielman. Miss Lies ‘ apnoea . - ‘ A ‘ o sal 
lise ( M “ lise Li musical program follow Music, held his annual reception-musicale on Saturday 
\l | ‘ i ( h Schumacher . ¢ e e . 
cs isi rn Quartet, Marche Militaire Schubert evening, June 15, at his residence-studio, at which a pro- 
‘ mpanist { the ev Ww was r. Gerak in , : , i ae see : 
‘ sw : : ai : al Lydia Marie Meye: Clara, Jenn mann, Edna Alice Busch, gram consisting of compositions from Beethoven, Liszt, t 
t¢ t t yeat V re is AK NI rCUO ‘isl A wmocn u . 
stage ‘ , 7 ’ {itdien euliat csiaaeeniinan.> MacDowell, Pierne, Mendelssohn, Moszkowski and others 
M le Rav gs and Dorothy Shelton , Se : ‘ é : 
ee e e . Solo, Polonaise Heroique Rive-King Was rendered, including two concertos, G minor of Pierne 
| Elis | Estelle B. E. Poetting and G minor of Mendelssohn. Mr. Bollinger is a teacher r 
‘ nt \irs ty ard arm vy ren o ore ion r ryerb . ; 
J. A. Gerha Pegi go> Duo, Coronation March Meyerbeer with a great deal of personal magnetism and endeavors to 
ram of pi ocal and violin numbers at the Edna A. Luchrmann and Louis Conrath . . . 
: inculeate an understanding of the art of music as one of 
lof the Musical Art Building on Saturday atter (String quintet accompaniment.) . - . , ‘ 
; i ‘ ‘sgt So Valse Caprice Wieniawsk the conditions of human life—a means of communication . 
‘ ons:sting the tollowing works . . oe . ’ 
a Un we Mamie W. Weissenborn of people with each other, not so much a gratification or ‘ , 
yt ” Concerto, F sharp minor Hiller an amusement, but in every sense a reality, and his pupils i 
\ I - Mart Raue . ’ . . : 
Hat ets in this recital showed the force of his temperamental 
D’Hardel (String quintet and second piano accompaniment.) di a Dy s 
Grant Due, Foust Fantesk Gounod teaching in the very excellent rendition of a well worked 
Nee Amy Gay Harding and Louis Conrath out program. A very enjoyable evening was spent by all 
prog ) ) g I y 
oA Ouartet, Wedding March a Mendelssohn present. 
, ‘ Rona lorence L. Quellmalz, Ida Goetz, Adelaide P, Buerk, Louis nee 
Schneidet Conrath Thea ’ all Ores. - i x “Rr 
Cesshas watenas tdoemeeniinn,> Phe graduating exercises of the Mertens School of 
Levy Concerto, F minor ‘ : ...Weber Music were held June 16 at the Concordia Turner Hall, 5 ¥ 
ite) ad Maggie Agnew Whit when the following program was presented: 
(String quintet and second piano ac mmpaniment. ) Piar Fantasie <a Moz t 
ano, "a sic «* . o* . . .* e* . et eeness ozar 
Pau Mendelssol Gems of Scotland. .... : Rive-Kinz Lue, Military March .. Schubert 
Frar Anna Marie Flanagan Aid Toh cenies 
brat Concerto, E flat major : . ‘+ sekieat  < Diene. : / 
W Franklyn DePrez Du Bist Die Ruh...... ace ? Schubert-Liszt 
, String quintet and second pian accompaniment.) Concerto in E flat.......... . ss Be eau Neat Weber 
Ba . by Richard Spamer (Last movement.) 
Mac Dowe P aor f diplomas and medals Anna Schwarzberg . . 
E. R. Kroege ere Piano— 
\ \ . Cachoucha Caprice ...... a eae’ i eigthe gm . Raft 
Jeanetta Gohl, pupil of Frank Weltner, gave a piano Concertstich in F aaa... : ies Se, 
Cowe recital on Saturday afternoon, June 15, at the Weltner (Last movement.) 
" ia Conservatory of Mus‘c, giving a Beethoven program con- » Viola Keller 
\ . . . > iano— 
sisting of the following compositions: Concerto in E flat, Wiener Sa. hie dies ake Rive-King i 
Massene variations in F major, variations in G minor, “Sonata Pa- Concerto in D minor............. . Mozart , 
— thetique,”’ concerto No. 3, “Andante Favori,” 32 variations, (First movement.) 
{ kK bis: sgt gayctts 
sonata, op. 57. An excellent program rendered in first class ,,; i Elsie Fister 
anc 
N Speak Ml Chadwict style before a very appreciative audience Faust Waltz Sa si ; : .. .Saint-Saéns 
Lang eee Concerto in G minor... ...........4.005--05+++-. Mendelssohn 
M Rak : Se E | (Last movement.) 
Mt ae Fritache Mrs. George Leonard Gold, lately of St. Louis, now liv- Erwin Weber. 
N \ Renard, \ Raalte \mowits ing in New York, organist and p‘anist, assisted by Jean Awarding of diplomas by Waldemar C. Mertens 
nrne Faylor of Tennessee, violinist, gave a_ recital Monday a 
exercises of the Conrath Conservatory evening, June 17, at the Kings Highway Presbyterian The tenth annual recital given by pupils of Mr. and Mrs. 
\ vere held Tuesday evening, June 18, at the Church, where Mrs. Gold was organist and musical direc- Clinton Elder was held on Wednesday evening, June 19, . ‘ 
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at the recital hall of the Musical Art Building, the follow 


ing very comprehensive program being rendered 
James Johns« 


Stella Confidente Robau 


\lla 


I Hid My 
A Little 


Love 


Dutch Garde 


I) Hardek 
Meade 


Waddingt 


\ylwa 


If As You Wande De 
I e McNeill Bostwick 
Sunset Russe 
} Keshne 
Lift Thine Eyes Logat 
Where Blossoms Grow Sans Sou 
Myra Stromberg 
Ranjo Song Home 


\ Child’s Lament Lo 


Ray May 
Songs Selecte 
Mrs. P Y. Tuppe 
My Heart's Song Wy 
Nol « f Mrs. t er) 
Danny Deeve i 
! Vi 1. Kosn k 
Lieti Signor Meverb.c 
Coeste 
I'r mu Pagtiacci Le 
l \bt 
Rose in the Bu I 
May neen La 
Will the Wis; S 
Mr ( urles Cummings ( u 
\ can's Song G 
\ { ts a 
Iie rele Lis 
0 Nielse 
Aria, Ca le ava 
lohn W. Bes Mrs. Elce 
© Don Fatale \ 
M Walter Greene 
\r The Girl of the Crolde West Pu 
] n Powe 
le Suis Titania I 
Edit Na f Mr } € 
argo al Fact ve ( Ros 


Mr Chott Fle ! 
Walter Greene's artistic rendition of the “Largo al Fac 
totum” from “La Barbiere’ was the event of the evening 


He excelled his us ial excellence Mrs Walter reel 
gave great pleasure by her interpretation of the big Don 
Carlos aria, “O Don Fatale,” a most beautiful numbes 


most beautifully done 


a 


The forty-first annual graduating exercises of the Bee- 


thoven Conservatory of Music were held at the Odeon on 
(thursday afternoon, June 20, under the direction of the 
Brothers Epstein. The following program was given 
Double quartet f I I t to the Da We 
Elizabeth Buschma 0 Primas, Fannie Liche Agnes 
Baker, Julia Rein! i. Verna Neddo, Alma Bohres, | 
(,ruene 
Song, .\ir from Carme ‘ 
! P ste 
Ii ’ Salute a |! t Kowalsk 
} e Reidel, Lucile R 
i ’ ‘ € Hille 
\ Ruhima 
Song, Spring f th lea Nov 
Zoe MeGlass 
Pia | Le Rouet Omphate Saint-Sae 
Esther S emat , Sek 
Violin, Faust Fantast W aw sk 
Arth Baror 
l ( : l 
Rose B enk 
Song. He Will Be Here La Iuive Hale 
I t Hi 
Pia ert s ‘ ’ satis Sc he 
Rut W hite 
Dia with rchestra er P W 
Ora Pr 
Double quartet f Fingal’s ¢ Mende 
fessie Rovitzk ( F re G emit Ne 
S € Ada Jou R | s, J ~ I 4 
Sonnemar 
he 
ian Concerto W 
r ’ Tarante att 
H. ke Hoecke I I giot 
Violin, Russian Airs “ ‘ 
i : ty 
Frano concert Hungar' I tasve : I 
Laurer ila 
Song, Mon destar (Tulv ( 
i w. A. W he 
Minnie La Isa Lappen 
I Concert M k ak 
tof “ i 
Piano duo, Midsummer Night's | Me 
| le { emit 
Pp — Moszkowsh 
Piano ¢ cert sete 
\ im, Concert ‘w j , 
Sam Laskowitz 
Double quartet for piano Tubel Overture We 
t 1. Dueber, Pauline Brefeld Eaith Hitzmar Mabel \ 
mar. Elizabeth Buschman, Anna Eliman, Geraldine Eving 
ton, Nadine Lacey 
Following are the diploma graduates: Celia Fremder 


Lucile Sophie Reidel, Florine Marie Reidel, Gracé M. Dut 
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ton, Rena Mildred ] Maud Mar 
Mahaffy, Isadore J. | 
Mabel Vollmar, 


Ellman, 


nes, Zoe M. McGlasson 
F. J. Deuber, Edith C, Hit 
Geraldine Evington, Ada N. Jose; 
Baker, Esther W. S« 
Bessie Rovitsky, Florence Casler, Minnie Lappeman, 
E. Neddo, 
Ida E. N 


Ruth H 


ippeman, 
man, 

Verna 
Pauline C. Brefeld, Mrs. A. W. Widdicomb« 
Nadine Lacey, Laurene \ 
Averill Doe, Lucile Rose Go 
Ada Bishop Rul 
Jean W 


reimuth and 


Anna \gnes Rose 


Gruene, 
White, F! 
smith, Juli 
Scoville, 
Lulu 


medals 


rence 


a Reinhold, Iman, 





Schult 
Alma 
given to the tollowing 
Eva H | 
Mrs 


Fannie Liebert, 
B. Bohres. Go 
Ma 
Mrs 


Buschman, Ora 


Harris, Elmer | 
will be 
bel McBrain, 


James Calhoun 


yx stgraduates 


Langloth, Helen ( Hoecker 


Bain! ridge, Lt hizabeth 


\. Primas, Rose Blumenkranz, William Hugo and Lottie 
Farbstein he conservatory will he pen all summer 


zn ne 


Owing to the 


Mrs. Hall, the 


requested that the usual 


the studio of 
pupils of William John Hall have 
June recital be postponed 


be held. Many of Mr 


abse nce 


rom 


until fall, at which time it w 
Hall's pupils are showing great re 


sults in their work, Margaret Doorley having taken 1 
prima donna part in the productions of the “Pirates of 
Penzance” at East St. Louis and the “Maid of Plymout 

t the Odeon recently; Alfred Starck, basso, has been et 
gaged at the Church of the Ascension, and J. B. McCorkk 
takes Mr. Starck’s place at the Tyler Place Presbvteri 
Church 

nearer 
Clement Strassberger and his wife will leave St ul 


June 26, sailing from New York June 20 for an extende 
European trip, when the genial head of the Strassherge 





NOW BOOKING 


ATTITIO PARELLI’S BRILLIANT 
ONE ACT OPERA 


“A LOVER'S QUARREL” 


——IN ENGLisH- 
S pec Orchest ( t . S 
Charlotte Ne BR \ 
larriet Foste M 
\ Huge 
Ma 
Unique Program 
I + | st GRAND OPERATIC CONCERT 
Part S ' 


LOVER'S OUARRI 


I’ Me ince 
MR. OSCAR SAENGER, oy ‘New Yor 


\i ers (uarre was minaliv ft ce ut the 
tan Opera House, Philadelphia Feb, 28 t 
Chicago-P ‘ Grand Opera ‘ va 


terms ie 


REDPATH 


tes nd f culars es 


USICAL BUREAU 
Exclusive Managers 
CABLE BUILDING, CHICAGO, U. S. A. 

















Conservatory of Music will combine ness with plea 
ire, absorbing new ideas in the Europea et ries 
hey will sail wu the teamer: Presiden ‘ i 
itinerary will include Hamburg, Bruss« Par Cologne 
ind up the Rhine to Man thence to Dres« e1 ur 
t Carlsbad where they will take the water t < 
six weeks nd ft Bad N em n RI 
itter cure after which they wi isit in Vienna and M 1 
then hrough Ital re verve Me ‘ 
steamer Bon yvage, Herr Str berger! 
nner 
\ plat recit the lvanced pil Mir . 
Bollinger was given on 1 sday after J 8 atl 
residence-stud Moo | ivenur ‘ “ 
program was renders 
fare " 
1 H { 
Ia ' 
hieg 
N 
I K 
' 
M \ 
lees t uth 
zane 
1 he ann 1 mes y t the Miss r M ica 
Association will be held in Kar City Jume 
neclusive A rge contingency Ww re tror st 
nae 
Ernest R. Kroeger forming a summe rse of mus 
study to run from June 21 to July 30, which promises 
be most instructive and interesting le proposes g 
sixteen lecture-lessons embracing eoreti historica 
practical and instructive piano st idy especially ted t 
teachers and serious students 1 tttst \n t the 
works of the great masters w “ de, t r nt 
close insight into their construction. Forms of comp: 





1 vill ( Sideres tar ny an terpomt wi 
e thorough take u " ! rchestt u hestra 
n will t studied 
LDA 1 MACDONALD 
Madame Vaieri's Vacation. 
iF M Valer € \ , wh is beer 
\ \ n S vt fan \lessandr Bon 
‘ $ ne i t isia n the 
1 B y 1 > c ‘ ai> t visit 
Island, whe n i to ged 
r Pupils wi “ nd M e Valeri’s pres 
ence New \Y t of t n iat applicarts 
t sons 1 ’ e Rockingham, 1748 
Broadway 
Madame Vale elongs to the limited number of sing 
g teacher “ ire ! i \s young 
gir n Rome leha M t ‘ ul “ Ernest 
‘ nso nd y \ Ss c celebr ite | 
ltahan p Way i Maestr« 
faving t . it 1 n t lian 
x n { \ i Mad < \ peri € : ¢ 
y A ! t bs) \ ‘ i 
! t ‘ er st vet kewilse | 
‘ te ers W he \I \ rst 
Tht \mer re wit ( 
n c ‘ \ i 
wt eT y i 
(re {iM e Valer A eh 
r t m ‘ " thie “ r 
ear | t d Kur ‘ | Vale ' 
‘ Ss y i eT 
i WW and ! ng 
‘ ares ‘ ul \ \ ia 
\ Let 4 f end 
any America ‘ \ ‘ 
Cleveland Tribute to Gracia Ricardo. 
Dh tollownm tri to Grr 1 Ri rd tt t 
i i | I ) 
Kk ‘ 
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M i “ f 
kk f 
; 
Earnest Gets Many Encores. 
Walter | e Pitt rg ‘ mong t 
nt appear \ () { ( Ris 
rT, f the «() . P ‘ | P 
nthusia y “-— 
\ tori 
As tl oearat 
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n t te t 
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Gamble Summer Tour. 
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Leonard Borwick's World Tour. ingly effective. First and foremost must come that inexplicabl * the oe in which he dwells. From it he descends through 
power of creating atmosphere If anyone asks what it means, iano to faintest pianissimo—always remaining audible, for each 
Borwich “A ld tour is still being discussed let to Mr. Borwick’s next recital, and he will find out. He tone 1s clearly and evenly touched; and from it he ascends to forte 
in evera untric and well may the has the most delicate scale of gradation of tone that it is possible and fortissimo, always preserving a full and round tone. Within 
When the pianist p ayed in New to conceive He strikes a delicate chord, and it seems to be so the limits of this beautifal artistic restraint Mr. Borwick develops 
e great audience in Carnegie Hall “by gentle that anything softer would be inaudible; but another, and astounding wealth a expressive detail He draws the melodic 
’ yet another, follows, tenderer. and tenderer still, until the last one ine with exquisite delicacy. In his hands it always preserves the 
was € same in almost every city where trembles away into silence qualities of the living organism, the pulsations of which are per- | 
The crispness and delicacy of touch was a continual delight. The ceptible to the listening ear.—Evening Herald, Melbourne, June 28, 
tices tron Australia, England and the runs tripped along as fast as fingers could play, or ears hear them; Igtt. 
t e appended a ae ee If ever we received a great and unforgettable impression from 
the recital given by Chopin’s B flat minor sonata, it was yesterday. The voices of im- ‘ 
Ouses Hell must have been passioned grief and affectionate consolation, which dominate the two e 
ers which were only first movements, were rendered with touching warmth and sincerity, 
‘ fore leparture abroad It while the funeral march in the hopelessness of its monotonous swing, pe 
t th ore assured control the impersonal note of deliverance pervading the trio, and the 
ed imagination and deeper ghostly shudder of the finale appeared with a reality that was a 
f P g great ster In the triumph of intuitive insight and reproductive art. 
‘ ‘ clean phrasing The artist’s rendering of Liszt-Schubert’s waltzes (“Soirées de ; 
ee have | besides that there wa Vienne”) was, perhaps, the most wonderful piece of pianissimo tech- \ 
i f a 1 hin nic that ever a pianist has been able to accomplish. It seemed alto 
: not gether too unsubstantial to belong to this world of matter. With 
eme Nendidly alive the twelfth “Hungarian Khapsody” came another surprise. Under 
th the cumulative f e¢ a nereased the delicate hands of the pianist it disclosed charms of which, un 
ted pag but in performance der the usual treatment as a noisy show piece, little is suspected.— 
echanical means and not with emotiona Evening Herald, Melbourne, June », 19K 
1 are slong in its trai _ 4 
f t n of minutia, } It is so seldom that the constant concert goer is surprised by an 
| ind the result was artist who considerably surpasses what is expected of him, and who 
iH eske t intermezzo and the immediately establishes himself as the possessor of some of the 
mte eted The same warmtl highest qualities, that the day when this happens should be marked 
Bach and yet every note with a red letter in the musical calendar. It happened yesterday, 
! ‘ fact, the way in which this when Leonard Borwick, an English pianist, made his first a pear 
uve been quite sufficient in ance in New York, and amazed and delighted a handful of listeners 
M ich 1 keen and attractive player. It is to in Carnegie Hall by his performance 
blish } arrangement of it Mr. Borwick’s playing is, first and foremost, an interpretation of 492 a 
‘ far e playable than Busoni's versior the composer, a reproduction of his spirit and purpose, viewed with 
f thetic | skilful transcriptions 1 fine artistic insight and illumined by a nature gifted with poetic 
t yn of the Italiar vision, but essentially sound and wholesome There is nothing to 
| ) be allowed for the idiosyncrasies of virtuosoship, for any obtrusion 
a of the personality of the performer in Mr. Borwick’s playing. And ae os 
ta et t night and mad hi sas “2 yet there is in it a magnificent sweep that raises him to the lofty 
ced for him by his Euro LEONARD BORWICK heights of Beethoven's last sonata, and an emotional power that 
z M l k ! us discloses to him the secrets of Chopin's passion. He knows the 
é he showmat but every note was as distinct as a pearl in a necklace And as Olympian grandeur of Bach, and is fully at home in the most 
He e has nothing but his art to for delicacy—let those who remember the Chopin numbers, and brilliant and scintillating of Moszkowski'’s show pieces. 
5 ’ ft sudience showed that especially the scherzo in C sharp minor, say if they ever heard It is not every artist that should attempt Beethoven's last sonata, 
> then before the recital wa rnamentation quite so exquisite It was delicate beyond the art of yp. 111, but he is stablished his right to do so The rhapsodic intro 
o ne their handkerchief the silversmith, and can only be compared to the frost tracerics duction, the gloomily passionate first movement were interpreted 
had hung half-way dowr m a window pane.—Argus, Melbourne, June 28, 191 with sustained power and breadth; in the arietta, with its varia 
I the string Steinway by rege tions, he caught something of Beethoven's “celestial parleyings.” 
‘ I ot easy ¢ lissect out the vartot It did not take long to convince his expectan hearers that a truly Mr. Borwick’s purely technical accomplishment is of the highest 
Mr, Borwich laying so astonis great musician had come, The chiaroscuro in music, the mezzoforte, ing He plays the most elaborate and complicated passages spon 





tan ously, without the appearance of effort Such passages flow 


I SOPRANO from his hands as easily as vocal bravura from the throat of a 
Metba.—New York Times, December 9, 1911 
R Recital Pr = 
ec a ograms Leonard ‘Borwick displayed about all the elements of virtuosity . ; 
E Management: in his piano playing last night. Pianists in San Francisco seem to 7 
’ have become unanimously enthusiastissimo about this scholarly per 

BJ] ANTONIA SAWYER former from London, some saying that they never heard a pianist 
E 1425 BROADWAY so poetical and brilliant. 


The charm which Borwick gave to Liszt's “Soirées de Vienne” 








= last night made me feel like going over to the side of the pianists 
Leading Opera and Musical Agency of Italy. Under the Management of in applauding the English visitor, It was the most delightful in 


terpretation I have ever heard. And the twelfth rhapsody was 


made newly glorious, too, 
We should have had more of Liszt this week; Borwick seems to 
understand him so well. Why not a Liszt recital while the pianise 
is in town San Francisco Examiner, October 27, 1911. ~ 
4 | have spoken of the perfection of Borwick’s playing He is P 
He bafflingly 4 


never rhetorical is always elegant, and frequently 


Via San Pietro all’orto 16, MILAN, ITALY impassive; then suddenly he seems to bow! over all your theories 


Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, Portugal, Russia, North and South concerning him by what seems to be an impassioned rendering of 
America and other countries. Engagements made and debutants placed. Advice and suggestions as to vocal teachers and operatic a work such as Chopin’s D minor prelude, op. 21, No. 24, which % 
style instructors yesterday he had to repeat and which, under his facile fingering, 4 





was an almost overwhelming outburst of right and left hand el 


quence, ending in an abysmal gyration to the depths of a D minor y 
chromatic scale. 

When one recovered from the shock of the Chopin orgy in tone ' 

1¢ realized that Borwick had maintained a serene seat throughout " 4 
the torrent, and was himself the only unruffled listener in the room 
It was great playing, great self-possession, and great subjective art 


San Francisco Call, November 5, 1911. 


Mary Cheney at Portland Festival. 
Mary Cheney, soprano, of New York, was one of the 
soloists at the first annual Rose Musical Festival at Port- 
land, Ore., on June 7, 8, 9 and 11. She sang the soprano s a 


part in “The Creation’ on the opening night, two songs 
TAUGHT BY at the matinee on the following day, and an aria from | 
“Madama Butterfly” in the evening. On the last day she 


sang “The Star Spangled Banner” with children’s chorus, 
and three German lieder. 
The press spoke thus: 
= Mrs, Cheney ig a lyric soprano, and her voice, while not power . 


ful, is sweet and pleasing to the critical ear Portland Oregonia 
AT THE , 
lune 8, 1912 


Mrs. Cheney has a sweet voice and sang the familiar “With 
Verdure Clad” in a colorful manner.—Portland Evening Telegram, 
1 ne 


S, 1912. 














Senda tor Catalogue 44 West 12th, Street, New York Mrs. Cheney sang with tone that sparkled and art that pleased.— ® + 


Portiand Sunday Oregonian, June 9, 1012 


SCHUMANN-HEINK 


Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 


“SGTEINWAY PIANO USED" ‘ 
Pacific Coast Tour, February-March. America until June. Dates Now Booking, Season 1912-1913 . 
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Purtapetpenia, Pa, lune 9 


The great Saengerfest which convenes here from June 


29 to July 2 promises to be a remarkable musical occa 


sion. It will have assembled on one stage 6,000 members 
f the choruses and the performances will be given in the 
Hall, Of itself this 


vast number of people 


new Convention which seats 19,000. 


under one roof will be an inspiring 


sight, and such extensive preparations have been made for 


the concerts and for the welcome of visitors that it seems 
as if nothing could defeat the success of the festival. One 
of the contributing program features of the series is the 
me scheduled for Monday afternoon, July 2, when the 


horus of 6,000 boys and girls from the various public 
of of the 
have prepared special numbers, and a glee club of 100 girls 
from the Girls’ High School will, in costume, sing a num 
of this 


schools Philadelphia will sing. Some schools 


lo complete the interest 
Dr 
Pe: irec f . » public scl 

earson, director of music in the public schools, or 


ber of national anthems 
program Marie Rappold will be the soloist. Enoch 
W 
gan-zed the chorus, and the interest of teachers and chil 
dren in the effort has been unflagging. The festival ‘s sure 
to prove instructive and all Philadelphia should help to 
make it a great success 
a 
management of the Philadelphia 
the of the 
Leopold Stokowski, for the coming season of 
and the following list: Schumann-Heink, 
Gerhardt, Gerville-Reache, Namara Toye, Florence Hinkle, 
Yolande Mero-Schelling, 
Kathleen Parlow, Thaddeus Rich and Sandby 
ner, 

The Strawbridge & Clothier Chorus, under the direction 
of Herbert J the 
Thomas Orchestra, gave two delightful performances of 
Horatio Parker's “St. Christopher” at Willow Grove Park, 


The Orchestra 


hounces 


an 


engagement distinguished conductor, 


1912-1913 


soloist Ysaye, 


Persinger, Godowsky, Ganz, 


likey and accompanied by Theodore 


Monday afternoon and evening, June 17. The chorus dis 


tinguished itself a few months ago by presenting this ora 


torio at the Academy of Music, and by its excellent work 


takes front rank among the leading local choral organiza 


tions, 
Rn Re 
Isabel D, Ferris gave a pupils’ recital in the Fuller 
Building, Friday evening, June 7 
anne 
The annual concert of the Musical Alumni Society of 


the University of Pennsylvania was given in Hueston Hall 
m Monday evening, June 17. 


ane 


Camille Zeckwer has gone to Cliff Haven, Lake Cham 
plain, tor the summer 
nner 
rhe last free organ recital of the series given in the au 


ditorium of the Central Branch, Y. M. C. A,, 
m Thursday evening, June 20, by B. Lord Knudler 
anne 
lr, Foster Why, the well known bass and pupil of Perley 


was played 


Dunn Aldrich, has, after three years’ study and singing in 
Europe, returned to Philadelphia for the summer. 
Jennie LAMSON 


Indianapolis Conservatory of Music. 
Recitals, examinations and recitals again have been the 
regulation for the past three weeks at the Indianapolis 
Conservatory of Music, with a highly interested audience 
it each of the twenty-three. Edgar Moore Cawley, the 
director, has one of the best corps of teachers to be found 
inywhere, and those who study under them have cer 
tainly been put through the proverbial grind for their 
grade this June, as the standards are constantly 


at this school 


being 


| 


raised There were thirty-five regular grad 


their artist in 


The 
the regular 


tates with three extras taking diploma 


piano and voice respectively orchestral concert at 


ve Masonic Temple given by conservatory 
orchestra last week was one of the treats. Gaylord Yost 
of the violin department, conducted 
and initiative. Margaret Ethel 


two brilliant violin pupils of Mr. Yost assisted 


head with unusual 
and 
The sym 
phony was excellently played and applause general 
day came off 


Thursday morning. 


lire Evans, soprano 
Class 
with its usual spirit and merriment on 

One of the very interesting piano recitals of this past 
week was that of Ruth Repine, who gave a fine interpreta 
tion to an excellent and most ambitious program, as did 
also Mae Engle, both pupils of Carl Beutel. Another in 
teresting program was that of Hyacinth Gunder, a young 
woman of superior mentality and musical intelligence 
Miss Gunder is a pupil of Mr. Cawley and has been well 
taught. 

\ children’s recital was given on the evening of June 


20, with about thirty-five litthe men and women entertain 


\ if PHILADELPHIA ( / 


ing the big audience with delightful selections on the vio 
lin, piano and in elocution as well. They showed a know! 
edge of the fundamentals as well as the artistic side, whicl 
surprised and pleased, for they interpreted good music in 
a manner that reflected much credit upon the corps of ex 
The chil 
chief at 
German, 


Saturday 


\ awley 


of 


cellent child teachers employed by Mr 
this 


tractions, a special culture course, consisting 
) 


its 
of 


dren's department of school is one 


sight reading, and singing and dancing, being a 


feature during the year. 


lwo young ladies from the department of expression 
Miss Lemon, principal, gave their graduating recital in 
the shape of an art, drama and song matinee consisting 
wholly of interpretative work from the “Rubaiyat,” be 
sides Grieg’s “Anitra’s Dance” and Mendelssohn's “Spring 
Song,” being interpreted by Vera Bowen, of De Pauw 


University, and Josephine Housum, who was a very sprit 


as she impersonated Spring in her robes of green and her 


lap filled with roses. Woodman’s “| Am Thy Harp” was 
beautifully sung by Miss Dobbs as five young ladies 
danced the majestic lyre dance The entire list of pro 
grams has been of a high order. The class sermon was 
delivered by Dr. Louis Brown, of St. Paul's Cathedral 


last Sunday, and was another of the excellent things 


right 


A 


Address: 8 West 9th St, New York 
Concerts,1912-1913 


fast taking his 


is 


ommencement 


Edgar Cawley 
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place as one of the leading educators of the West, which 


fact is testified to by the number of good musicians 
turns out every season 
Che graduates are: artist course, piano: Hope L. Baum 


i vans 
Alls 


Goe 


Alta M Margaret 


course, 


Randall ; Ethel 
Normal Marion Godfrey, Irene van 
burg, Zelma Fountaine, Dorothy Paddock, Berthold 
bel, Margaret Joslin, Mary Maines, Ruth Repine, Imogen 
Avis Hazel McMahan, Hyacinth Clela 
Hiles, Coila Fay Akin, Maude M. Martin, Frank Wolfe 
Mabel Rowlette, Mena Diestelbrink, Elizabeth Russel 
Lissa M. Sidebottom, Ellnora Decker ; Fern Dobbs 
Delpha Vest, Pote, Hazel Ambs, Lucilk 
Elizabeth Wright; Edna Barnhill; 
Spurgin, Lena Brewster, Vera Bower 
Alice Kimball, Hazel 


gartner, voice 


piano 


Tatum, Gunder 


voice 
Geraldine Smit! 

art 
Skin 


Marion 


dramat 
Mari 
Nixon 


violin 
Dona 
ner, Rowena Cosner 


Godfrey 


Potter Returns with News of Clement. 


Edmond 


personal 
Kaiser Wil 
to Clement in Paris 
Russell 


the 


Potter lement's 
last 
helm der Zweite from a | 
While abroad Mr 

Mr to he 
Opera Company Che 
November 


Howard | repre 


sentative, returned week on the steamer 


urnied visit 
Potter arranged with Henry for 


Clement ive some appearances w ith Soston 


date of the engagement 1 
‘Hoffmann’s 
erratx t 

Mr wit 


at the Opéra-Comique 


pening 


when a gala performance of 


25, 
I! be 
During his stay 


with Clement as the 


the 


Tales” wi given po 


French capital Potter 
Manon’ 
The 


he 


it 
nessed a performance of 


with Clement Des Grieux French tenor received 


as 


in the role, which sings with elegance an 


acts with It 
at the Comique for the season and he received no less than 


an ovation 


fervor was Clement's farewell appearance 


3ecause of the tremendous enthu 
the 


seventeen curtain calls 
siasm for Clement, the management decided to have 
tenor sing an additional performance and the opera chosen 
The 
house was crowded, and, as usual at that time of the year, 
many Americans attended. 

Besides his operatic appearances ir 
Clement will make an extended concert tour; he 


for this three days later was Massenet’s “Werther 


America next season, 


is to wx 


3 


9 


West as far as Denver The singer will remain in the 
United States until about June 1, 19013 

Mr. Clement is at present taking the cure at Montreux 
Switzerland. He remains in this lovely spot unti] August, 
when he must be back in France to hill more operatic en 
gagements 

While Mr. Potter was in Paris he was a guest at the 
luncheon given in honor of Anatole France by the Paris 
representatives of the principal New York papers 


MILWAUK W 

Clara Bowen Shepard, impresaria, has her apartment at 
254 Mason street, Milwaukee This information is given 
the many managers who call at the Chicago ofhes [HE 
MusicaL Courter and ask for the address of Mrs. Shep 
ird. Mrs. Shepard’s telephone has been taken out and 
probably and her ghter are ut of town 
summer vacation alter a stren us musical impaign du 
ing the past season 

nepee 

There is a strong rumor in Milwaukee to the effect that 
in the near future the Cream City will have rchestra 
if its own From reliable sources wever, it has been 
learned that it will be a year or so at least before the 
plans of the Milwaukee Symphony Orchestra will advance 
beyond anything more defimte than the vague plans t 
the present time It 1s, however, easy to forecast that a 
Milwaukee musician will be the conductor of th che 
tra, at least at formation 

nReR 

\ visit to the several musical studi Milwaukee 
showed that many other things are to be had in that beat 
tiful city beside a product which made it famous the 
world over, as in most mstances the teachers were foun 
busy and the clientele is not only large, but also enroll 
the names of the most promiment members of society 

re Fe 

The Marquette | ersity Conservatory of Music an 
nounces a six weeks summer course in musi wit ope 
next Monday, June 24, and will last until August J 
B. Heman ts the regent and Libori Semmann, dean tr 
second season begins September and r ewistrat 
opens on September 2 losing September 4 the addre 
1f the school is 223-225 Tenth street 

| an ed 

The Milwaukee Sch Musk ff which William 
Boeppler is director, has had a very successful season, the 
registration being exceptionally large and the work mos 
gratifying to the teachers, pupils and parent 

| an ed 

‘he Ka Pul g House moved une time ag 
from 2090 Grand avenue to 90 Wiscon street Lhe 
change of address due to the fact that the building 
209 Grand avenue has been tor down ¢t wive place to a 
skyscraper, which is now being constructed The head of 
the Kaun Music Store in Milwaukee tendered a true mu 
sical welcome to the representative i Ture Mt ICAL Cot 
RIER, giving him some val e¢ mftormation Hugo Kaun 
the eminent mposer, rother { the head t the 
Kaun Music Publishers 

zn Re 

Gertrude O'Hanlon, formerly nnecte with the St 
Paul Orchestra, will probably open a fhi in Milwaukee 
next fall. Miss O'Hanlon has been most cessful in all 
her undertakings and will, no doubt, prove a strong factor 
in bringing to Milwaukee many artist worldwide rep 
tation. Competiti always brings better talent t cit 
and therefore mu lovers re ire t t pect very im 
teresting seas th wning year 

Rene Deve 
Tabor Oratorio Society Presents ‘Ruth."’ 

Tuesday evening, June 4, the Ta lowa) Oratori 
Society gave George Schumann rat Ruth i 

unmencement ncert Thi etv w rwanize 
ten or twelve years ago, a as gained the reputation of 
always putting on the best, having presented The Crea 
tion Flijal The Messiah and m tl mpos 
tion f this high class The great ‘ re y the 
Oratorio Society in its presentation w ue im ar 
measure to the efhcient leade rship of Neille O. Rowe. wil 
has been at the head of ‘Tabor Conser tory of M tO 
the las mir year The artist nterpretatior 
soloists, and the precision and definitenes the cl 
were a delight to the audienc« 

The part of Ruth w take Grace rk-DeGraff 
soprano, of Des Mowe low at f Na W take 
by Helen Holmes Sloat mitral tructor 
ulture in Tabor Conservatory Boaz wa vate 
by Benjamin Hall, of Tabor \ Prie oy Will Hougl 
student in Tabor Conservatory Pianist, Claudine Frie 
erichsen, Tabor Conservatory f 19 roar 
Henry W. Matlack, of Grinne " 

The people of Tabor an cinit ery n egret that 
they must part with Prof. and Mrs. Rowe yi leav 
soon for further study in Paris 
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Henschel’s Voice and Art in Prime Condition. 
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ial favorite 


Gruppe au 


it was har 


lon Star 


my invil 
conded ad 


Post, Tune 


expression st as surely as the voice 1 charming example of this 
was the symphony of “Die Lowenbraut,” which was given quite 
ifferent turn at its second and third occurrence When one reflects 
the deep knowledge and broad outlook which lie behind this 
and hears the words, “Ich singe, Wie der Vogel singt’ (out of 


Harfners,” by Schumann), smiles gently at the im 


beautiful 


London 


Ballade des 


congruity of the cultivated tones and the unsophisticated 


sentiment Times, June 4, 191 


Dr. Henschel, who was in capital voice, and accompanied himself 

usual, sang a group of Schubert and Schumann lieder with char 
acteristic vigor and vividness of interpretation, his splendid render 
ing of “Die Lowenbraut” bringing a clamorous demand for an extra 

London Sunday Times, June 11, 1912 

Dr. Henschel, sincere, musicianly and interpretatively appreciativ: 
as ever ing finely several items that frequently find places in hi 
programs; “Die Lowenbraut” was a most successful eftort.—Londor 
Observer, June 11, 1912 

Grace Thynne had the assistance of Dr. Henschel at her recita! 
yesterday afternoon in Bridgewater House, lent for the occasion 
by th Countess of Ellesmere Dr. Henschel sang finely some 
seldom heard examples of Bach, Handel and Beethoven.—London 
Morning Post, May 14, 1912 

\ delightful feature of Miss Thynne’s recital was supplied by 


Georg Henschel, who sang splendidly some seldom heard examples 
f Bach, Handel and Beethoven with all his accustomed vitality 
ind, of course, to his own accompanying London Daily Telegraph 
M 14, 10 





Mildred Potter's New Bookings. 


Mildred Potter, the contralto, will have many engage- 
ments during the coming season of 1912-1913. She has 
just been booked to sing in St. Paul, Minn., November 14, 


with the Chora! Art Society of that and with the 
Minneapolis Symphony Orchestra on November 17. Miss 


Potter is 


city, 


a native of Minnesota 


Gluck’s Annual New York Recital. 
Gluck will give New York recital at 
Hall, Saturday November 2. The 


donna is to Worcester 
festival, 


Alma her annual 


Carnegie afternoon, 
prima her season at the 


( Mass. ) 


open 


music October 3 


Margaret Keyes for Worcester Festival. 
to sing the contralto 


Worcester 
and 3. 


Margaret Keyes has been engaged 
Parker's “Hora Novissima” at the 
festival, to take place October 2 


part im 


( Mass.) 


music 





Werrenrath Engaged for Ann Arbor. 
Werrenrath, the baritone, has been engaged to 
at the Ann Arbor ( Mich.) University School 


December 13, 1912 


Reinald 
give a recital 


of Musie, 


Holding to Tour with Beatrice La Palme. 


Antonia Sawyer received an interesting letter last week 
from Franklin Holding, the young American violin‘st, 
who is now studying in Austria with his master, Anton 
Witek, concertmaster of the Boston Symphony Orchestra 


Holding tells all about his happy experiences in Europe 
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and his lessons with Witek, and furthermore his eager ati- 
America. Holding’s 
season Will open at the Maine music festivals in Octo- 
ber, after which he will go on a two months’ tour with 
Palme, of the Montreal Grand Opera Com 
Holding is under Mrs. Sawyer’s management 


ticipations for the coming season in 


Beatrice la 
pany 





Matzenauer Singing in South America. 


Margareta Matzenauer, the wonderful contralto, 
first season with the Metropolitan Opera Company closed 


whose 


victoriously in the spring, is one of the brilliant successes 
present Buenos Aires. Without 
undue heralding of her coming to the New World, Mat- 
zenauer won recognition during the first week of the sea- 
son at the Metropolitan Opera House last November. It 
she sang the role of Am- 
subscribers dis- 


of the opera season in 


was on the opening night when 
“Aida” that the critics and the 
‘overed her to be a singer of the first rank with a voice 


neris in 





New York. 
‘Pe aed NDRY, 


Copyright by Mishkin Studio, 
MARGARETE MATZENAUER 
IN “PARSIF 


FIRST ACT, 


of very beautiful quality and phenomenal range. Because 
of the range of her rich voice, Matzenauer succeeded in 
winning the approval of the most critical public by ap- 
pearing in a number of roles usually sung by dramatic 
sopranos. 

The accompanying picture shows the singer as Kundry 
in “Parsifal” (frst which she achieved a 


Walkie” 


Hungarian prima donna distinguished her- 


act), in signal 


Briinnhilde in “Die was another role 


in which the 


success. 


self. Matzenauer is one of the greatest actresses of the 
lyric stage. 

Madame Matzenauer will return to the Metropolitan 
next season; she will also appear in concert in some of 


the principal cities of the country. 





Mott Summer Studio. 


\lice Garrigue Mott has arranged a summer studio at 


2 West Sixteenth street, New York, where her New York 
clenade and scholars from different parts of America 
and Europe may continue their studies while Madame 


Mott rests from the excessive work of last season 

Jessie Fenner, one of Madame Mott’s experienced and 
successful assistant teachers, will be in charge of the vocal 
technic department. 





Victor Biart Sails. 
sailed last Saturday for Europe on the 
He will spend the summer abroad, returning 
September 15. 


Victor Biart 
Kroonland 











WANTED:—COMPETENT TEACHERS—Man, Pi- 
ano; Man, Violin; Woman, Singing; Woman, Piano. 
For large, highest standard University Conservatory 
in Middle West, 600 music students; new Conserva- 
tory building, 80 rooms, 2 concert halls. Only thoro 
musicians and teachers desired; must have theoretical 
knowledge, be capable concert performers, good sight 
readers, of good general education and reliable char- 
acter. Head of violin department should conduct 
Conservatory orchestra. Pianists, Leschetizky or sim- 
ilar principles desired; ability as church organist de- 
sirable but not necessary. State salary demanded, num- 











ber of teaching hours, send photograph. Address 
“University Conservatory,” care of Musica. Courter 
office. 
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TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraito, Sommeety of 

Metro = Co; Mme. Bernice de 
M egy & Cop Henri G. Scott, Basso, 
Cc —— 

ay le y Tenor, -ondon Opera 
House; | ¢on oo yee Royal Opera House, Dresden, Germany: 
soprano, Grand Opera. Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carclyn Ortman, soprano, Grand Opera, 
stein-Regneas, Grand Opera, Germany; Bessie Mowman- Estey, con- 
tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, so- 
Potter, contralto; Mae Jennings, contralto; Louise Barnolt, contralto; 
John Young, tenor; George Murphy, tenor; Edwin Evans, baritone 


the Conried Grand ra Co.; Mme. Marie id, — 

C. Hinckiecy, Basso, Met- 

Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
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Telephone 6&7 Lenox. 
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More IremMs From THE Loc or THE OL_yMrik 


Che Knight soon found his sea legs, which he had only 
nislaid. In a few days he was as much at home on the 


steamer as a man could be whose previous experience 


, > 


billows of foam had been wit! 


middle of the week he even ventured to order an Ameri 


can breakfast, much to the ynsternation 
steward 


“An Americat 


your own risk, sir,” replied the 


breakfast, sir Yes, sir, but entirely at 
bsequious one 
« ‘ , : 

At my own risk! What do you mean by that 2) 


you insinuate that an American breakfast is more 


Sy 
ay 

















O FORTY WINKS OAF A DUFI 


than your eternal kippered herrings, ham and eggs, and 
toast with orange marmalade?” asked the Knight in tones 
that Sece the ruddy Britisher pale 
s all the same me, sir, I assure you, sir, but Dr 
Beaumont, our great tenor, sir, 
‘Yes, yes! I know him. Never mind what he says 
Bring me a modern New York hygien breakfast in paste 


board boxes,” said Don Keynote 


“Yes, sir,” replied the galley Ganymede, with alacrity 
When the Don had stayed 
soaked in 


chalk, sweetened with sugar 


his stomach with a plate ol 


country bottled extr 


Washburton chips 
of lead, and washed down 
with a cupful of steaming imposture e felt lke a lum 
ounter fed New Yorker. Tears came to his cyes as tender 


nemories of Avenue A filled him with nostalgia—tha 


veartache for the dear homeland across the sea. He 
ried to the office of Purser Lancaster, and grasped his 
hand 

“Lanky,” said he Lanky, | must thank you for y 
thoughtfulness in catering to the tastes of t e Ww ave 
been reared on the Pure Food and Drugs Act ot n 
gress.” 

“Not at all lon't mention it,” said the purse lf 
will be so kind as to help us with our concert tonight 


hall be deeply in your debt.” 


‘Sir,” replied Don Keynot 1 am at your service, But 
whar can I do at a concert Take the money 

‘Not exactly that answered the Englishman You 
see, | heard you playing on Dr. Beaumont's private r 
nonium yesterday, and I came to the conclusion that 
must be a pianist because you played the organ abomuin 
ibly.” 

You flatter me,” said the Knight y i ave 
lone a lot of church going in your day juye yout 


skill in detecting pianists 


“It didn’t take me long to discover that there was some 


thing organically wrong with many of them But w 
ielp us?” asked the purser 
“| will do what little | in ep wz Konig 
pecially as the proceeds are to go to the orphan 
if sailors,” 
“Good. I should like you to accompany Frau Ppffstz 


“Wit's that?” cried the Knight in alarm, raising the 


ndex finger of his aristocratic hand 


“What's what?” asked the purser 
That escape of steam.” 
‘That wasn't an escape of stean That w ’ 


schooners only By the 


f the British 
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j Olfice: 1 West 34th St. Telephone, 6128 Greetey 


Gaace RIGARDO 
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f the famous Hungarian Dutch soprano, Frau dove.” But sacred music was not in her line. She had negligible facts. What concerns local pride is the reassurance that 
Ppftstz! been so long on the stage and had sung so much in Eng- ud p ge pres “an on pie aan a same a 
Ppffstz veezed the Knight, in company with the lish opera that she unconsciously gave a dramatic coloring os Se ie ee pond shy Bg a 
to everything. Is it any wonder the audience was be- ticular song. This number was worth waiting for last night. 
Will 3 iccompany her?” queried the genial Lancaster. wildered and in consternation when she sang, with ges- 
iere to And what am I to do with her when I get ture and much facial expression, 
ere?” asked the Don “O forty gots forty winks oaf a duff.” Henri Scott Re-engaged. 
Now don't try to be funny,” retorted the Englishman The concert “was a financial success. The seamen Henri Scott, the famous American basso of the Phila- 
iber that you are at sea with your jokes. 1 want orphanages were eleven pounds, sixty-three dollars fifteen delphia-Chicago Opera Company, has been reengaged by 
ay the ompaniments to her songs. Will you cents and nine pence ha’ penny to the good, Andreas Dippel for two seasons. During the year just 
Answer, yes or no? Then the orchestra played “God Save the King,” and ended Mr. Scott proved himself one of the most valuable 
hat is, if the piano part is in three or four flats. all the Americans joined in, thinking, naturally, that it members of the company, making sixty-three appearances, 
play sharps on the piano,” replied the modest one. was “My Country ‘Tis of Thee.” covering twelve different operas in four languages, as fol- 
well, I shall leave all those details to you. I don’t But when the band struck up “The Star Spangled Ban- lows : French : “Faust,” Mephistopheles ; “Le Jongleur de 
ee why you should worry about the key you play in, see- ner” everybody sang with the wildest patriotic enthusiasm, Notre Dame,” Painter Monk; 2 Quo Vadis, Nero; “Cen- 
ng that she doesn't let us know what language she is “Um wah wah, tee, hum ha,” because nobody knew the drillon,” King; “Carmen,” Zuniga. Italian: “Aida, Ram- 
izing in,” said the purser. words, fis; “Lucia,’ Raimondo; “La Gioconda,” Alvise; “Rigo- 
Perhaps | can tell the language if you will tell me her Ry Se se letto,” Sparafucile. German: “Die Walkie,” Hunding; 
bby,” re plied the Don ; tees anit Gani Hinde endans ta Comedies: eso and Isolde,” King Marke. English: “Natoma, 
Her hobby ypera in English Me : ; 3 ia ; oni on Francisco, 
What?” exclaimed the Knight, “her hobby is opera in Phe New York State Music Teachers’ Association 1s Mr. Scott has made a number of very successful concert 
English holding its twenty-fourth annual convention at Columbia appearances since the opera season closed. Toronto, Rich- 
The purser nodded University, New York City. The opening exercises were mond, Evanston and Washington were some of the places 
Alas,” sighed Don Keynoté, “I have no means of know held yesterday (Tuesday) in Earl Hall. Dr. Cornelius visited, and he is to be one of the soloists at the National 


what language she sings.” 


Here she comes,” said the purser, hastening to meet 
the fleshy rotundity that ambled down the passage 

\h, Meester Langgaster, haf you a bianist found al- 

idy yet,:eh?” she asked, in short breaths 

‘Yes, Frau Ppffstz,” answered the purser, pointing to 


the Knight, who also sneezed, “and here he is. Let me 


resent to you the renowned and incomparable Don 


Quixote de la Manche, who—ch—oh, I beg pardon—| 


nean Don Keynoté, of New York, 


” 


who will be de— 


Vaat! Dun Kaynutty, of ze Moozzical Koorear? | 
now vell vaat iss zat great man. I shake mit you ze haand 
bleasantly,” she chortled, extending a small sofa cushion 


with soft pink fingers attached to it 
Knight with a profound bow, lay- 


lady's hand, “it is an honor to 


“Madame, uid the 
ing his forehead on the 
accompany listinguished an artist.” 

“Ah, do not sink I fl 
rau Ppttszt 

“You have studied English literature, | perceive,” said 


adder, as Shagesbeare says,” replied 


Don Keynote 


‘I loff ze Inklish tong,” she exclaimed, clasping her 


ands rapturously together 
‘But you cannot forget your German mother tongue,” 
lied the Knight with a saucy smile and a sidelong glance 


1¢ moonstone eyes of the bulky one 


Cherman? .Zat ces not to me ze muzzer tong. I am 
<tract of Hungry Dootch. I haf stawdied ze Cherman 
tmosphere in rezzitativo. I sink now only in ze Inklish, 
e rie e bootiful tong! Ah,: ze lufly obera in Inklish! 


me to please mysellif.” 
Madame, 
iture f it gets started right,” 


loubt, English opera will have a glorious 
said the Don, 

enlightening conversation came to an end, The 
| the Knight rehearsed their songs, and the hour 

neert duly came 

rely has the concert room witnessed a more impres 
he appearance of Frau Ppffstz and Don 
piano. She ex 


ynoté, arm in arm, approaching the 


east and west and the Knight went north and 


hartographically speaking. Her forte was longi- 
latitude He was the poles, she, the equator. 

when the music began all eyes were on her because 
was the singer; and the Don was only the accompanist 
first song was Mendelssohn's lovely melody to the 


tty-htth psalm ) tor the wings of 


Rubner, professor of music at Columbia, delivered the 
address of welcome and then followed the annual speech 
of the president of the association, Gustav L. Becker. 
During the forenoon conferences were held under the 
auspices of the National Association of Teachers of Sing- 
ing, of which Dr. Carl Dufft is president. The speakers 
Haines Hawn, Gardner Lamson 
and Professor George C. Gow, of Vassar College. 

Another session under the auspices of the American 
Guild of Organists followed (Mark Andrews, chairman), 
and Frederick Schlieder, a pupil of William C. Carl, clos- 
ing with a recital 

In the afternoon Frances Pelton-Jones, assisted by Per- 
ley Dunn Aldrich, gave a lecture-recital on the “Harpsi- 
chord,” and there were several conferences, including 
one on “Music in the Public Schools.” Helen Waldo 
gave a program of children’s songs. The concert an- 
nounced for the evening was given by the Bohemian Trio 
and the Philomela Ladies’ Chorus, after which a recep- 
tion to members and guests was held in Earl Hall. 

A full report of the convention will be published in 
Tue Musica Courier next week. 


scheduled were Henry 


Hambourg Brings Favorite Pupil to New York. 

soris Hambourg, the distinguished cellist, spent last 
week in New York arranging some details of his next 
tour in the United States. Mr. Hambourg was accom- 
panied to the metropolis by Joseph Sheard, of Toronto, 
a friend and favorite pupil. Hambourg will play again 
in New York next season as he did a number of times 
last winter. Many other concerts have been booked for 
him throughout this country and Canada. 





Successful Regaoeas Pupii. 
Cara Sapin, a talented artist pupil of Joseph Baernstein- 
appeared as soloist at the Woman's Club, of 
She sang two song groups 
(by request), by Salter. The 


Regneas, 
Louisville, Ky., on June 14 
and the “Cry of Rachel” 
local press said: 

Mrs. Sapin has met with many successes in the East and on tour 
ast two seasons, but for those who heard her sing last 
It is surprising, considering 


luring the f 
night no other testimonial is needed 
the deference that is paid to foreign tributes, how instant and un 
erring is the recognition paid by the benighted provinces to an 
artist by the grage of God.” And such, we fondly believe, is 
‘our Carrie.” That she has won admirers among the great and that 
she has siened a contract with the Metropolitan are gratifying, but 


Saengerfest in Philadelphia July 1 and 2. Among some 
of the new roles which will be invested by Mr. Scott next 
season are Hagen in “Die Gétterdammerung,” Orovese in 
“Norma,” and Tackleton in “Cricket on the Hearth,” by 
Goldmark. 





Choir Concert on Staten Island. 

The choir of Calvary Presbyterian Church at West 
Brighton, Staten Island, assisted in a successful concert 
in the church auditorium, Friday evening of last week. 
The singers were assisted by Carl Blum, violinist; Walter 
Coit Moon, cellist; a chorus of too children and three 
piano accompanists—Helen Hilyer Haydock, Alfred Y. 
Cornell and Limar Grimshaw. The following program 
was presented without a hitch: 

“The Lord is. Great” (“Athalie’), 
Wanderer’s ‘Night Song,” Rubinstein; “Recessional,’’ De 
Koven; violin solo, “Legende,” Wieniawski, Mr. Blum; 
duet, “I Waited for the Lord,” Mendelssohn, Kenneth 
Pape, Arthur Egbert; “Still is the Night,” Mascagni, the 
intermezzo, “Cavalleria Rusticana”; solo, “Blow, Blow 
Thou Winter Wind,’ Sargeant, Oscar Matisse; “Barca- 
rolle,” Offenbach, from “Tales of Hoffmann”; “The Stars 
Beyond the Cloud,’ Tours, solo, Anna Lewis; “Cavatina,” 
Raff, Mr. Blum, Mr. Moon, Mrs. Haydock; “Be Not 
Afraid” and “Lift Thine Eyes,’ Mendelssohn, from ora- 
torio of “Elijah,” and ‘Pilgrims’ Chorus” “Tannhauser,” 
Wagner. Lillian R. Littlehales conducted. 


Mendelssohn; “The 





Letters at the Offices of The Musical Courier. 

Letters addressed to the following persons can be found 
in this office, and will be delivered on presentation of cre- 
dentials: 

Haydn Gunter, solo violinist. 





Berlin is to give its citizens classical concerts for the 
moderate admission fee of 7% cents. Over here you can't 
get ragtime for that—Rochester Post Express. 


WANTED 


WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe, desires en- 
gagement as Head of Piano Department of first class 
conservatory. First communication to “P1anicus,” care 
this office, 

















‘=, MORRILL 


SCIENTIFIC VOICE CULTURE 


Catharine HOFFMANN ‘cconpens 


WITH SCHUMANN-HBINK TOUR 
Home Address: ST. PAUL 


Tone Taught by Practical Demonstration 





Lillia Snelling, Metro- 

litan Opera; Winifred Mason, soloist First 
Chureh Christ Scientist, Brooklyn; Henry Taylor, 
Savage Opera Co, and Aborn 


e prominent pupils: 


enor formerly 





Mme. VET TA-KARST 


Scientific Voice Prod: Reetegien, Tye fees eee” 


Nine years abroad with the world’s greatest 


DUNNING SYSTEM 07, ro, Mosc 

Stupy_ ror Bectnners. 
Send for information and booklets of indorse- 
ments, Mrs, Carrie Louise Dunning, 11 West 
ee St.. New York City. Western address: 
Portland, Ore 





ond Ad. masters. The value of Mme. Karst’s work is 
recognized by the foremost artists; wy of in- 
ternational fame seek her instruction 
The Wegnen Show of ate Wusical Art Building 
iste UIs, MO. 





Opera Co now with “Naughty Marietta” Co.; 

(Anna Lee Smith, soprano; Clarence C. Bawden, 

tenor; Russell Bliss, bass, all at Church of the (noorses 
Disciples), W. 81st St., New York; Mabel Pickard, 

leront and others on app lication 


STUDIO: THE CHELSEA 222 West 23¢ Street, 


FAELTEN PIANOFORTE SCHOOL 


New York 





437 Fitth Av 


rrocune prqacenexts AMERICAN MUSICAL DIRECTORY 


hich gives the Addresses of MUSICAL SOCIETIES, CLUBS, Bte. 
Price, $3.00 Delivered 





Telephese, 4282 Murray Hii- New York 





Mme. ELISE GRAZIANI 
MEZZO-SOPRANO. 
Enel of Js of Julius Stockhausen, Frankfort. 


Women W Woodland erate a Vameon 





CARL FAELTEN, Director 
FOR PIANISTS AND MUSIC TEACHERS 


SPECIAL DEPARTMENT FOR CHILDREN 
30 Bentiangten Avenue, Boston 1Sth Year 


GAMBLE CONCERT PARTY 


CHARLES WILSON GAMBLE, Pilot - - 


Now Booking 


Season 1912-13 
East End,Pittsburg, Pa. 





CHICAGO MUSICAL COLLEGE 


Founded 1867 Dr, F. Zrzcretp, President 
46th YEAR 





GEORGIA KOBER President, WALTER KELLER = Birecter 


HERWOOD 


Founded by Wm. H. Sherwood. 
Suite 713, Fine Arts Bidg., Chicago. 
Summer term begins Jume 24, 1¢12. 


ACU SIC 


Faculty includes: Piano—Georgia Kober, 
Maurice Rosenfeld; Organ and theory— 
Walter Keller; Vocal—W. A. Willett; 
Violin—Bernhard Listemann. Public Schoo! 
Music, Dramatic Art, French. 


CHOOL ‘ism 


rooms, 





Af fe 6 eee perm eens weerewiar 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also = es 
Founded by F. Mendelssohn-Bartholdy in ras. Yearly attendance, 
dents of all countries. Students received at ter M 
eigners received at any time, in accordance with page 9 of the regu 
The course of tuition includes every branch of musical instruction, namely 
all stringed and wind instruments, organ, solo singing and thorough training 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and ssthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


ichaelmas each yeaa i for- 


DR.’ ROENTSCH 


All Branches of School of Opera 


M U % I Schooi of Acting 


Fe pal of Expression 
guages 

“It is a permanent educational institution, 
holding the same prominent pen in music 
as the University « Chicago, the Art Insti- 
tute, the Academy of Sciences and the Field 


: Piano, Columbian Museum in thei respective depart. 
for the ments h sdesetienel tebes.” co. P. Upton 
CaTaLoc MAILED FREE on request to 


of the Chitece Tribune. 
ey Chicago Musical College, 
So. Michigan Ave., Chicago. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 






“A great Piano! It satisfies me completely.” — Pugno 








, 


—Sembrich 





“A tone which blends so well with my voice.’ 


THE BALDWIN COMPANY 
MANUFACTURERS 
214 W. FOURTH STREET, - 






CINCINNATI 









N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Directors: Cart Hein, AuGcust FRAEMCKE 
Instruction in all branches of music from first Free advantages to students Harmony lectures, 
beginning to highest perfection concerts, ensemble playing, vocal sight reading 
Thirty-eight of the best known and experienced a ND FOR CATALOGUE ro 
professors TERMS $10 UP PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President 212 W. S9th Street, New York City 


SPECIAL SUMMER SESSION 
June 24th to August 2d 
Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


KATE 8S, CHITTENDEN, Dean 





Send for Circulars and Catalogue 


HL YDIANSPOLIS CONSERVATORY ¥% MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 









PIANO—Mr. Edgar M. Cawley, 


Beutel, Miss Eugenie 
gar M. Cawley 
al SING ING Mr. Glenn O. Frier ail sai 
iL ! ; ood, M Wesley Howard, Mrs — H ART Mrs 


ay al | tert 
~ add the a ¢ re twent t hers of the highest standing 
_ | ete s M < 


and Dramatic Art in the 
ng Ladies 


INDIANAPOLIS. IND 


VIOLIN—Mzr G sylord Yost, Mrs 
Elia Schroeder Yost, Mrs. Ed 


S. T. Hen 


Middle. Want, ideal Redidaase Department for ¥ 
CAWLEY, Director, 430 North Meridian Street 


MERICAN AN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 


BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK. 


Emil Real, Director. Faculty of Seloists. Instruction in all branches of music 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


Concert=-Bureatu 


EMIL GUTMANN 


EDCAR M. 








. BERLIN--MUNICH 
Letters: Berlin W. 35, Carlsbad 23 Telegrams Konzertgutmann Berlin. Chief 
agents of nearly all known artists Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 
all European countries 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Createst Musical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


Cable Address: Musikwolff, Berlin 


REINDAHL 


VIOLINS 
and BOWS 


cena and leva 





” Proprietor and Manager of the Philharmonic Concerts seunanee Casey & 

Berlin; the sew Subscription Concerts. Hamborg; the ir N 

Bechstein Hall, Berlin ' “ 

Representative of more than 400 artists, includ- = , 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Paitharmonic Orchestra and of Arthur 

Nikisch. 
Principal Agency tor Music Teachers . =| 
. 

F 0 N A R Berlin, W. = = 

Schelling St. 6 ony nye 

CONCERT DIRECTION , 

i 


Representative of Emmy Destinn, 
Joseph Lhevinne, 

"ried, Gesellschaft 
Gesang-verein and 


Granberry “7 School 


Teresa Carrefio, 

Brussels Str ae Quartet, 
der Musikfre 
others 


Oskar 
Stern’cher 


KEINDA? VIOLINS 


Vielins sent to respon- 
sible persons on trial, 
fer comparison with 
other new or famous 
old violins. If desired, 
gradual charge ac- 
counts opened. 














Reindshi Crand Model. $250.00 
t can axe ENDO RSE > a 
GEORGE FOLSOM GRANBERRY, Director penne Poveda Koctan 
Practical Training Courses for Teachers  pceng a — KNUTE REINDARL 
Artistic Piano Playing FF. Mal Fens Kroner Steller, 318 Athenaeum Sidg. 
THE FAELTEN SYSTEM Ate) Skovgs _ Atexander Bell 69 East Yan Buren Street 





ohaohn lugo Heermana 
Arnhur Hartmann 


Bookiets—Carnegie Hall-New York CHICAGO, ILLINOIS, U.S.A 








A. B. GHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


Reference: The Editor-in-Chief of Tae Musican 


.- CouRTER 





A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 

Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CQO, 


HOLLAND, MICH. 


The STERN CONSERVATORY of MUSIC 


Founded 1850 
22a Bernburgerstrasse (‘Paliharmonic', Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
Brenche-institute, Berlin-Charlottenburg, 5-9 Kantstr 
CONSERVATO ‘ f | ‘ I 








Royal Conservatory of Music an Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from mission times begta 


Gage Secamias Principal ad 
sion grar 4 at the 


surees oF 


begir 
‘ Ac yr 


“¥- to finest Ful 
1 Ser aoenine 


Prospectus and List of Teachers From the Directortum 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN| EVERY RESPECT 


APPEAL TO ‘THE HIGHEST MUSICAL TASTE! 


Nos. 66 and 68 University Place . NEW YORK 
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THE 


STEINWAY Hirani 
FAN || Aelaesenne ke Darul 


Sy aaa ae “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS 


Park Avenue, Borough of oe 


. ) Jackson Avenue, Borough of Queens\ 
d Factories: Bitmare Avenue, Borough of Queens (NEW YORK Q ® 
. Riker Avenue, Borough of Queens 
AND 


St. Pauli, Schanzenstrasse, 20-24 . - - ~ HAMBURG ‘ 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
| Warerooms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,.W.,. London 


Jungiernstieg 34, Hamburg, and BOSTON] 
Koeniggractzerstrasse 6, Berlin 
They ave «hee sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


~]IMBALE* 


CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


t Manufactured by : . an 


JEWETT PIANO CO. = = Boston, Mass. 


FACTORIES: Leominster, Mass. 









































THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a ei is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 
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